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Pain is being shared across borders and 
continents not by chance. 

By picture. 

Events that took place in Bruntville, 
South Africa, are now etched in the hearts 
and souls of people all over the world. 

Powerful imagery can transport you 
to a place or even a time where you really 
don’t exist. In this case, prize-winning 
photojournalist James Nachtwey did it 
by traveling six thousand miles, passport 
in one hand, Nikon F4s in the other. 

His Nikon let him see everything, even 
when his heart told him to look away. 

The viewfinder on the F4s, for example, 
shows virtually 100% of the image. So when 
Mr. Nachtwey composes his subject through 
the lens, he knows this very same image 


will show up on his film. 


The Nikon F4s, Matrix Metering. 
Automatic balanced fill-flash. 
A most powerful tool. 


But this camera’s viewfinder does 
much more than just show you an image. 

It reduces eye fatigue. 

It helps you focus more accurately. 

It helps you compose more confidently. 

It helps you make better pictures. 

Enough said. 

There’s an Electronic Rangefinder that 
tells you exactly when you're in focus, 
even if you don’t know yourself. At night, 


for instance, when the light is low. There’s 


a BriteView focusing screen that lets you 


see your picture sharply, edge to edge, with 


4a 


® 


plenty of contrast. It’s perfect when you're 
trying to compose and focus at the same 
time. In other words, every day. 

The high-eyepoint finder is easy on the 
eye because it allows you to see the entire 
image. Even from up to an inch away. 
And if your vision isn’t twenty-twenty, the 
eyepiece can be quickly adjusted for you. 
There are thirteen focusing 
screens for you to choose 


r S ¢ iti ¢ High-Eyepoint 
from, plus three additional, Hish-Evenoin' 


viewfinders. Something 

that simply would not be & 
possible without Nikon’s Action Finder 
rugged die-cast aluminum 

chassis to keep everything sl 
precisely aligned. No other 57) — 


Finder 


35mm camera gives you 
this many options. Not one. 
Ofcourse, lenses are also 


an integral part of Nikon’s — Waist-Level Finder 
viewfinder system. Without them, your 
image wouldn't be as clear, or as bright. 
Our timeless F-bayonet mount allows you 
to choose from over 70 legendary Nikkors. 
All made with our own glass. All designed 
with our own coatings. All tested to our 
exacting standards. Your eye will see the 
difference. So will your film. 

The F4s isn’t just a camera. It’s a unique 
tool. A tool that lets you see the world 
a little differently. A tool that translates 
powerful emotions to 
paper. A tool that helps 
you show the world stuff they just can’t 


look away from. Now then, do you see it? 


If youre interested in more information on the 
Nikon MasterCard, call I-300-NIKON-35. Look 
for the Nikon F4s at authorized NAS dealers Ba 
where you see this symbol. © 1993 Nikon Inc. 
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TREES: THE 
IDEAL SUBJECT 


Each one is unique and 
varied in form. Our 
rooted neighbors are 
found everywhere and 
could just be the perfect 
photographic theme. 
BY CHARLES KREBS 
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WINTER WILDLIFE 
When snow is falling and your breath comes out as thick as 
smoke—it’s time to make animal images 
BY JEFF FOOTT 
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VIETNAM REVISITED 
The mysterious Orient lends itself to myth and legend, and 
for a growing number of photographers, this Southeast 
Asian country has become a favorite travel destination 
BY NEVADA WIER 
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WOLF COUNTRY 
Some thirty years of experience in the company of “brother 
wolf” is distilled into engaging anecdotes, some 
philosophy and compelling pictures 
BY JIM BRANDENBURG 


A BRIDGE For ALL SEASONS 
By working a subject at different times of the day and year, 
a body of great photos can be made almost anywhere 
BY PETER SKINNER 


Charles Krebs 
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SPARE TIME 
STOCK 


Creating images for the 
big agencies doesn’t have 
to be full-time work. 
Here’s how to get into the 
business without quitting 
your day job. 

BY DARRELL GULIN 


SHooTout AT HIGH NOON 
Your film won’t forsake you in the midday light if you take 
time to learn how to do it right 
BY RAYMOND TAYLOR 


Fuss NEw SUPER G 
Fine grain and great color make these negative emulsions a 
natural choice 
BY RICK SAMMON 


THE NIKON SCHOOL 
It’s never too late to learn—and this imaginative 
photography seminar makes it fun and refreshing 
BY THOM HARROP 


Ho ipay Girts 93 
This year we looked at all the new products on the market 
and some old favorites to offer our suggestions for 
gift giving or to leave around for your family and friends 
to use for reference 
STAFF REPORT 


Using our 75 years of optical experience, we taught 
the new PZ-20 everything about photography except 
your preferences. We left that up to you. Turn onthe 
PZ-20’s new learning mode Ch} and after 3 shots, 

the PZ-20 will begin shifting its baseline settings 
toward your preferences. It will do this in all picture 
modes: Action, Portrait, Landscape, and Close-up. 


Add to this incredible learning ability our full line of 
Intelligent Power Zoom lenses with zoom clip, image- 
size tracking, and predictive auto-focus. Then add 
optional flash units, full-information LCD Panel, and 
Pentax Full-Spec modes for more technical shooting, 
and you have a camera like no other in history. 
Whether you let the camera do everything, or express 
your genius through the complete selection of ultra- 
advanced features, it’s so easy to take great photos 
with the PZ-20 you'll think the camera is reading 
your mind. 
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Manufacturing and Servicing Fine Cameras - Lenses + BinocularSgayienvenl bl seS Puli SCOPES Em UP 
PENTAX Corporation, 35 Inverness Drive East, Englewood, CO 8gyg2) 


A Circle No. 54 on Reader Service Card. 
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one lens. But oh, what a lens. Created with 


ED glass, ut delivers superior clarity, color, 


». and contrast. You get 8 exposure modes, 2 fps 


Y 


SN 
continuous shooting, spot metering, and 
the creative abilityto override it all. The IS-3 


~~ DLX—it fee part of your hand to take 
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pictures that feel like pa 


© 1993 Corp. For information, in UGA call 80 
Olympus tnc., és Min Canada? Carson Gro 


A Circle No. 41 on Reader Service Card. 
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TECH Tips: 
BLUEPRINT FOR 


DISASTER 
A Lasting Impression * New Lab, Take 
Two * Close-Up On Nikon * The Cold 
Realities Of Field Work ¢ Bringing Up Bwana 
BY GEORGE LEPP 


16 


Basic JONES: 


INNER IMAGES... 

When you trip the shutter, are you making 
an image of what’s in front of the camera or 
what’s four inches behind it? 

BY DEWITT JONES 
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WILDSIDE: 


BENEVOLENT BRUINS 
Make a pilgrimage to one of America’s last 
frontiers and photograph the magnificent 
brown bears of Alaska 
BY LEONARD LEE RUE Ill 
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PHOTO ADVENTURE: 
ANTARCTIC ART 
AND ANARCHY 


When a variety of painters, photographers 
and writers get together on a frozen continent, 
it can only lead to personal expression 
BY GALEN ROWELL 


24 


GADGET BAG: 
GET A CLOSER LOOK 


Features like infrared rangefinding and 
image stabilization make these new 
binoculars more useful than ever 
BY PETER BURIAN 


DEPARTMENTS 
8 


In THIS ISSUE 


10 
LETTERS 
il | 


COVER SHOT 


82 
TRAVEL & WORKSHOPS | 
98 


LAST FRAME | 


Outdoor Photographer (/SSN: 0890-5304)—Vol. 9 No. 9— is published 
monthly except bi-monthly Jan/Feb. and July/Aug. by Werner Publishing | 
Corp. Executive, editorial and advertising offices: 12121 Wilshire Blvd., Suite | 
1220, Los Angeles, CA 90025-1175, (310) 820-1500. Second-class postage 
paid at Los Angeles, Calif., and additional mailing offices. Single copy 
price—$3.50, Annual subscription rate—$21.95, Prices valid for U.S. 
APO.FPO addresses only, All others: add $7.00 per 10 issues for postage. 
Payable in U.S. funds. For orders, address changes and all other customer 
service, phone toll-free (800) 283-4410. POSTMASTER: Send address 
changes to Outdoor Photographer, Box 572/3, Boulder, CO 80322-7213. 
See magazine mast for specific information on solicited and unsolicited con- 
tributions and the purchase of back issues. 


Technical Notes 


The photograph on the opposite page 
was taken with the Olympus IS-3 DLX. 
In order to capture the moment and 
show the utmost respect at the Vietnam 


Veterans Memorial, we had to work 
quickly. The IS-3's superfast autofocus 
mode was used to lock in on the subject's 


eyes. By choos- 
ing a shutter 
speed of 1/60th 
and an aperture of 4.5, the photogra- 
pher controlled depth of field to keep the 
foreground sharp and throw the back- 
ground out of focus. At 35mm the lens 
would be wide open. This is a test for any 
lens, whether fixed focal length or zoom. 
The IS-3 passed that test with flying 
colors. It delivered a photograph that 
is sharp from edge to edge. Through- 
out its zoom range, the IS-3 DLX gives 
critical sharpness, even at the extremes. 
In fact, the optional lenses, such as the 
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300mm, are matched to provide the 
same sharpness. The large and clear 
LCD panel enabled the photographer 
to choose from an astounding array 
of options with a touch of a button. It’s 
as if there’s a computer working with 
you to select exactly the program you 
need to create a great photograph or 
simply make a hard copy of your life. 
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IN THIS 
ISSUE 


had just finished a long conversation with Jim Brandenburg, maybe my 
third in so many days—not to mention the calls made trying to track him 
down between his office, north woods cabin and book printer. (He’s a 
busy guy, torn between business dealings and finding the time for photog- 
raphy.) It was time for a break from the phone and PC terminal. I took the 
elevator down to the lobby shop in our office building to buy a soda. There 
atop the cold drink display was a ready-framed wolf poster by Branden- 
burg, an arctic wolf mother and pup. Brandenburg and his wolves seem to 
be everywhere. Add to his popular posters those from other photographers rid- 
ing the wave of wolf interest, and suddenly it seems that the outcast canine has 
become an American darling. For ourselves, we must confess to hitting on the 
subject in at least two previous issues of OUTDOOR PHOTOGRAPHER. 

Why Brandenburg’s wolves in the pages of this 
magazine again? This time, Brandenburg has com- 
piled 30 years of north woods experiences into a new 
book, Brother Wolf (NorthWord Press), which we have 
excerpted—“Wolf Country.” It wasn’t just the collec- 
tion of photographs that caught our attention, but the 
words as well. It isn’t often that photographers like 
Brandenburg can take the time to put thoughts on paper. 
Some years ago, we had the opportunity to visit 
Ravenwood—his retreat, outdoor studio and study area. 
Though we were there for only a couple days, when the 
last autumn color hung to the trees and the temperature 
was dropping by 
the day, we were 
enchanted by the 


Jim Brandenburg, 


Jeff Foott, place. That experi- 
Charles Krebs: ence gives us an 

A few of our favorite unfair advantage 
things for holiday when it comes to 
seasons. appreciating Bran- 


denburg’s anec- 
dotes of time spent 
alone in the company of wolves and the other crea- 
tures of their habitat. Nonetheless, we hope that all 
nature and wildlife enthusiasts can “universalize”’ his 
subject matter to enjoy some kinship with Branden- 
burg and his devotion to a favorite subject. 

Jeff Foott is another contributor who makes a 
return to our magazine. He’s currently involved in a 
career focus change, consciously limiting his involve- 
ment in wildlife filming and concentrating on what he 
considers the more rewarding endeavor of still pho- 
tography. Perhaps it’s his past experience as a moun- 
taineer and ski patrolman that makes him particularly 
at home in the winter woods. Certainly, living at the borders of Grand Teton 
National Park and Yellowstone to the north is a further influence. With all this 
in mind, we asked him to provide “Winter Wildlife’—some inspiration and 
practical pointers for readers who might want to extend their pursuit of wildlife 
into the winter woods. 

Trees are to fall and winter what wildflowers are to spring. Whether they’re 
an explosion of autumn color, skeletons in the dead of winter or a flourish of 
green in the following spring, they seem to be the focal point of so much of 
what we all shoot at this time of year. For some ideas in treatment and composi- 
tion, Charles Krebs provides his insight, ““Trees—The Ideal Subject.” 

If Brandenburg, Foott and Krebs have fired your photographic spirit but you 
find yourself homebound, you can spend the time browsing through our Holi- 
day Gift Guide. Those who can’t do, shop. 


—Steve Werner, Editor 
8 Outdoor Photographer 
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LOOK INTO THE FIRST CAMERA 
THAT: FOCUSES. WHERE YOU. LO@k: 


¢ 5-Point Flexible Autofocus system 
¢ Unique Whisper Drive™ film transport 
* Built-in Autozoom Flash with red-eye 
reduction 
+ Easy-to-operate electronic dials 
control most creative functions 
+ Shutter speeds up to 1/8000 of a 
second or 1/200 with flash sync 
* 16-zone exposure metering sensor 
with evaluative, center-weighted and 
spot metering 
¢ 16 Custom functions, including mirror 
lock and depth-of-field preview 
wm © Automatic exposure bracketing 
¢ New Vertical Grip, VG 10, which 
exactly duplicates horizontal 
operation in the vertical mode 
* More than 40 EF lenses including 
the ultra-fast, ultra-quiet 
Ultrasonic lenses 


This is the world’s first 
Eye Controlled Focus™ system. 
Available only in the 
new EOS A2E, it’s power 
your eye never had before. 

Choose EOS A2E, with 
Eye Controlled Focus. 

Or get the new EOS A2, 
with everything but. 

Either way, you get an 
unprecedented combination of 
SLR features. 

So look into EOS A2E 
and EOS A2. See what Canon 
technology can do for your 
performance. 


So advanced. ..it’s simple. 


©1993 Canon U.S.A., Inc. For color brochure, write Canon EOS A2E/A2, C.S.B. 3192A, Melville, NY 11747. 
A Circle No. 16 on Reader Service Card. 


Your Focus. 


Expand Your 
e 

Horizons. 

Our new 1994 catalog has plenty 

of horizons to focus on! Travel 

with top outdoor photographers 

on the ultimate Photo Safari or 

Photo Workshop to destinations 

such as: 

Kenya 

Namibia 

Botswana 

Mexico's Monarch Butterflies 

Polar Bears of Churchill 

Churchill in Summer 

Wager Bay, NWT 

Best of Alaska 

Brown Bears of Katmai 

Black Bears of Anan 

Pribilof Seabird Colonies 

Yellowstone National Park 

Harp Seals in Atlantic Canada 

Cowboys of the Southwest 

Wildlife Models—Big Cats, 

Wolves, Grizzlies, Birds of Prey 

Galapagos Islands 

Antarctica 

Bryce, Zion & Antelope Canyons 

Or join nationally known 

photographers Perry Conway, 

Wayne Lynch, David Middleton, 

Bill Ratcliffe & Jim Zuckerman for 

Photo Workshops to: 

Olympic Nat! Park 

Acadia Nat’ Park 

Saguaro Nat'l Monument 

Sanibel Island, Florida 

Death Valley, California 


Call or write to receive 
your free catalog today! 


JOSEPH VAN 
PHOTO SAFARIS®* 


P.O. BOX 655A, VASHON ISLAND 
WASHINGTON 90870 
(206)463-5383 


A Circle No. 60 on Reader Service Card. 


LETTERS 


Photography 101 

This is my first subscription to 
OUTDOOR PHOTOGRAPHER, and 
I’m very pleased with the colorful 

photos and the interesting articles. 
I’m a freshman in high school. 
What advice would you give to a 
young beginner? Also, what is the 
best camera to use (manual or auto- 
matic) and what brands? What brands 

of film are best? 

Kate McManus 
Barrington, New Hampshire 
Like anything else you do in life, 


| the best way to become better at pho- 


tography is to do.as much of it as you 
can. Go out and use your camera, 


| then process the film and study the 
pictures you get. After a while, you'll 


learn what works and what doesn’t. 
Show your work to photographers 
you trust and ask them what you can 


| do to improve your images. Look at 


photos by other photographers, too. 
You can see great work in books and 
magazines. Try to decide what you 


| like about each image; then try to 
create the same thing in your photos. 


Most of all, try to find the thing inside 
of you that made you want to take up 


| photography. 


What type of camera should you 
buy? The most important thing is to 


find a camera with which you’re com- 
fortable. As Boris Dobro, a professor 


of photography at Brooks Institute, 
was fond of saying, “Ninety percent 
of photography happens six inches 
behind the lens.” In other words, the 
interesting part of most photos is not 
the kind of camera they’re made with, 
but the message of the photographer. 

As with cameras, films are quite 
individual. Kodak’s Ektachrome Elite 
might work for one image and 
Fujichrome Velvia could be the best 
choice for another. Talk about films 
with a photo teacher or someone in a 
camera store and decide on one or 
two films with which to work. Pho- 


| tography is a lifelong pursuit so don’t 
| be frustrated if you have photos that 


don’t come out the way you want at 


first. Keep working on it! 


Strobe Trippers 
In the article “Wildlife After Dark” 
by Joe McDonald in the August issue, 
mention is made of an infrared strobe 


| tripper called a Dalebeam. Is it possi- 


ble to supply me with further infor- 


mation, or at least the name of a 
dealer whom I can contact? 

James Chestnut 

Columbia, Maryland 

Dalebeam is distributed by Protech, 

5710-E General Washington Dr., Alexandria, 

VA 22312, (800) 695-9100. Woods Electronics 

of Pompeii, Calif., makes the Shutterbeam, 

another electronic camera-firing device. 
Contact them at (619) 486-0806. 


Ancient Images 

I recently attended a photo tour 
with Dan Norris’ Ancient Images in 
southeastern Utah. Norris took us to 
countless sites (many off the beaten 
path) at ideal times of the day and 
also at night. A very knowledgeable 
guide, Norris was always willing to 
share with group members and to be 
of assistance. It was a truly unique 
and memorable experience. 
. Mimi Segal 
Sea Cliff, New York 


Color And The 
Imagination 

I look forward to Galen Rowell’s 
column each month and have partic- 
ularly enjoyed “The Doors of Per- 
ception” in the May issue and his 
follow-up, “Eye of the Beholder,” in 
the September issue. I’m sure Row- 
ell has taken his lumps over these 
pieces, which point out that color is 
a figment of our imagination. I won- 
der what those who find that hard to 
accept would have done if he had 

carried the idea to its conclusion? 
As Ansel Adams once said, “All art 
is a vision penetrating the illusions of 
reality.” Another respected photogra- 
pher, Richard Misrash, put it this way, 
“It has been said that all art forms 
create distinct primary illusions. For 
instance, music creates the illusion of 
passing time.... The primary illusion 
of photography is fact—its apparent 
literal transcriptions of the world. 
Thus it becomes interesting when a 
body of photographs describe a world 
that is both convincing and authentic, 
and at the same time, nonexistent.” 
Chuck Miller 
Tucson, Arizona 

aaa 
Please address inquiries to: Letters 
to the Editor, OUTDOOR PHOTO- 
GRAPHER Magazine, 12121 Wilshire 
Blvd., Suite 1220, Los Angeles, CA 
90025-1175. 
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Photographer: Jim Brandenburg 
Subject: Two timber wolves, north 
woods habitat, Minnesota 
Equipment: Nikon F3, 
600mm f/4 ED (IF) 
Exposure: Unknown; Kodachrome 64 
Situation: The transition of this pho- 
tograph from Kodachrome transpar- 
ency to printers film began with a $2 
photo CD scan. It was retouched 
slightly in my computer, then sent 
directly to R.R. Donnelley (printers of 
OUTDOOR PHOTOGRAPHER). To 
my knowledge, this is the first cover 
separation for a magazine in which the 
photographer retained all creative con- 
trol over the appearance of the image 
up to the point that it goes on press. 
What did I do in the computer? This 
vertical crop was pulled from a hori- 
zontal photo. Electronic “burning and 
dodging” evened out some highlights 
and shadows, and the eyes were bright- 
ened. Unsharp masking enhanced the 
detail in slightly out-of-focus areas, 
while localized blurring de-empha- 
sized other areas. The background was 
cloned at the top to make room for the 
magazine logo. All these alterations 
made an already good image that 
much more punchy for a cover. Never- 
theless, the image remains true to the 
picture that I saw in the camera. 


Nikkor 


As I explore all the exciting possi- | 


bilities available with today’s soft- 
ware, I’ve drawn my own boundary 
lines. The computer still doesn’t 
replace a trained eye and hard work in 
the field, and where elusive animals 
like the wild wolf are concerned, the 
computer is one sorely needed advan- 
tage which I consider to be fair game. 
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Incredible images of nature...Every page 
of this calendar is alive with energy!” 
—LEADING EDGE REVIEW 


‘It left me absolutely breathless... The 
photograhy is some of the finest in the 


world.” 
—COMMON GROUND /TORONTO 


TION FELLOWSHIP 


The 1994 Inner Reflections engagement 

calendar...an exceptional array of artistic WINNER OF 3 GOLD MEDALS 
images by Carr Clifton, Galen Rowell, Pat in the 1993 NATIONAL & WORLD 
O'Hara, Ron Sanford, Wendy Shattil/Bob Rozinski, CALENDAR AWARDS 

Tom Till, and many other outstanding nature photographers. Simple yet elegant 
design...beautiful quality printing. And inspiring insights from the writings of Paramahansa 
Yogananda complement each photo, giving this calendar a unique spiritual dimension. For 
yourself or your friends, a visual treat that will-be appreciated all year long. 


Spiral bound 116 pages, 54 color photos, 6% x 9%", $9.50 (add $3 for P&H, plus tax in CA) 
Available from your favorite bookstore or directly from the publisher: 
SELF-REALIZATION FELLOWSHIP 


3880 San Rafael Ave. ,DEPT.OPK-*Los Angeles, California 90065 


A Circle No. 53 on Reader Service Card. 


Croatian Guardsmen search tank for 
bodies after battle at Bjelovar 
© Tony Camilli 


WHERE THERE’S NEWS 
THERE’S DOMKE. 


“With Serbian and Croatian AK47's rattling all around, | try to keep 
my head down and definitely out of my camera bag. My Domke 
bags are so much a part of me | just reach down and 

what | need is always within my grasp. | like to think my ff 
Domkes help protect both my gear and my rear!” 


Contact us 
for a free 
catalog 


—Tony Camilli, Freelance photojournalist. 


f a ) DOME - The Shooter’s Bag 


A Division of THE SAUNDERS GROUP 
21 Jet View Drive, Rochester, NY 14624 TEL: 716-328-7800 FREE FAX: 800-635-0670 


In Canada: Amplis Foto, Markham, Ontano 


Domke F-3X 
“Super Compact” 
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Fading Prints 


The prints on my 
wall are starting to 
fade to a bluish hue. 
How long can I expect 
a displayed print to 
last, and are there any 
precautions I can take 
to lengthen its life? 

P. Farmsworth 
Dallas, Texas 

The useful life of a 
color print is dependent 
on the conditions under 
which it’s displayed. 
The longest life would 
be realized in a dark, 
humidity- and tempera- 
ture-controlled envi- 
ronment. These aren’t 
the best conditions in 
which to display or 
view an image, so we’ll 
address longevity under 
home-viewing condi- 
tions. 

Nearly all color 
prints are affected by 
ultraviolet light. Mini- 
mize this source along 
with excess humidity 
and high temperatures, 
and the normal life 
span of the particular 
color print medium will 
be realized. Some of 
the factors that you can 
control are where the 
print will hang relative 
to direct sunlight. The 
less direct or even indirect sunlight falling on the print the 
better. Areas with high humidity like bathrooms or rooms 
with indoor swimming pools are not desirable places to 
hang photographs. Placing picture glass, special UV- 
absorbing glass or plastic over a photograph will help to 
protect the image and ensure its highest possible longevity. 

There are numerous types of color print mediums and 
each has its own longevity factors. The predicted lengths 
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A Lasting Impression ¢ New Lab, Take Two e 
Close-Up On Nikon ¢ The Cold Realities Of 
Field Work ¢ Bringing Up Bwana 


BY GEORGE LEPP 


of life for color prints 
given here are from 
The Permanence and 
Care of Color Pho- 
tographs (Wilhelm, 
Preservation Publish- 
ing Co.). Keep in mind 
that the conditions for 
these lengths of fade- 
resistance are under 
ideal conditions and 
the color prints should 
have at least a glass 
covering. 

The color prints 
produced by a custom 
lab from your nega- 
tives or slides will last 
some 50 years on the 
newest materials, like 
Fuji’s Fujicolor Super 
FA Type 3 paper, and 
down to about 10 
years for the color 
papers used for stan- 
dard snapshots and 
enlargements done at 
local labs. 

Other long-life print 
materials are avail- 
able, such as Kodak’s 
Dye Transfer prints 
with a non-fading life 
of approximately 32 
years. Ilfochrome or 
Cibachrome II prints 
have a similar life ex- 
pectancy of 30 years, 
and the new Ever- 
Color prints are con- 
sidered fade-proof. This latest class of prints is very 
interesting —they incorporate some digital technology. 
For more information, contact: EverColor, 5145 Golden 
Foothill Pkwy., Ste. 140, El Dorado Hills, CA 95762, (800) 
533-5050. The first 16x20 print is $350 and additional 
prints are $125. The price of permanence is not cheap. 

Different color printing materials vary greatly in their 
lasting qualities, and all the materials need to be treated with 


care to achieve any expected level of 
permanence. I recommend Wilhelm’s 
book for in-depth information on the 
permanence of many different photo- 
graphic materials, including slides, 
color negatives and some of the new 
digital printing materials. 


Correction On The 

NewLab Comments 

In the September issue, I men- 
tioned that The NewLab in San Fran- 
cisco, Calif., was discontinuing its 
mail-order processing of E-6 films. 
This was a mistake on my part—only 
the sale of discount coupons has been 
discontinued. All the coupons still 
out there are good, and the NewLab 
continues to process much of my own 
transparency film (especially the 
pushed film). I also didn’t wish to 
imply that The NewLab scratches 
film with its plastic mounting system. 
The plastic mounting systems I was 
referring to are used by many of the 
smaller labs, and in these cases I rec- 
ommended having film not mounted. 
I might also add that The NewLab 
makes excellent 70mm dupes. 


A Bigger Use For Nikon 
5T And GT Close-Up 
Lenses 

Renowned photographer John 
Shaw has notified me that the 62mm 
filter size Nikon ST and 6T two-ele- 
ment, close-up lenses will work on 
lenses that have a 72mm front ele- 
ment. That means the excellent 80- 
200mm f/2.8 zoom lenses out there 
can take advantage of an excellent 
close-up accessory. You can try it out 
for yourself with some tape or be a 
little more refined by using a step- 
down ring from 72mm to 62mm. 


Cold Tips 


This previous winter, I experi- 
enced some new problems when 
working in temperatures below 
freezing. At around zero degrees F, 
the leaders of Fujichrome Velvia had 
a tendency to become brittle and 
snap off. The problem is probably 
due to the thinner film base used on 
the fine-grain film since the other 
Fujichrome and Ektachrome films 
I used didn’t exhibit this problem. 
Other’ photographers in my work- 
shops encountered the same prob- 
lems with Velvia. The only solution 


is to work carefully when loading | 
the camera. None of the rolls of film 
broke while in the camera. | 

The cold battery problems at | 
below-freezing temperatures were | 
avoided by holding additional bat- 
teries in an inner pocket and 
exchanging a warm battery for the 
cold unit when needed. I found the | 
newer 2CRS5 lithium batteries per- | 
formed far better than those batteries | 
from older batches. 

The image that accompanies this 
column was taken in Yellowstone 
National Park during extremely cold 
temperatures. The chemical (iron 
oxide) heat packs saved the day again 
when temperatures dipped to minus- | 
10 degrees F. I slipped a small heat 
pack in the palm of each of my | 
wool/polypro gloves and was able to 
work for a considerable length of 
time. Try to keep the gloves dry — 
wet gloves don’t keep hands warm 
and kill the heat packs. The heat 
packs are available at many sporting 
goods stores and from outdoor supply | 
mail-order companies like REI. | 


I’ve received letters from outdoor 
photographers concerned about my 
shoulder companion, Bwana, the 
African gray parrot. The concern is 
that he might be an imported bird or 
that my display of him may encourage 
people to import exotic birds into this 
country. Bwana is a hand-raised bird 
from a reputable breeder and is many 
generations from equatorial Africa. | 
I’m completely opposed to the impor- | 
tation of all wildlife from outside the | 
United States, especially birds, as well | 
as the capture and taming of wildlife 
from within this country. Bwana gives 
great delight to our family with his/her 
(we don’t know which) antics and 
vocabulary of more than 100 words. 
Anyone considering taking a parrot 
into their family should understand 
that it requires a lot of time and 
energy. It talks back, can bite and | 
might even abandon the rightful 
owner for another. Bwana now likes 
my wife far better than me. oP 

aaa 
If you have any tips or questions, 
address them to: OUTDOOR PHO- | 
TOGRAPHER, Dept TT, George | 
Lepp, 12121 Wilshire Blvd., Suite | 
1220, Los Angeles, CA 90025. 


WHY YOU NEED 


ONLY ONE 
__ ZOOM LENS | 


(for most things) 


Sigma’s advanced optical technology 
has opened up a new era in smaller, 
lighter, more versatile zoom lenses. Intro- 
ducing two new Sigma zoom lenses: the 
28-200mm f/3.8-5.6 UC and the 28- 
105mm f/4-5.6 UC. 

There was a time when you would 
have had to purchase a camera bag full of 
lenses (28mm, 35mm, 50mm, 85mm, 
105mm, 135mm, 200mm) to cover the 
range of either of Sigma’s two new 
zooms...and you know what that would 
cost at today’s prices. 

Now you can do it all—or at least 
most of it—with just one versatile lens. 
Buying ONE of these new, high-quality 
Sigma zooms is like taking advantage of a 
“5 For The Price Of 1” or “7 For 1” offer. 

Almost too good to be true? Not with 
Sigma’s new lens-building technology 
that makes it possible to offer up to a 7:1 
zoom ratio while still delivering superior 
quality photographs with high resolution 
and superb color rendition. 

The space savings continue: The 28- 
200mm is less than 3% inches long and 
weighs a mere 16.8 ounces; the 28- 
105mm is less than three inches long. We 
know fixed 50mm lenses larger than that! 

With availability in both Manual 
Focus and Autofocus models for most 
major SLR brands, Sigma has what it 
takes to trim down your existing photo 
kit...without any sacrifice in quality. Or 
outfit your next camera purchase with 
ONE multi-purpose zoom to take in a 
whole range of picture-taking possibilities. 


They’re the new “STANDARD?” lenses. 
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15 Fleetwood Court, Ronkonkoma, NY 11779 
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Now, The “Auto-Everything +PLUS” SLR 
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A... Introducing The Sigma SA-300 


Combine All These Leading Features 


e Shutter speeds from 30 sec. to 1/4000 sec. ¢ Full automatic exposure mode, program exposure 
with shift, aperture, and shutter priority autoexposure 
plus metered manual. 


¢ Three autofocus modes: AF-S still subject autofocus; 
AF-C continuous autofocus; AF-P automatic switching 
between AF-S and AF-C. ¢ Full array of 30 interchangeable Sigma lenses, 8mm to 

1000mm available including lenses with built-in AF 


Single and consecutive film advance up to three 
and aperture control motors. 


frames per second. 


With These Important Essentials Most AF SLRs Leave Out 


e Three exposure metering modes for accurate readings e Auto bracketing assures a perfect exposure even in 
in any light, including central area partial metering difficult lighting. 
and average light metering. * LCD info panels atop camera and in viewfinder are 

¢ Capability for remote wireless release. illuminated for easy reading. 

¢ Preview button for checking depth of field. e Built-in data back. 

¢ Built-in automatic flash with 28mm coverage and red e AE lock, self-timer with countdown feature, provision 
eye reduction. Provision for fill and slow-synch for panorama adapter. 


included, as well as optional accessory flash offering 


; j i ¢ Mirror lockup minimizes camera vibration with long 
wireless TTL operation via three separate channels. 


lenses and long exposures. 


And Add These Exclusives 


¢ 11-segment, 8-zone evaluative metering. ¢ Unique, versatile SA dual lens mount provides outer 
bayonet to prevent vignetting with large aperture 
lenses and telephotos. 


Result! The Most Desirable, Easiest To Use 
Autofocus SLR You Can Own 


e Sure grip, ZEN finish for ease of handling. 


See the Sigma SA-300 at your dealer or write for free full color brochure. SIGMA 
15 Fleetwood Court, 
Ronkonkoma, NY 11779 
516-585-1144 


In Canada exclusively distributed by 
Gentec International, Markham, Ontario 


BPAaAsle-SONLS 


s a young photographer, I used to hold the 
maxim: / won’t believe it until I see it. It’s a 
good one and works as far as it goes. As I get 
older, however, I begin to see it’s the con- 
verse of this maxim that really rules our lives: 
I won’t see it until I believe it. What we 
believe are our visions—that’s what we mani- 
fest into our lives. 

Photographic visions are easier to manifest than per- 
sonal visions. If I can see an image clearly in my mind’s 
eye, it’s fairly easy to manifest into reality. Find the right 
techniques, set it up, factor in a little luck and persistence, 
and I can usually get it on film. Would that it were so easy 
in the rest of my life. 

Why, I often wonder, can’t I just get an image of how I 
want my life to be, come up with a few good affirmations 
to move me in that direction, persistently practice them, 


16 Outdoor Photographer 


When you trip the shutter, are you 
making an image of what’s in front of the 
camera or what’s four inches behind it? 


BY DEWITT JONES 


factor in a little luck...and bingo, a new personality? 

It just doesn’t seem to work that way. Even when I can 
get the image clearly in my mind and diligently practice 
whatever techniques I may choose to bring on those 
behavior patterns, more often than not, the vision I see so 
clearly simply doesn’t show up in my life. Why can’t I be 
more like my photographs? 

Reviewing slides with some students in a recent semi- 
nar, I began to see that I just hadn’t looked closely enough 
at the process. A photo came up on the screen showing a 
field of grass with a small white dot in it. I couldn’t figure 
out what I was looking at and finally had to ask embar- 
rassedly, “Gee that’s...very nice. What is it?” 

“It’s my dog!” came the excited answer. “Spot?” I ven- 
tured, before my mind even recognized the humor of my 
response. The photographer was amazed. “How did you 
know his name?” 


Staring at the image of Spot in the 
field, I thought: The camera records 


what’s really in front of it, not what | 


we think is in front of it. The photog- 
rapher himself just saw the dog, not 
the flowers or the path or the field. 
Even when he showed the image, 
that’s all he saw. Just Spot. His wide- 
angle lens, however, was nowhere 


near as selective. It saw everything | 


and translated it faithfully onto film. 
In the view of the camera’s lens, Spot 


was just that—just one fragment of a | 


much wider and more chaotic image. 
Then it hit me: We manifest into 


our lives what we really believe, not | 


what we think we believe. And just 
like the image of Spot in the field, 
our real beliefs are often much 
broader, more contradictory and 


more chaotic than those we hold in | 


our conscious mind. 
How can I ever be a successful 


photographer when my unconscious | 


secretly whispers, “You’re not good 
enough?” How can I lose weight 


when my hidden belief tells me ’ma | 


blimp? How can I believe in abun- 
dance when my covert mind asserts 
there’s really only one right answer? 

As I watched myself over the next 


week, I became aware of numerous | 


situations in which my inability to 
see or admit my real beliefs made my 
actions as confused and unfocused as 
the photo of Spot. 

If all of this is sounding rather 
New Age, it’s not—it’s middle age. 
It’s just “ol’ Basic” having kicked 
around long enough to begin to 
demand the same clarity in his life 


that he demands through his camera. | 


I want a full-frame viewfinder and 
a tack-sharp lens when I look at 
myself, so that I have at least a fight- 
ing chance of seeing what’s really in 
the frame. I don’t want to kid myself 
any longer. Time isn’t endless, and I 
don’t want to die just a Spot in a field. 

Photography has given me many 
beautiful external images. I want to 
make certain, however, that I spend 
some time turning my vision inward, 
using the same creativity, focus and 
fearlessness to take a clear look at that 
magnificent, mysterious interior land- 


scape. No doubt I’ll find the same | 


beauty there that I’ve found in nature. 
What a gift from my photography — 
to provide me with the metaphors and 
the discipline for the journey. op 
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WILDERNESS WEEK AT PIGEON FORGE, TENNESSEE. 
Experience the grandeur of the Great Smoky Mountains as nationally- 
recognized wilderness experts lead you through the Wilderness Week 
series. Through workshops and lecture attendance, you will learn more 
of the nature of beautiful Pigeon Forge, Tennessee. With mountain hikes, 
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as well as your capability to induce change. 
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Wisosstve 


itting along the shore of Naknek Lake in south- 
ern Alaska, I’m waiting for a brown bear sow 
and her two six-month-old cubs to appear. The 
weather is beautiful, sunny but cool, and 
although last night’s strong wind has died 
down, the lake water still laps noisily at the 
shore’s edge. The four bands of aquamarine in 
the lake rival the colors of the Caribbean. 

The McNeil River, about 60 miles from here, is still one 
of the best places in the world to photograph the big 
Alaskan brown bears, and Katmai National Park is 


another. I know that the brown bear has been reclassified, 


and the brown and the grizzly are now designated as a sin- 
gle species. But anyone who has seen the huge, coastal 
brown bears has probably quickly realized that these ani- 
mals aren’t the same bears they saw in the high, mountain- 
ous, tundra regions of Denali National Park. 

I hadn’t been to Katmai since 1979, and they’ ve made 
tremendous changes here since then. While you can still 
use the bear trail along the river, there’s now a floating 
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Make a pilgrimage to one of America’s last 
frontiers and photograph the magnificent 
brown bears of Alaska 


BY LEONARD LEE RUE Ill 


pontoon bridge to cross to reach the road leading to the 
Valley of 10,000 Smokes. Up the road a short distance lies 
a path through the woods that leads to a viewing platform, 
which dramatically cuts down the people-bear confronta- 
tions. Walk up that bear trail along the river, and you’re 
almost guaranteed a confrontation with a bear. I still do, 
and although the bears have become habituated to people 
and tolerate them, they’re still wild animals and can be a 
threat in an instant. 

If you plan to photograph these big brown bears, try to 
visit either the McNeil River or Katmai as soon as you 
can. Although it’s now next to impossible to get to the 
McNeil, restrictions are sure to be placed on Katmai in the 
near future. My companions and I made reservations at the 
Brooks Lodge and campgrounds almost a year in advance. 
To use our time most productively, we would be on our 
way for photography by 7 a.m. and would first use the 
main observation deck, which provides a good base for 
photography and was about halfway between our camp- 

(Cont’d on page 80) 
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PHOTO-AVDVENTURE 


narchy was the furthest thing from our minds 
when Barbara and I were invited to attend a 
Boulder, Colo., gathering of recipients of 
National Science Foundation (NSF) artists 
and writers grants for visits to Antarctica. An 
amazing 19 out of the 35 grantees since 1959 
showed up. Those who didn’t attend were 
either no longer alive, somewhere abroad or 
still working “on the ice.” 

Guy Guthridge, director of public information for the 
NSF Division of Polar Programs, told us that he hoped we 
would express visions that would help guide the future of 
the United States in Antarctica. This was more explicit 
than the goal stated in the invitation of presenting “per- 
spectives that can enrich future human involvement with 
Antarctica,” yet we were not to address the subject as if we 
were responding to an NSF request. There was none. 
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Antarctic Art 
And Anarchy 


When a variety of painters, photographers 
and writers get together on a frozen 
continent, it can only lead to 

personal expression 


BY GALEN ROWELL 


The idea of expressing our feelings seemed appealing 
enough, but we were quite bewildered how this was to be 
accomplished. The meeting was soon turned over to a 
skilled facilitator to help us “discover” the concise mes- 
sages hidden within us. Shared ideas were scrawled into 
sound bites that were posted on the walls. Soon they were 
organized under broad headings such as environmental 
protection, the role of the NSF and the U.S. government 
and the relationship between art and science. I was pleas- 
antly surprised that the largest category by far was “our 
roles and responsibilities as artists/writers.” 

My previous experience around group discussions of 
inner motives of successful photographers or writers has 
been a knee-jerk regurgitation of First Amendment rights to 
express ourselves any way we darn please. In fact, this God- 
given right of art and the media has never reigned supreme. 
We pursue our crafts in the shadow of the economic impera- 
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tive that compels us to consent to the 
whims of the editors, curators and ad 
agencies who butter our bread and 
pick up our film and processing tabs. 
Their covert selection processes, hid- 
den from the public eye, censor free 
expression as effectively as dictator- 
ships. Those who complain too much 
simply disappear from the loop. 


Early on, the great nature writer, 


Barry Leper, shared his by eines with 
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us about the current American obses- 
sion with self. “We are living in a 
time of desperate spiritual hunger,” 
he mused as he explained how Amer- 
icans have come to devote their ener- 
gies to issues of personal autonomy 
rather than social responsibility, both 
as individuals and as a nation. 

Our group seemed to agree that the 
rare Antarctic experience afforded us 
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art forms that emphasize obsessions 
of self over honest interpretations of 
place. Over lunch, I was surprised to 
hear an informal debate about the Ant- 
arctic photography of one of the de- 
ceased NSF grantees, Eliot Porter, 
who produced a major book 30 years 
ago that portrayed the continent with- 
out human presence. Even then, the 
U.S. base at McMurdo had an awful 
Rock Springs, Wyo.-temporary-boom- 
town look that anticipated future prob- 
lems. One artist suggested that because 
the book implied a documentation of 
Antarctica, a Porter photograph or two 


| of the aesthetically shocking base 


might have averted the continued pol- 
lution of the nearby bay and landscape 
that ended in a highly expensive clean- 
up and international loss of face for the 
United States and NSF after media 
confrontations with Greenpeace. 

NSF controls U.S. activity in Ant- 
arctica as virtually a closed system. 
Without NSF support, a military post- 
ing or a prohibitively expensive pri- 
vate expedition, public access to the 
main continent of Antarctica simply 
doesn’t happen. Uninvited guests are 
unwelcome at U.S. facilities. Adven- 
turers who request assistance must 
either pay full costs for immediate 
evacuation off the continent or con- 
tinue on their way without help. 

The artists and writers program 
that Guthridge oversees has helped 
shape the public’s vision of a place 
with virtually no public accessibility. 
We counterbalance rigid scientific 
and governmental publications about 
Antarctica that favor facts without 
emotional interpretation. Working 
within this paradigm has created a 
special responsibility for each of us 
to use our personal art to communi- 
cate truths we have realized. Unlike 
artists who work in places already 
overexposed to the public eye with 
little sense of obligation to go be- 
yond calling attention to their own 
creative acts, we shared the philoso- 
phy expressed by the astronaut Rusty 
Schweickart, who said of his visit to 
the even more remote environment 
of space, “It comes through to you so 
powerfully that you’re the sensing 
element for humanity.” 

Late in the first day of our meet- 
ing, a civil insurrection began. One 
by one, artists and writers stood up to 
denounce being channeled into pro- 
ducing a joint document by commit- 


tee. Some refused to write a word or 
draw a sketch during the weekend, 
describing their obsession to hone 
their art on their own terms until 
ready—or perhaps never ready —to 
unveil it before the public eye. When 
we agreed we couldn’t duplicate that 
process in a meeting, both the facili- 
tator and Guthridge stepped down, 
acknowledging that successful artists 
and writers are indeed anarchists who 
march to their own drums. The meet- 
ing was ours, but what next? 

We couldn’t agree on a message to 
send the White House or any other 
common single agenda. Just as things 
seemed hopeless, a simple idea sur- 
faced. Since our presentation needed 
to preserve the individuality of each 
of our art forms, what if we each 
were set free to create a single 18x24- 
inch framed item for a joint portfo- 
lio? The result would be an original 
exhibit with extra portfolios plus the 
opportunity for eventual publication. 
Writers would write, artists paint, 
and a writer/photographer like myself 
could devote half of the space to an 
image and half to text. 

Here’s what I came up with to go 
with the same photograph reproduced 
with this column: 

“The moment I stepped off the 
plane, I felt a strong sense of percep- 
tual disorientation. Virtually all first- 
timers feel it and chalk it up to the 
mystery of the place. The landscape 
seemed profoundly different from the 
image that movies and still pho- 
tographs had created in my mind. I 
knew then that my work, too, would 
be deficient in the kind of familiar 
symbolism that allows us to clearly 
recognize a face, a sign or a tree. 

“In a limited sense, I agree with 
the insensitive presidential remark: 
‘If you’ve seen one redwood tree, 
you’ve seen them all.’ Having seen 
one ancient giant enables you to 
properly scale a mental image from 
patterns in a photograph that repre- 
sent a whole forest, but no photo- 
graph will lessen the awe of really 
seeing that first big tree. 

“Normal life doesn’t prepare us to 
see Antarctic photographs. Because 
relevant visual constructs of size, 
color and form are missing, we create 
twisted renditions of real Antarctic 
scenes as well as photographs. Gone, 
for example, is the atmospheric per- 
spective that normally evokes dis- 


tance. As a Los Angeles, Calif., scien- 
tist quipped, ‘I don’t trust air I can’t 
reach out and touch.’ 

“This photograph depicts neither 
sunrise nor sunset as we know it. Night 
has fallen on the frozen sea while long 
hours of alpenglow bathe Mount Ere- 
bus during its first week of 24-hour 
daylight. The world’s most southerly 
active volcano rises 12,447 feet above 
the tide-fractured sea ice, higher than 


Mount Everest above its base camp. 

“It’s important for photographers 
to admit that their images never catch 
it all. For me, Antarctica is a meta- 
phor for the myriad of significant 
things about the Earth’s wild places 
that can’t be expressed in words or 
images. We need to understand this 
in a modern world bent upon be- 
coming a theme park of artificial 
visual inputs.” op 


Natures Legacy 


Share the legacy of America’s great 


outdoors with Bausch & Lomb? makers... 


of fine optics since 1853. The Bausch 
& Lomb” Legacy” series of binoculars 
feature high grade BAK-4 prisms and 
multi-coated optics for high resolution. 


ty 


/ 
Lay 
& Lonel 


Durable rubber armoring delivers rugged, 


reliable performance. There is a model 
for just the Way you like to see the world, 
with standard, zoom, high power, compact, 
and extra wide angle features. 

For a free color brochure or the loca- 


tion of your nearest Bausch & Lomb 
_ Dealer please call: (800) 423-3537. 


Legacy is a partof Bausch & Lomb’s fine family of binoculars 
~ including Elite’ and Custom? Manufacture’s suggested retail 
prices start at $158.95. 


BAUSCH 
& LOMB 


A Circle No. 8 on Reader Service Card. 
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Features like 
infrared 
rangefinding and 
image stabilization 
make these 
new binoculars 
more useful 
than ever 


BY PETER BURIAN 


$ Outdoor photographers, our primary goal is 
recording images on film, but the majority of 
us share other interests, too. We’re active in 
various pursuits, as participants or spectators. 
These typically include athletics, birdwatch- 
ing, motor sports, boating or observing ani- 
mals to name the most popular. Without 
exception, all of these activities benefit from 
the ability to bring distant action close-up. Binoculars—a 
valuable accessory for the outdoor enthusiast. 

Here’s a sampling of some of the latest designs, and 
although you’ ll find dozens of brands on the market, we 
decided to concentrate on the most familiar names. Their 
new models range considerably in price, size and fea- 
tures, offering a broad selection to match most every 
need or budget. 


Ultra-High Power 

Tasco, the official binocular supplier to the NFL, intro- 
duced the sleek, futuristic-looking Futura-LE, contoured 
for greater user comfort. The new entries include the 8X21 
compact and two zooms with amazing magnification: 7X 
to 21X (40mm objective) and a 9X to 27X (50mm objec- 
tive). At full power, the latter compares roughly to a 
1350mm focal length, adequate even for some astronomic 
observation. Both are quite reasonably priced and come 
with a limited lifetime warranty: 28.6 ounces ($301) 
and 20.9 ounces ($336), respectively. To prevent shake 
beyond 10X, use a tripod or other firm support. All Futura- 
LEs feature a 12-layer ruby coating of all elements for 
bright, clear images. Center-focusing allows you to mark 
your preferred setting and return to it instantly after shar- 
ing the binoculars. A soft-touch, gray armor cushions 
against shocks, while the zooms include ergonomically 
designed finger impressions for a secure grip. 
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Minolta 8X22 


Military Ruggedness 

Over 100,000 Steiner binoculars were used by Allied 
Forces during the Gulf War, attesting to the extreme 
ruggedness of the Marine and Military models. The new 
7X50 Commander III is offered for the most serious boater 
or the adventurer who demands superior features. Encased 
in a marine blue or green rubber armor, this 39-ounce 
model is fully waterproof and shockproof. Steiner’s exclu- 
sive CAT (color-adjusted transmission) lens coating com- 
bines with a large 50mm objective lens for great 
light-gathering ability. High-grade, precision-ground glass 
optics maximize light transmission to approximately 96 
percent. Comfortable viewing is assured in all settings—in 
extremely low light, haze or on sunny days when increased 
contrast is essential. More notable is the through-the-lens 
compass with full stability in high waves and choppy 
waters. Boaters will appreciate the ability to navigate day 
or night, thanks to the LED illumination and one-degree 
scale. Although not inexpensive, the Commander III is 
built to military specs 
to withstand “severe 
trauma.” Price: $1,399 
with a 30-year limited 
warranty. 


Nikon Adds 
Zoom 

Outdoor photogra- 
phers have come to 
acknowledge the value 
of zoom lenses for 
their convenience, so 
Nikon Sport Optics 
added the 7-15X35 
Scoutmaster II to its 
Action Series. In addi- 
tion to undeniable con- 
venience, this model 
offers all the attributes 
expected from this 
marque: comfortable 


Leica Geovid 7X42 BDA 


GEOVID 


grip, quick (central) focusing knob and smooth zoom 
control. The chassis is made of durable die-cast alu- 
minum covered with a rubber armor for shock absorp- 
tion, and pure multi-coated Nikon optics and high-index 
prisms ensure edge-to-edge sharpness without the eye- 
strain possible with poorly aligned elements. The bright 
image provides vivid color, high contrast and freedom 
from glare. The ability to zoom from 7X to 15X magnifi- 
cation will be a decided asset in birding, boating and 
observing wildlife from a fixed position. Price: $286 with 
a limited 25-year warranty. 


SLC With TLC 


The Austrian-made Swarovski Optik 
line recently expanded with the addi- 
tion of SLC field glasses. Ranging 
from the 7X30 to the 10X42, 
this series combines first- 
class imaging qualities 
with high-precision 
mechanical perfor- 
mance. Stable an- 
choring of the 
optics prevents 
de-alignment of 
elements, while 
the rugged poly- 
urethane exterior is 
particularly robust (around 
30 ounces). The central, 
quick-focusing wheel allows for 
ease of operation. Waterproof, shockproof and nitrogen- 
filled to prevent fogging in extreme temperatures, these 
internal focusing instruments assure many years of per- 
formance. Multi-layer (patented) Swarotop lens coating, 
optimal types of glass, unusually large roof prisms, excel- 
lent low-light performance (10X42 especially) and 
close focusing (14-inch) round out the specs of the 
elegantly designed SLC series. Prices: 7X30— 
$660; 10X42 —$1,030; both come with a limited 
lifetime warranty. 


Swarovski 
Optik 10X42 


Expanding AF Technology 
Only the second to offer autofocus in binocu- 
lars, Bausch & Lomb introduces the Bushnell 
10X25. Passive, phase differential detection technol- 
ogy is employed, similar in nature to that of autofocus 


SLRs. Designated as model #19-1025, this high-tech, 


12-ounce beauty seeks out the object being viewed, snap- 
ping into sharp focus quickly, down to a close 6% feet. 
When desired, switch to manual focus powered by the uni- 
versal alkaline AA batteries. Multi-coated objective lenses 
will provide a clear view in daylight, while the handstrap 
allows for convenient one-hand operation. Price: $280 with 
a limited lifetime warranty. 


The New Standard 

Best known for photo equipment, Minolta also makes 
numerous binoculars, including the Standard XL and EZ. 
Four premium XL models, ranging from 7X35 (27.5 
ounces) to 10X50 (35.3 ounces) are now available, with a 
new, more grippable design. All Minolta Standard binocs 
(except the ultra-bright 7XSOXL) feature a wide angle of 
view. Hence, you can readily detect subjects, following 
their movement easily. Every element receives a hard sur- 


face multi-coat- 
ing for high light 
transmission. To 
achieve clear 
viewing in a com- 
pact design, Min- 
olta uses super- 
ior BAK-4 prisms 
in the Standard 
series. Free of 
impurities, this 
high-index glass 
provides ex- 
tremely bright 
images, even il- 
lumination and correction for color aberrations. Price: 
7X35 XL—$219; 10X50 XL—$264; both come with a 
limited 25-year warranty. 


ay 


) 
Deutsche Optik Zeiss Jena 


Individual Focus 
New from Pentax is the totally waterproof PIF 
line— Pentax Individual Focus — offered in a 7X50 and 


10X50 model (both 58 ounces). Individual eyepiece 


focusing allows for the ultimate in customizing to the 
vision of each eye. The most hardy of all Pentax binocs, 
this nitrogen-filled, waterproof and impact-resistant couple 
should assure years of service under the harshest condi- 
tions. Rubber armor protects internal parts from shock 
while double O-rings seal out dust and water; PIFs will 
withstand submersion down to five meters. Pentax uses the 
finest BAK-4 prisms and precision-ground lens assemblies 
with Super Multi-Coating — 
% aunique seven-layer pro- 
cess—on all optical 
surfaces. Reduced 
internal reflections 
ensure high light 
transmission with 
increased clar- 
ity and con- 
trast. Rela- 
tive bright- 
ness is espe- 
cially high with 
the PIF 7X50, a 
binocular of choice in 
deeply wooded condi- 
tions. Price: 7X50—$960; 
10X50—$1,000; both come with 
a limited lifetime warranty. 


Bushnell 10X25 
Autofocus 


Pocket-Size 
Convenience 
When trekking, backpacking or cross-country skiing, 
the most compact binoculars possible are needed. The 
slim Infinity RC (roof prism) and PC (porro prism) mod- 
els from Olympus are perfect in this respect, ranging 
from a mere 6.9 ounces (8X22 RC) to 8.5 ounces (10X24 
PC). Other attributes include: laser-aligned optics, BAK 
prisms, multi-coated elements in the Olympus tradition 
and reduced exposure to UV rays, which ensures viewing 
comfort. Intended primarily for daytime use, this white 
foursome provides crisp image quality from center to 
edge. Price: 8X22 RC—$205; 10X24 PC—$180; both 
come with a limited 25-year warranty. 
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West's Largest Photo & Video Camcorder Dealer! 
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LENSES 


TOP QUALITY OPTICS 


"Oops... 

I should 
have gotten a 
zoom lens." 


When you've got everything 


hanging on getting that 
One Shot, make sure you have 
the right lens on hand. 


AT-X AF Series Tokina Lenses for the Best 


“Apochromatic Sharpness &. Sharpness & Resolution. 


AT-X AF 28-70 £288 ......... 83819 
AT-X AF80-200 2.8 apo... 519 
AT-X AF 100-300 4.0 649 
AT-X AF 300 12.8 aro.......... 2098 
UOC AT-X AF 400156070... 399 


AT-X AF 28-70 (2.8 $429 
AT-X AF 80-200 12.8 aro... 599 
AT-X AF 100-300 4.0 aro. 779 
AT-X AF 400 15.6 aro 479 


CALL TOLL FREE * ORDERS ONLY 


@ 1-800-222-1557 


Inquiries: (503) 227-6008 « FAX: (503) 222-7070 


OPEN 7 DAYS A WEEK! 
MON-SAT: 6am-6pm 


wo ‘ey ins SUNDAY: 8am-5pm 


Bc OREGON (Pacific Standard Time) 
500 S.W. Fifth Avenue * Portland, Oregon 97204 


(Canon EOS) 
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Capitalizing On 


Success 
Highly reputed for photographic 
| lenses, Vivitar’s Series 1 line has 


been expanded to include five binoc- 
ulars, including two zooms. All boast 
the premium-grade BAK-4 prisms 
for superior brightness and Series 1 


ue to their familiarity with 
Di: most photographers have 

little difficulty appreciating the 
finer points of binocular technology. 
Nonetheless, some of the 
terminology differs when dealing 
with these double-barreled optics. 
Hence, we offer the following 
glossary for the uninitiated. 

Power: Another term for 
magnification as denoted by the first 
number in the binoculars’ 
designation. At 7X, for example, the 
image is magnified seven times, 
appearing that much closer than the 


unaided eye perceives. Increasing the 


power reduces definition and 
brightness of the image in addition to 
providing a narrower field of view. 
Few of us can hold binoculars over 
8X (roughly comparable to a 400mm 
lens) steady without bracing our 
elbows or using some firm support. 
Diameter: Instead of measuring 
relative brightness in f-stops, the 
manufacturers provide information as 
to the diameter of the front or 
“objective” lens. This is the second 
number—a 7X42 binocular has a 
42mm objective size. The larger the 
number, the greater the light-gathering 
ability at any given power. A “fast” 
7X50 model offers a view roughly 
twice as bright as a 7X35 and four 
times as bright as a 7X25 binocular. 
Prisms: Used to fold the light path 
and invert the image as in an SLR 
camera. Roof prisms are lighter and 
more compact but more costly to 
manufacture. Porro prisms are larger 
but provide better contrast and 
greater depth for a three-dimensional 
effect; the use of high-density glass 
produces greater sharpness. 
Miscellaneous: When comparing 
the specs of several binoculars, look 
for a high “Relative Brightness Index” 
(over 25) for frequent use in low-light 
conditions. By the same token, the 


glass for high-resolution images. As 
expected, the elements are multi- 
coated for enhanced light transmis- 
sion and reduced flare. Precise 
center-focusing assures quick re- 
sponse, while the rubberized exterior 
protects against abuse or the ele- 

(Cont'd on page 78) 
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larger the “exit pupil” of the eyepiece 
(especially over 5mm), the greater 
advantage in dim light. The wider the 
“field of view” (denoted in degrees) 
the more useful a model will be for 
following a moving subject or viewing 
from a moving boat. If you must wear 
glasses when viewing, look for “eye 
relief’ of 15mm or greater—this is the 
maximum distance at which the 
binocular can be held from the eye 
with comfortable full-field view. 


For Further 
Information: 

Bausch & Lomb Sports Optics, 
9200 Cody, Overland Park, KS 
66214, (800) 423-3537; Celestron, 
2835 Columbia St., Torrance, CA 
90503, (310) 328-9560; Copitar 
USA, 52 Broadway, Greenlawn, NY, 
11740, (800) 9-OPTICS; Deutsche 
Optik, P.O. Box 7518, San Diego, 
CA, 92167, (800) 225-9407; Leica 
Camera Inc., 156 Ludlow Ave., 
Northvale, NJ 07647, (201) 767- 
7500; Minolta Corp., 101 Williams 
Dr., Ramsey, NJ, 07446, (201) 825- 
4000; Nikon Sports Optics, 1300 
Walt Whitman Rd., Melville NY, 
11747, (800) 645-6687; Olympus 
Corp., Crossways Park, Woodbury, 
NY 11797-2087, (800) 6-CAMERA; 
Pentax Corp., 35 Inverness Dr. E., 
Englewood, CO 80112 (303) 799- 
8000; Steiner (Pioneer Marketing), 
216 Haddon Ave., Westmont, NJ, 
08108, (800) 257-7742; Swarovski 
Optik, One Wholesale Way, 
Cranston, RI 02920, (800) 426-3089; 
Swift Instruments, 952 Dorchester 
Ave., Boston, MA 02125, (800) 446- 
1116; Tasco, 7600 NW 26th St., 
Miami, FL, 33122, (305) 591-3670; 
Vivitar , 9350 DeSoto Ave., 
Chatsworth, CA, 91313-2193, (818) 
700-2890; Carl Zeiss Optical Inc., 
1015 Commerce St., Petersburg, VA 
23803, (804) 861-0033). 


Toakina 
AT-X Series 


Lenses 
With SD-APO Glass 


(Super-Low Dispersion) 


and HLD Glass 


(High Refractive Low Dispersion) 
All warranteed 
for 10 years.* 


Insist on genuine Tokina USA products. 


a 
\ 


AT-X17 AF 17mm 
F/3.5 (Aspheric) C/M/N 


AT-X270 AF 28-70mm 
£/2.8 HLD c/m/N/P 


AT-X100 AF 100mm Macro 
F/2.8 (Floating Element) C/M/N 


AT-X828 AF 80-200mm 


F/2.8 SD-APO c/mM/N 


<i im 


AT-X340 AF 100-300mm 


¥/4.0 SD-APO c/m/n 


AT-X400 AF 400mm Close Focus 


F/5.6 SD-APO c/m/n/P 


AT-X300 AF 300mm 
F/2.8 IRF) SD-APO m/n 


Combination with a 


Clear Adva 


TOKINA 


Sharper. Clearer. 
Closer. That's the advantage 
with Tokina lenses, Hoya 
filters and Kenko Tele- 
plus converters—optical 
equipment of superior 
innovation to bring every- 
thing into focus. 

Tokina's AT-X828 APO, 
80-200 zoom lens embodies over 40 years of 
Tokina's lens manufacturing experience. Its dis- 
tinctive design features an f/2.8 constant aper- 
[ocr RNR oi ture and Tokina's 

——._ NORMAL GLASS SD-APO (Super Low 
| - —| Dispersion) Glass to 


fully compensate for 
—1| chromatic aberration. 
Like all our AT-X 


Using wide aperture and long focal length Re ae i es 
lenses can lead to difficulty in controlling le nses, iUS backed 
chromatic aberration. Tokina lenses with a 7 TIC 
SD Gilass minimize this effect, creating the |W ith a 10 yeatl USA 


sharpest image possible. . 
——_—E_eeE _I warranty? Not to 


mention friendly expert service and support. 
But to get the whole picture you need more 
than a great lens. With Hoya HMC multi-coated 
filters, light reflections are minimized (almost 
eliminated with new Super HMC) on the filter's 
surface, resulting in sharp contrast and well-bal- 
anced color even against back-lighting. The Hoya 
name can be found on an expansive line of high 
1512 Kona Drive, Compton, CA 90220, 310-537-9380, Toll Free 1-800-421-1141 


* USA Warranty only applies to Tokina USA lenses distributed by THK. 
Be sure to insist on genuine Tokina USA Products 
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quality color and 


black & white filters for most situations. 

And Kenko's AF2.0x super high quality 
Teleplus converter provides 2x magnification in 
a lightweight, compact lens (a 1.5x converter is 
also available). Compatible with a wide variety 
of auto focus lenses, Kenko's Teleplus gives 
you the qualities of a telephoto lens in a handy 
palm-sized converter. Kenko's expertise also 
extends to a full line of converters for video 
cameras. 

Tokina, Hoya |" meer 
and Kenko. Three 
great names for 
great pictures. 
For dealer infor- 


mation, call our 


HMC MULTL-COATED 


Hoya HMC Multi-coated filters minimize 
light reflections and create sharp contrast 
and well-balanced color. 


toll free number, 
800-421-1141. 


THK PHOTO PRODUCTS, INC. 


DISTRIBUTOR OF TOKINA, HOYA AND KENKO 


The Ideal 
Subject 


Each one is unique and varied in form. 
Our rooted neighbors are found 
everywhere and could just be the 
perfect photographic theme. 

TEXT AND PHOTOGRAPHY BY CHARLES KREBS 


hile photographing bristlecone pines 
high in the White Mountains of Califor- 
nia, I tried to imagine what was happen- 
ing in the world 3000 years ago. I felt 
great respect for these ancient trees and a 
satisfying sense of stability as I realized 
that even if I could travel back three mil- 
lennia, some of the trees before me could 
have already been firmly rooted for centuries. 
For obvious visual reasons, trees have become one of 
my favorite photographic subjects. For many, their beauty 
is most appreciated in vivid fall displays, witnessed each 


Clockwise from top left: BRISTLECONE PINE, WHITE 
MOUNTAINS, CALIF.: Contrasty light and the light-colored 
earth provided reflected “fill” light to record detail and texture. 
Nikon F4, 24mm Nikkor, Velvia 

MOSS-COVERED BIGLEAF MAPLE, HOH RAIN 
FOREST, WASH.: With the camera angle upward, Krebs 
carefully kept “hot-spots”’ in the sky out of the frame. 
Contax RTS II, 80-200mm Zeiss, Fujichrome 50 

ICE-COVERED PONDEROSA PINE, TRINITY 
MOUNTAINS, CALIF.: The tilting capability of the 
tilt/shift lens helped maintain sharpness. 

Canon 10s, Canon TS-E 90mm, Velvia 
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TREES 


October by the convergence of cars 
on the back roads of New England. I, 
too, am attracted to the annual fall 
spectacle, but I’m also fascinated by 
the patterns and forms seen in the 
winter and the muted colors and tex- 
tures that emerge in early spring. 
Each season brings a predictable yet 
always different transformation. 

Pattern, form, texture and color— 
these are the visual elements that fas- 
cinate me. To photograph these ele- 
ments successfully, I pay close 
attention to the existing quality of the 
light. Early morning and late afternoon 
sunlight are ideal for photographing 
expansive views of tree-covered val- 
leys or hillsides. If possible, I choose 
locations and times that provide strong 
sidelighting. The low, grazing light 
clearly defines the contours of the ter- 
rain. The contrast provided by the 
sun’s angle is helpful in delineating the 
fine detail in the distant trees. 

Photographing these scenes, it’s 
not unusual to encounter a significant 
amount of atmospheric haze caused 
by the large amounts of water vapor 
and oxygen released into the air by 
the trees. With the sun illuminating 
the scene from the side, a polarizing 
filter can be effective in minimizing 
the haziness. It won’t eliminate it, but 
in many cases the improvement will 
be the key to a successful picture. 

Sunlight and clear weather can 
make it difficult to work within the 
forest if you wish to concentrate on 
individual or small groups of trees. 
This subject matter guarantees a con- 
fused jumble of deep shadows and 
bright, sunlit areas. To the eye, this 
dappled effect can sometimes appear 
very attractive, but there’s little hope 
of recording the scene as it’s per- 
ceived. The film isn’t capable of 
recording the extreme brightness 
range that exists. 

The rain forests of the Pacific 
Northwest are a classic example. On a 
sunny day, the forest is visually stun- 
ning, with sunlight streaking through 


ALDER REFLECTION AND 
RIVER ROCK, ALONG THE 
QUEETS RIVER, OLYMPIC 
NATIONAL PARK, WASH.: The 
cool, bluish tonality of the river rock 
contrasted with the natural coloration 
of the sunlit alders on the far bank 
created the surreal feel in this image. 


Nikon F4, 75-300mm Nikkor, Velvia 


the hanging mosses and maple leaves, 
creating patterns of light wherever 
you glance. The results on film can be 
disappointing. Depending on the 
exposure selected, the photographs 
either have shadow areas that are 
totally black or highlights that are so 
overexposed they have no visible 
details —or possibly both! 

I try to take advantage of the sun- 
light by concentrating on something 
it does well in this setting —back- 
lighting—a superb method for cap- 
turing the textures, patterns and 
colors in leaves, mosses and delicate 
branches. I pay particularly close 
attention to the dark lines and forms 
of the tree branches and trunks, real- 
izing that they’ll be rendered nearly 
black in the final image. If care is 


used composing the picture, these | 


dark areas can be used to provide a | 


dramatic contrast with the bright, 
backlit elements. 


If there are ponds or streams, sun- 


light can provide the opportunity for 
photographing interesting reflections 
on the water’s surface, especially if 
there are nearby trees arrayed in fall 
colors. A shaded body of water that 
has sunlit trees reflected on its sur- 
face is a situation abounding with 
potential pictures. 


Compared to the high contrast cre- | 
ated by the sun on a clear day, the dif- | 
fused light from an overcast sky | 


reaches all areas of the forest with a 


much more even intensity. This re- | 


duced contrast allows the film to 
record a greater range of colors and 
detail in both the shadow and high- 
light areas. The portrayal of subjects 
on film is very natural, close to the 
way they are actually experienced. 
Freed from concerns about inky 
shadows and burned out highlights, 
the number of photographic opportu- 
nities is much greater. Overcast light 
is, by far, the light I utilize the most 
when photographing trees. 

Take an attractive stand of trees, 
add some fog, and you have a combi- 
nation many photographers dream 
about. Fog immediately imparts a 
quiet, contemplative mood to the pho- 


tographs. The fog veils distant objects | 
and much of the same detail, resulting | 


in more visual emphasis being placed 
on basic line and form. Colors are 


obscured and rendered as subtle pas- | 


tels. In some situations, it’s possible to 


create a dramatic sense of depth in the | 


photograph as the receding trees grad- 
ually become more shrouded by the 
fog and disappear into the background. 

The mood created in the photo- 


If you’re considering 
a medium format system, 
don’t get locked in... 


“TRY BEFORE YOU BUY” 


the new Mamiya 645 PRO... 
with A/S Matrix Metering 


Try a Mamiya 645 Pro Kit for 2 days 
for a refundable $25 deposit- 
no risk, no obligation. 
Enjoy the advantages of 
A/S metering, dual shutter system, 
interchangeable film magazines, 
and see the results yourself. 


Depending on store policy, participating dealers may have 
different deposit rates. Mamiya America will refund your deposit 
up to a maximum of $25 regardless of whether or not you 
buy your Mamiya 645 PRO outfit. 


COMPLETE MAMIYA 


BOOK NOW AVAILABLE! 
“MAMIYA MEDIUM FORMAT SYSTEMS” 
By Bob Shell 

This hardcover, 208 page book covers the 
Mamiya 645, 6, RB67, RZ67 and C330S cameras 
in detail. Includes specialized applications, 
technical information, and photos by famous 
photographers including 
Annie Leibovitz and Douglas Kirkland. 

$25 Cash Rebate Certificate 
applicable towards purchase of Mamiya Cameras 
or accessories inserted in each book. 
At your dealer or send coupon below. 


| Please send free Mamiya Medium 
| Format Cameras Buying Guide plus 
latest Bonus Booklet. 


| Please send name of my nearest Mamiya 
___| 645 PRO “Try Before You Buy” Dealer. 


f Please send ___ “Mamiya Medium 

|__| Format Systems” books @ $29.95 
(enclose check or money order or charge 
to American Express, Visa or MasterCard). 


Name 


Address 


City State Zip 


Mail To Dept. OP-11 

MAMIYA AMERICA CORPORATION 

8 Westchester Plaza, Elmsford, NY 10523 
914-347-3300 
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SUNRISE, FARM POND, CELLE, 
WEST GERMANY: The mirror- 
image reflection in this scene was 
intriguing. The calm conditions, 
revealed by the stillness of the 
reflection, combine with the fog to 
create an ethereal mood. 


Contax RTS II, 35mm Zeiss, 
Agfachrome 50 


FALL ASPEN, LUNDY CANYON, 
CALIF.: Color gradations from 
green to orange were brought out by 
the soft, overcast light. The white 
branches and trunk that peek 
through the leaves are the elements 
that hold the pattern together. 


Toyo 45A, 300mm Nikkor-M, 
Ektachrome 64 (6117) 


(Cont’d on page 69) 
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WHO SHOULD ATTEND?: For all scenic and wildlife photographers—not limited to 
-—~.-—~, Canon users—who want to improve their photo-taking ability, regardless of skilllevelor =“ 
-_———"__ camera brand. 

—_, GEORGE LEPP’S PROGRAM: Presented with a six-projector system, 
| secrets of outdoor photography are covered from basic to 
advanced methods, showing you how to maximize the use of 
your equipment, film, composition and content. Macro: 
—~.-—, Equipment for getting close, including flash. Landscape: 
-———" Using telephotos and wide-angles for best effect. Wildlife: 
_ Best lenses and techniques for birds and mammals. Equip- 
_——_ ment: How to get the most from autofocus SLRs and new 
camcorders. And More... 
—-——j DEWITT JONES’ PROGRAM: Dewitt explores the “Art of See- 
ing” with the same humor, insight and compassion that he brings 
______ to “Basic Jones.” Using examples from his years with National Geographic, he shows you how 
— to bring your own vision into sharp focus and teaches you the techniques to manifest that §=<———— 
vision as winning photographs. You will learn new technical skills, sharpen your eye and 
expand your mind and heart. Leave energized and inspired—with your own creative potential. 
PRODUCT DISPLAYS: Technical representatives from Canon and other sponsors will be on 
<7 hand to demonstrate the latest camera equipment and accessory products. 


OPTIONAL ONE-DAY WORKSHOPS 
At some locations, there will be a second day, hands-on workshop with George Lepp, limited to 15 participants. 
: Canon Technical Representatives will be available. Call (805) 528-7385 for details and to sign up. 
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When 5 
snow is 

falling and your 
breath comes out as rs 
thick as smoke—it’s time to ~ 
make animal images. An eminent 
nature shooter shares his expertise 
on cold-weather photography. 


TEXT AND PHOTOGRAPHY BY JEFF FOOTT 


~/ 


y winter began in October with an 
assignment to photograph the polar 
bears and harp seals of the Arctic. I 
spent several months working in this 
cold climate, fine-tuning equipment 
technique for winter shooting. Upon 
my return to Wyoming, I continued to 
photograph the winter wildlife and 
landscape, wondering why I hadn’t shot in this pro- 
ductive season for so many years. 


A LONG LENS is normally the best choice for photographing 
wildlife as it keeps you from disturbing the animals and gets you 
in close. But don’t overlook your wide-angle lens as a means of 
capturing an animal and its habitat, like the snow geese over 
Bosque del Apache National Wildlife Refuge, New Mexico (left). 
Nikon F3, Nikkor 35mm, Fujichrome 100, zs sec. at f/11 

CROWDED NATIONAL PARKS make shots like this one of a 
bison in: Yellowstone (inset) difficult in warm weather. 

Nikon F4, 400mm lens, Fujichrome Velvia, 4: sec. at f/4 
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WINTER PHOTOGRAPHY begins earlier in the 
northern latitudes. These polar bears were 


photographed in Manitoba, Canada, in November (left). 


Nikon F4, Nikkor 500mm, Fujichrome 100, %s0 sec. at f/5.6 
YOSEMITE NATIONAL PARK can be beautiful 
after a fresh snowfall (above). Without the throngs of 
summer visitors, the animals are much less timid and 
great images can be readily found. Be prepared for 
the cold, though. If you’re shivering, you won’t make 
a good camera support. 

Nikon F3, 400mm, Fujichrome Velvia, % sec. at f/4 

THE VIBRANT COLORS of this pheasant (right) 
are accentuated by the contrast of the snow in this 
early winter photo made in Bosque del Apache 
National Wildlife Refuge. 


Nikon F3, 400mm, Fujichrome 100, 450 sec. at f/8 


iy 


THE OPPORTUNITY TO 
CREATE images like this 
one of trumpeter swans 
taking off makes 
Yellowstone National Park 
one of the Mecca’s of winter 
nature photography. 


Nikon F3, 400mm, Fujichrome 
100, %s0 sec. at f/8 
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METZ 45CL-4 


POWERFUL 
DEPENDABLE 
VERSATILE 


For complete information 
Bogen Photo Corp., 565 East Crescent Avenue 
P.O. Box 506, Ramsey, NJ 07446-0506. 


A Circle No. 11 on Reader Service Card. 


Bogen 
Monopods. 


The outdoor 
types. 


They're acinch to carry — 
and you'll find them es- 
pecially handy when using 
a telephoto lens. 
Choose the Bogen 
Professional Monopod: 
3 sections and extends 
from 27 to 65 inches. Or 
select the Bogen 3-Sec- 
tion Monopod: lighter 
and slightly smaller, ex- 
tending from 23 to 59 
inches. Both are made of 
heavy-duty aluminum 
and can be equipped with 
a Bogen 3025 3-D Head. 
To find out more, see 
your dealer or write: 
Bogen Photo Corp., 
565 East Crescent 
Avenue, P.O. Box 506, 
Ramsey, NJ 07446-0506. 


We don't sell anything 
we wouldn't buy ourselves. 


A Circle No. 12 on Reader Service Card. 
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WILDLIFE 


Winter really is a prime time for 
photography, but most photogra- 
phers are intimidated by the chal- 
lenges that must be met in order to 
enjoy winter shooting. You must 
simply decide that you’re going to 
get out and give it a try. Once in the 


| field, it’s helpful to have prepared 


yourself by having some basic pho- 
tographic knowledge, such as how to 
make correct exposures in snow, and 
especially, by dressing correctly for 
the cold conditions. 

Some aspects of winter photogra- 
phy actually make it easier than 
shooting in other seasons. Tracks in 
the snow reveal which animals are 
present, what they’re doing and is sat- 
isfying and easier than one might 
imagine. There are several books 
available that help in identifying 
tracks and provide a good beginning 
to the art of tracking. These two 
books are worth reviewing: Field 
Guide to Tracking Animals in Snow 
(Forrest, Stackpole Books) and Peter- 
son’s Field Guides—Animal Tracks 
(Murie, Houghton Mifflin Co.). 

One morning in Yellowstone 
National Park, I followed coyote 
tracks along a small creek. The tracks 
abruptly turned away from the water 
into a small meadow surrounded by 
trees, showing the coyote was using 
this area to hunt mice. Checking the 
meadow early for several mornings 
put me in position to photograph this 
“mousing” behavior, and following 
the tracks made the picture possible. 
The winter conditions provided me 
with a great textured background and 
a coyote with a perfect fur coat. 

Weasels, martins, river otters, 
snowshoe hares and even larger 
mammals like deer and elk are easier 
to locate in winter. Their tracks tell 
where they’re appearing with consis- 
tency and these places can then be 
checked on a regular basis. Winter 
also limits the daily range of birds 


| and mammals. Waterfowl must stay 


near areas of open water, while mam- 
mals must remain near areas where 
the snow is shallow enough so that 
food is available. Blinds can be use- 
ful in these locations. 

I’m often stopped in my own 
tracks by the exquisite beauty of win- 
ter. One day it might be the big pic- 
ture—a landscape with river and 
mountains; or the next day it could be 
a macro picture of a feather-like ice 
crystal. A dusting of snow can turn a 


thistle head, unnoticed in summer, 
into an unlimited photographic sub- 
ject in winter. These non-wildlife 
shots add potential to any winter out- 
ing, and I seldom return without sev- 
eral rolls of exposed film. 

Let’s look at some of the chal- 
lenges that come with cold weather 
photography. 


Cameras 

Most cameras work well in freez- 
ing temperatures or just below, but 
weather any colder and you'll need 
to carry extra batteries in a warm 
place to alternate with the cold bat- 
teries in the camera. I’ve found an 
external battery pack works best in 
extremely cold conditions. I wear a 
leather pouch around my neck which 
holds the battery pack, allowing the 
cord to protrude from my turtleneck 
about 14 inches. I also include a 
plug, which allows me to unplug the 
cord from the camera so I can pack 
the camera away, yet be only sec- 
onds away from shooting. 

The best way to keep your hands 
warm is by not touching metal, which 
conducts away heat. Most photogra- 
phers are familiar with tripod leg 
insulation, available commercially, 
or pipe insulation, which is taped on 
the legs and available from hardware 
stores. Equally important for main- 
taining hand warmth is insulation of 
the camera. I tape a thin layer of foam 
packing material on all parts of my 
cameras that will touch my hands or 
face. I use cotton “gaffers” tape, 
which doesn’t harm the camera sur- 
face. Using this system, I don’t even 
need to go to gloves until it gets 
windy or extremely cold. 


Gloves 

I use a layering system beginning 
with silk gloves and add more insula- 
tion as needed. Windproofing is very 
important, too. I usually stay away 
from wool —the large hairs will even- 
tually end up on your lens and imprint 
on your film. Light mountaineering 
mitts work well for most photogra- 
phy. For extreme conditions, I use 
expedition mitts with a trigger finger. 


Boots 

For most of my winter photogra- 
phy, I’ve used Sorel “pacs” —felt- 
insulated, rubber-bottomed boots; 
and for extreme conditions, I use 
expedition boots. One way to keep 
feet warm or provide a warm place to 
sit or kneel is to carry a few closed- 
(Cont’d on page 92) 


Always the Best Value 
in Medium Format. 


Now the Best Buy on the Market! 


The renowned Hasselblad 500 Classic, complete with 80mm Carl Zeiss lens and A12 roll film magazine, 
has always been an outstanding value. Its precise and reliable mechanical operation, fast, easy handling, 
superb optics and obsolescence-proof design have made it the world standard. 

Now, due to a shift in world exchange rates that forced our competitors to increase prices dramatically, 
the 500 Classic has become not only the best value, but also the best buy, on the American market! 
As if that weren’t enough, now we’ re adding even more value with this spectacular $500 on-pack bonus, 
available directly from your authorized Hasselblad dealer at the time of purchase: 


FROM AUGUST 1 THROUGH NOVEMBER 30, 1993, 
WHEN YOU BUY A NEW 500 CLASSIC, 
YOU'LL GET AN ON-PACK BONUS ACCESSORY PACKAGE 
ABSOLUTELY FREE! (A $500 VALUE ) 

Package includes: an Acute Matte focusing screen, quick-focus handle, 
lens shade, tripod quick coupling and a UV-sky filter. 


For more information, or the names of your nearest participating Hasselblad Dealers, call 1-800-338-6477. 


V @ \ 
“SH, 
HASSELBLAD 
Our Cameras Change. Our Principles Don't. 
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The mysterious Orient lends itself to 
myth and legend, and for a growing number of 
photographers, this Southeast Asian country has 
become a favorite travel destination 


BY NEVADA WIER 


ravel photography isn’t an 
easy field in which to make 
a living, and adventure- 
travel photography is even 
more difficult. Amassing 
assignments requires a pro- 
digious dose of persever- 
ance and what I call the 
“tenacity quotient.”” My seemingly insa- 
tiable passion for travel and photo- 
graphy, however, has taken me on a 
magical journey to some of the most 
exciting and challenging regions of the 
world such as China, Tajikistan, Burma, 
Africa and most recently, Vietnam. 
Vietnam—the very name conjures a 
myriad of feelings, and there’s no escap- 
ing the impact the country has had on 
America’s cultural psyche. When the 
opportunity arose to work on a book 
project there in 1990, I leapt at the 
chance. I knew that Vietnam would engage me, not only 
photographically, but also logistically and intellectually. 
I first went to Vietnam in March of 1990. The former 
Soviet Union was still an important power in Vietnam, and 
information for traveling in the country was scant. My first 
day in Hanoi: I was alone in a new country and knew no 
one, had the tremendous responsibility of a book project 
and had no idea how to begin. I was wandering through 
the maze of streets in the Hoan Kiem district when an 
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old woman stopped me and asked, 
“Lienxo?” Are you Russian? J hesitated, 
shook my head and replied with one 
of the few Vietnamese words I had 
learned, “My.” American. She threw 
back her head, laughed and gave me a 
big thumbs-up sign. I was stunned—I 
realized how anxious I was and afraid 
of the reception I might be given as an 
American. From that moment, I relaxed 
and approached Vietnam as I would 
any foreign country—with curiosity, 
respect, openness and a fresh mind. 

I visited Vietnam five times during a 
year-long period. At that time, I had no 
choice but to work with the Hanoi For- 
eign Press department under the aus- 
pices of the Foreign Ministry. I had to 
submit my proposed itinerary and length 
of stay in each place months ahead of 
time—a tricky task when I didn’t know 


* enough about the country to know what I wanted to photo- 


graph and didn’t have the luxury of a healthy enough bud- 

get to make more than one trip into the remote regions. 
Often, my requests for permission to visit certain parts 
of the country such as the Central Highlands were denied 
for security reasons. There was no room for spontaneous 
travel and serendipitous exploration, and I was always 
accompanied by a Foreign Press Officer as a translator. 
Captions on page 44 


Certainly, it was not an ideal situa- 
tion. Nevertheless, I worked within 
the restraints imposed and felt it was 
one of the most valuable photo- 
graphic assignments of my life. The 
Vietnamese people were delightful 
and friendly, the festivals dazzling, 
the countryside stunning and the 
photographic possibilities endless. 

Things are changing in Vietnam, 
and so are America’s attitudes and 
policies. The travel embargo was 
lifted in the spring of 1992 and the 
economic embargo has a chance of 
being removed soon. Vietnam is also 
relaxing its regulations. Areas I 
begged to go to and was refused are 
now readily accessible. Traveling in 
Vietnam, however, is still not effort- 
less. In many ways Vietnam remains 
a communist country with the 
accompanying profusion of paper- 


Captions on page 44. work and aggravations. Policies are 


changing daily at a vertiginous rate; 
it can be difficult and frustrating try- 
ing to get the latest travel informa- 
tion. Although Vietnam Tourism is 
vigorously waving tourists and their 
foreign currency into the country, 
the concept of “tourism” and what 
tourists want is still mysterious and 
new. Unless you have an abundance 
of patience and time, it’s definitely 
easier to go on a group tour. Travel 
companies are racing into Vietnam, 
and in “adventure travel” catalogs 
you'll find tours including trekking, 
sailing and sea kayaking into places 
I only dreamed about going. 

If you do decide to visit Vietnam, 
take your cameras. The Vietnamese 
people are open and friendly to pho- 
tographers if you offer the proper 
respect and courtesy. You'll have 
the unique chance to record a coun- 
try that is changing rapidly as it 
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Explore Vistas 
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With All Formats of Photographic 
Equipment From Del's Camera. 
STOCKING USED AND NEW 
35 MM: Nikon, Canon, Lieca 
MEDIUM FORMAT: Hasselblad, Bronica, 
Mamiya, Pentax, Fuji. 

LARGE FORMAT: Canham, Deardorff, Wisner, 
Wista, Sinar, Toyo, Rodenstock, Schneider. 
TRIPODS: Gitzo, Bogen, Slik, Ries. 
Lighting Equipment, Film, Paper, and More! 
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als. 
(805) 962-7557 FAX (805) 564-1604 


923 Olive Street, Santa Barbara, CA 93101 
For a free price list ask for Maggie 


There are 20,000 
photo labs in the 
United States. 


Photographic Magazine rated our laboratory 


ONE we TEN BEST 


We invite inquiries from photographers 
who want significantly better 
processing, enlargements & Photo CD’s. 
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Send this coupon...or call 


1-800 327-1776 
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2960 Simms St. Hollywood, FL 33020-1579 
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VIETNAM 


emerges into the world after centuries 
of war and suspicious governments. 

While I was traveling in Vietnam, 
I was caught between the need to 
travel light and the need to have all 
the equipment for any shooting situa- 
tion, plus backup equipment in case a 
camera or lens malfunctioned. I took 
one Nikon F4 and two Nikon N8008s 
loaded with Kodachrome 64, Koda- 


overall cold blue tones. 


matrix metering 


chrome 200 and Fuji Velvia. I had an 
array of Nikon lenses: an 80-200mm 
AF f/2.8, 85mm f/1.8, 35-70mm AF 
f/2.8, 55mm Micro-Nikkor f/2.8, 
35mm f/1.4, 24mm AF f/2.8 and 
20mm f/2.8. I’m partial to wide- 
angle lenses—they force me to make 
contact with the people I’m pho- 
tographing, since I usually have to be 
extremely close in order to make a 
dramatic image. On a few trips, I also 
brought a 300mm f/4.5, but I found it 

(Cont’d on page 86) 


I. CUA LO: At 4 a.m., I drove down to the beach to shoot the fishing boats 
against the red sunrise. When the darkness began to lift, however, I saw a 
deep blue sky—a storm was approaching. I mounted my Nikon F4 ona 
tripod and put a split ND filter on my lens to darken the sky and enhance the 


Nikon F4, 85mm lens, Kodachrome 64, % sec. at f/5.6 


2. BLACK THAI MINORITY GIRL CARRYING LAU FLOWER IN SON 
LA PROVINCE: In northwestern Vietnam, a young Black Thai girl walked 
by carrying two bundles of Lau flowers used for stuffing mattresses. The sun 
was dramatically backlighting the girl and her load. I metered off my hand 
and shot. The background is dark, but by taking a reading off my hand, the 
background was perfectly exposed and I didn’t lose the highlighting. 

Nikon F4, 24mm lens, Kodachrome 64, % sec. at f/5.6 


3. NEW YEAR’S EVE WAS WILD IN HO CHI MINH CITY. I went to the 
Majestic Hotel and convinced the manager to let me into the hotel offices on 
the roof. I opened the windows and had a friend hold onto me as I leaned out, 
stabilizing my tripod on a small ledge and shot a number of photos at a long 
exposure to streak the taillights of all the motorbikes. 


Nikon N8008, 35-70mm AF lens, Kodachrome 64, % sec. at f/4. Shutter priority, 


4. MORNING FLOATING MARKET IN PHUNG HEIP, MEKONG DELTA 
REGION: I arrived at this floating market at dawn. With my camera mounted 
on a tripod, I photographed from a bridge directly down into the main activity. 
I was attracted to the composition formed by the hats and vegetables. 

Nikon N8008, 80-200mm AF lens, Kodachrome 64, 2s sec. at f/5.6 


5. PILGRIM AT ANCIENT CHAM TEMPLES IN NHATRANG: I used a 
wide-angle lens to frame the ruins rimmed on the right edge with a flowering 
bush and waited for someone to appear. People add interest and intrigue to 


photographs. As this old, stoop-shouldered man appeared, I knew I had the 


element I needed to complete the composition, add perspective and enhance 
the mystery of the ruins. 

Nikon F4, 24mm lens, Kodachrome 64, %o sec. at f/5.6 

6. WHITE THAI MINORITY WOMAN IN SON LA PROVINCE: On the 
road to Dien Bien Phu, I saw this woman crossing a precarious bridge. I put 
on an autofocus 80-200mm zoom lens to ensure that I had her exactly in 


focus since the longer the lens, the less depth of field it provides at any 
focusing distance except infinity. Since I was in my car and was hand- 


holding the lens, I cradled it with one hand with my elbow against my body, 


pressed the camera against my forehead and held my breath while I shot. 


Nikon F4, 80-200mm AF lens, Kodachrome 64, %s0 sec. at f/4 


7. SUNSET ON THE CAY RIVER IN NHATRANG: In the tropics, the best 
time to photograph is early in the morning and late in the afternoon. After 8 
a.m., the light begins to flatten, and by 10 a.m., I’ve usually packed up my 
camera for outdoor shooting until 3 to 4 p.m. In temperate latitudes in 
summer, the sun touches the horizon for less than two minutes after it first 
appears in the morning and before setting at night. 


Nikon N8008, 35-70mm AF lens, Kodachrome 200, 2s sec. at f/8 


© 1993 by Preservation Publishing Company 


Special Times. Important People. 
Beautiful Places. Cherished Memories. 


Powerful Images. 


Your photographs are too valuable 


to let them fade away. 


Unfaded print made with 
Fujicolor SFA3 paper. 


Some types of color 
films and prints 

last much longer 
than others. 


How do the products 
you use and sell rate? 


Accelerated fading 

tests provide the 
answers. Unfaded print made with 

Kodak Ektacolor RA-4 paper. 


Everyone who loves 
color photographs, anyone 
who makes their living in 
photography will find a gold 
mine of information and 
practical advice in The 
Permanence and Care of 
Color Photographs: 
Traditional and Digital 
Color Prints, Color 
Negatives, Slides, and 
Motion Pictures, by Henry 
Wilhelm and contributing 
author Carol Brower. This 
is the world’s first and only 
book on this vital subject. 

Specific, brand-name recommendations are given for 
the longest lasting color films and papers. Included are 
never-before-published predictions of how long various 
types of color prints will last on display. The extraordinarily 
permanent UltraStable pigment print process is described. 
The best slide pages, negatives sleeves, print enclosures, 


Fujicolor SFA3 color print after the 
equivalent of 15 years of display. 
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Kodak Ektacolor print after the 
equivalent of 15 years of display. 
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Production of Iris high-resolution digital 
ink jet prints at Nash Editions. The book 
compares the stability of Iris prints, Kodak 
Ektatherm dye sublimation prints, Canon 
Laser copier prints, and other digital prints 
with traditional color photographs. 


Fujicolor SFA3 color print after the 
equivalent of 50 years of display. 


“Mr. Wilhelm’s work is 
a valuable guide for 
everyone who uses a 
camera seriously.” 


— John Durniak 
The New York Times 


Kodak Ektacolor print after the 
equivalent of 50 years of display. 


and storage boxes are identified. 
Read about how to properly care 
for valuable color slide collections 
and how long various types of slide 
films can safely be projected. 

Step-by-step procedures are 
given for conservation matting, 
framing, display, and storage of 
color and B&W photographs. 

This landmark book also 
describes in detail — for the first 
time ever — the catastrophic 
light-induced discoloration that can 
destroy the images of displayed 
B&W RC prints (something that 
never occurs with fiber-base prints). 


Order Now! 1-800-335-6647 Ext. 38 


PRESERVATION PUBLISHING COMPANY 
719 State Street - Dept. UP - Grinnell, lowa 50112 
$69.95 plus $4.95 shipping (ISBN 0-911515-00-3 Hardbound) 
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From the blue shadows 

of winter, a timber wolf 
howls. The call that echoes 
through the timber may be 
for joy, for keeping in 
touch with pack members 
or for alerting competitive 
hunters that may have 
strayed into its domain. 
Nikon F3, Nikkor 600mm f/4 
ED (IF), Kodachrome 64 
Three million acres of 
islands and lakes are 
divided between Canada 
and the United States (the 
boundary runs diagonally 
through this aerial view), 
and it’s this wilderness 
that allows the timber wolf 
to flourish (above, right). 
f/2.8, Fujichrome Velvia 50 
The raven is the wolf’s 
eyes and ears for finding 
vulnerable prey, here with 
feathers fluffed to weather 
a heavy snowfall (inset). 


Nikon F4, Nikkor 500mm f/4P 
ED (IF), Fujichrome 100 


believe I felt the sha- 
dow even before I 
awoke. A renting beak 
and four-foot wings 
swept over, and it eyed 
me as a meal while I lay 
in the September sun, 
high atop a granite cliff. 
When the great bird yelped a 
piercing yell, I came fully 
awake but lay motionless, with 
one arm still cast over my eyes. 

The raven called again. 
Although I did not know it at 
the time, this call was not one 
of friendship or even one of 
curiosity. As it called, the raven 
sought the help of wolves to rip 
this new carcass it had spotted 
and to open my body to its 
prying beak. 

I watched from sheltered 
eyes. The wise black bird cau- 
tiously flew to a bony limb of a 
twisted jackpine. It studied me, 


All photos © Jim Brandenburg/Minden Pictures 


glossy head cocked to one 
side, black liquid eye riveted 
on me. For what seemed an 
eternity I remained still, fasci- 
nated by the prospect of the 
bird moving closer. Occasion- 
ally, the raven repeated its yell, 
trying to recruit other ravens or 
its partner, the wolf. 

Gliding down with a barely 
audible whoosh, the raven flew 
to me atop my stony perch, 
landing just yards away, hop- 
ping as though the granite was 
too hot to stand on. It was as if 
the bird was goading me to 
move, testing to see what I 
would do. I remained frozen. 

Around and below us swept 
the vast Minnesota forest, hills 
and valleys filled with splendid, 
autumn aspen gold. Blood- 
red maples punctuated the 
landscape. Spruce and pine con- 

(Story cont’d on page 50) 
November 1993 47 


The alpha pair (male, left and female, right) feed on a deer carcass, seemingly 
oblivious to the scrapping by subordinate pack members waiting their turn. 
Hierarchy is highly regimented with no questions about seniority. 
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EDITOR’S NOTE: Jim Branden- 
burg has released a new book, 
Brother Wolf, (NorthWord Press) 
from which we have excerpted pas- 
sages to stand alone as an article. 
Distilling an entire book down to a 
handful of photos and a few thousand 
words is not an easy task. The result 
is always compromising at best. We 
found, however, the new issue to be 
both engaging and inspirational and 
hope that our condensation is a faith- 
ful sampling. Three attributes make 
this body of work of particular inter- 
est to photographers. 

First, both the photographs and the 


48 Outdoor Photographer 


recounted experiences represent 
nearly 30 years of periodic trips to the 
north woods of Minnesota, punctuated 
by hard-to-come-by encounters with 
wild wolves* Brandenburg’s very per- 
sonal stories along with empassioned 
postulations about wolves and wolf 
country exemplify the experiences and 
interests shared by all nature photog- 
raphers. Almost more than the pic- 
tures, his words demonstrate how the 
Photographic pursuit intensifies the 
relationship between a photographer 
and his or her subjects. 

In the context of wolves, Branden- 
burg suggests that the photographer 


becomes the hunter of the hunters. 
“Comparing myself to our ancestral 
hunters, I have a camera instead of a 
bow and arrow,” says Brandenburg. 
“Tam a Stalker. That is the thrill of my 
life: to wake up in the morning after a 
four-inch snowfall and track a pack of 
wolves—or a fox or a lynx. There is 
nothing that I find more exhilarating.” 

Second, from painters like Andrew 
Wyeth to photgraphers like Ansel 
Adams, there are many artists who 
have built their body of work and 
their reputation on a geographically 
limited but spiritually boundless 
landscape. On this topic, Branden- 


In a very oriental composition dominated by large jack pine, three hunters 
appear from behind a screen of big, falling snowflakes. On such a day, all 
movements are obscured and all sounds are muffled. 
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burg states, “I counsel fellow photog- 
raphers to get to know a small area 
intimately. It isn’t the exotic location 
that necessarily produces the most 
profound work. Rather, developing 
intimate knowledge of a small piece 
of land can be more emotionally ful- 
filling and produce the most personal 
art. I can’t wait to wake up and see 
how the land has changed in the 
night—new tracks; refreshed by rain; 
hushed under new snow.” 

And finally, Brandenburg consid- 
ers Brother Wolf to be a strange con- 
tradiction—a marriage between the 
genuine experiences of nature with the 


new capabilities of technology, specif- 
ically the use of Kodak photo CD 
scans and the “computer darkroom.” 
Brandenburg explains, “I use state-of- 
the-art technology to bring my per- 
sonal vision to print. From what we 
can tell, this has never been done 
before to this extent. Dave Peterson at 
Watt-Peterson (Minneapolis, Minn., 
printer) really helped me, holding my 
hand through this wilderness of tech- 
nology. It’s startling how computers 
will change publishing.” 

It should be emphasized that Bran- 
denburg is not referring so much to 
using computers to create or manu- 


facture photographs, but rather as the 
ultimate tool for recreating reality on 
film or the printed page. “The photo 
CD scans and the computer allow me 
to be in control of the image to the 
point that ink meets paper.” 

To that extent, the pictures for this 
article began as $2 photo CD scans, 
were corrected in Brandenburg’s 
computer and sent directly to our 
printer in Kentucky. So far, we think 
this marriage between nature and 
technology is off to a promising start. 


*In order to tell a complete wolf story, certain 
hard-to-capture behavior must be photo- 
graphed with tame or habituated animals. 
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Slinking through the broken sunlight, the wolf takes advantage of its 
natural camouflage coloring. It’s difficult to make a photograph that 


eloquently illustrates the stalk, and this one does it better than most. 
Nikon F3, Nikkor 300mm f/2.8 ED (IF), Kodachrome 64 


(Cont’d from page 47) 

trasted darkly with the quivering as- 
pens and birch. And above, the blue 
sky was filled with the raucous talk 
of the serious raven. 

Doing its ritual dance, the raven 
darted in and out, as if drawn to me 
but unsure. I could hardly contain 
my excitement at being so courted, 
though I might not have been so 
thrilled if I had known the raven’s 
wishes. Then, stiff-legged, the raven 
worked cautiously toward me, seem- 
ing annoyed at the lack of response 
to its calls for help and convinced 
now that I wouldn’t move. 
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Cramped, and with an appoint- 
ment waiting for me back at my 
cabin, I rose slowly to one elbow and 
faced my company. Intelligent and 
cautious birds, ravens are seldom 
caught this unaware or approached 
so near. If I was surprised by my 
good luck, the raven was flabber- 
gasted that I had suddenly moved. If 
one can read the emotion in a raven’s 
eyes, I swear this one was bewil- 
dered by the rising of my once-prone 
body. I’ve come to believe since that 
the bird assumed I was a corpse. 

As the rattled raven flew off, I trot- 
ted down the slope and onto the cool, 


wooded trail below and began my 
walk back to the cabin. My ears were 
ringing and buzzing with the excite- 
ment of the encounter. Hovering 
above, sometimes flitting from tree to 
tree, the raven followed. Maybe it 
was waiting, hoping that I would keel 
over. At the time, however, I thought 
perhaps this was a sign of friendship. 
Honored, I felt I had finally found 
a name for my cabin-in-the-woods 
photography base: Ravenwood. 

I’ve since come to understand that 
ravens are much more interested in 
carcasses than company. 


Ravenwood is my _ sanctuary, 


In one of the last photographs made for the book, a pack comes down to the 
lake to drink. “This bunch was the most habituated that I worked with and 
I often wish I had had another year to work with them,” says Brandenburg. 
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tucked in the wilds of northern Min- 
nesota. It represents my cathedral, 
my dream, my sanity. I come here to 
work and think, and it is very cher- 
ished for all of that, but more so 
because it is a place where wolves 
live. It has been my private challenge 
to get to know these wolves and the 
land on which they live. 

Somehow my two long fascina- 
tions—my study of wolves and wild 
canids (dog-like animals) and my 
yearning for the great north woods — 
seem linked in a way that transcends 
the obvious fact that wolves live 
within the forest. The connection, I 


believe, has to do with the north 
woods being alive because of the 
wolves. Like mountains without 
grizzlies, forests without wolves 
seem empty. 

I don’t remember how old I was 
the first time I timidly approached 
the forest. Certainly not old enough 
to be alone, so I’m sure someone 
must have been watching me. But I 
do remember the sandy soil and the 
game trails that led me into the 
woods. I do remember the forest 
beckoning and being drawn into it. 
And I vividly remember the heady 
scent of pine in the warm summer 


air, so very intoxicating to a farm 
boy accustomed to dust. With every 
step I took into the forest, I felt as if 
I was entering a fairy tale. I looked 
at the animal tracks in the sandy 
path. I touched the exotic plants. I 
started to picture the small animals 
and deer that had made the tracks. 
And then I felt it. 

Something was out there. Some- 
thing mysterious and powerful. Some- 
thing old. Part of me wanted to go 
deeper and deeper. 

Part of me still does. 

Undoubtedly, wolves have been 
part of the region since this area was 
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A white-tailed deer escapes through the trees, blurred by ’ sec. shutter speed. 
The deer is the primary food source for the wolf. The strong ones usually 
outdistance the hunter, but the weak ones often succumb. 
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barely more than a rocky tundra 
growing in the wake of the slowly 
receding glacier. We know from 
archaeological sites that ancient 
humans, the Paleo-Indians, followed 
herds of caribou found here at the 
time. It seems almost certain that 
wolves, the most successful mammal 
(next to us) in the world, also feasted 
on that caribou flesh. As the land 
evolved into forest during the 
warmer ages that followed, wolves 
adapted too, stalking moose in the 
white winters and catching beavers 
in the green summers. 

Wolves have survived here. With 
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a buffer of wilderness clear to the 
Arctic, the genetic artery of wildlife 
is not severed, but functions well 
because of this northerly reserve. It is 
entirely possible that there are more 
wolves in this region now than were 
here a hundred years ago. 

In my work for the National Geo- 
graphic Society, I have traveled the 
world. I have photographed exotic 
places and creatures, met fascinating 
people and experienced cultures rang- 
ing from the most “sophisticated” to 
the most “primitive.” 

Three threads have run continually 
through my life. 


I thought often of wolves. They 
were both a professional and personal 
challenge. 

I never forgot my dream of the 
north woods cabin. Embodied in this 
dream was a yearning to get to know 
a piece of land as intimately as one 
knows a lover. 

Lastly, I constantly envisioned a 
world that appeared unscarred by 
man, a world as it might have looked 
before humans became so numerous 
and destructive. I tried to capture this 
world in every photograph I took. 

All three were coming together as 
I reached my middle years. The raven 


The timber wolf in pursuit. Though taken years earlier than the photo on the 
left, it demonstrates how disassociated photographs ultimately can work 
together as an illustrative pair. 
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had welcomed me to my newly 
acquired acres in the north woods and 
had helped me name them. My cabin 
awaited beneath the Norway pines at 
the end of the path, and I could smell 
the wood smoke as I walked back. 
And in the wilderness surrounding 
Ravenwood, wolves lived as wolves 
have always lived. The forest crack- 
led with their primal energy. The 
nights were alive with their singing. 
Only the last thread remained: to 
find and photograph these mysteri- 
ous animals in the dense forest. As I 
had when I was a child, I followed 
the path. Something was out there. 


Something mysterious and power- 
ful. Something old. I knew then it 
was the wolf. 

Wildlife photography is always 
arduous work. It is sometimes lonely, 
and it is always intense. But some 
animals can be captured on film 
much easier than others. Some ani- 
mals congregate in numbers at cer- 
tain places and certain times. Others 
are not particularly skittish and more 
easily tolerate a photographer. But 
wolves present a particular set of 
problems, which is why most wolf 
photography is done with captive 
wolf packs placed in natural settings. 


Ultimately, in creating Brother Wolf, 
I relied upon the cooperation of the 
wild wolves near my Ravenwood 
retreat, but I also included a few pho- 
tos of research wolves or others accli- 
mated to human presence. 

Wolves are too rare to stumble on- 
to, and they’re too wary to be fooled 
by common photographer tricks. Tim- 
ber wolves are hidden by the cover of 
trees. Even glimpses of them are rare. 
They’re secretive and mysterious, 
and their story is often revealed only 
through tracks in the snow. 

I had decided that the best ap- 
proach would involve placing myself 
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in the wolves’ path, so to speak, as 
they made the rounds of their terri- 
tory. With time, patience and a good 
slice of luck, I ought to find myself 
in the right place from time to time. 
And I’ve always believed that you 
make your own luck through hard 
work. Ravenwood just might be the 


| tool to help pull it off. 


The site for my Ravenwood cabin 
was chosen after much hiking and 
searching. I wanted a location that 
did not disrupt the functioning of the 
land and its wildlife, yet I needed to 
be at a spot where animals would be 
funneled to me. 

A small creek flows on the prop- 
erty. Most of the time, it winds its 
way quietly through bogs and forest, 
heading north and west to one of the 
area’s larger lakes. 

Creeks and rivers carve corridors, 
along which wildlife travel. If prey 
travels through, so, eventually, will 
wolves. Additionally, a rock outcrop 
sits across the tiny valley of the creek 
beneath towering white and Norway 
pines. By occasionally dragging 
road-killed animals to this spot, I 
hoped to encourage wolves to pause 
during their travels. I would do this 
sporadically, only in the winter and 
often separated by months, for I did 
not want to condition the wolves to 
feeding here all the time, like 
garbage-dump bears. But if the 
wolves whose territory included 
Ravenwood found food here once in 
a while, they would remember. They 
might stop by when they passed 
through, especially if they felt safe 
on my land. When they did appear, I 
could photograph them through the 
special optical glass windows I had 
strategically placed in the cabin. 

Eventually, I would spend many 
hours, sniper-like, behind camou- 
flage cabin curtains, waiting for the 
wolves. For days on end, I would be 
afraid to venture outside, fearing 
that I would drive the wolves away. 
But once they felt safe near the 
cabin and had become accustomed 
to my presence, I hoped, too, that 
they would tolerate me as I followed 
them into the forest. Getting them 
used to the cabin area would make 
picking up their tracks an easier 
task, and once I had determined how 
and where they traveled, my pros- 
pects for studying them away from 
the artifice of the cabin would 
increase. With good fortune, I'd 


finally be able to observe and photo- 
graph the wolves of the north 
woods, just as I had photographed 
the white wolves of the Arctic 
(see OUTDOOR PHOTOGRAPHER, 
June, 1989). I desperately wanted to 
tell their story. 

From my cabin window, I’ve lis- 
tened and observed as wolves pre- 
pared for the hunt, singing and 
virtually dancing in their excitement. 
I’ve watched hunter-gatherer peoples 
behave in much the same way. 

I’ve followed wolves as they car- 
ried home a part of their kill in order 
to share food with the young ones or 
with other pack members who were 
unable to attend the hunt. 

And I’ve seen wolves greet each 
other, the submissive ones lowering 
themselves before the dominant pack 
member, licking the alpha’s face, 
tucking their tails between their legs. 
I’ve also watched humans “lower 
themselves” in the face of power or 
the perception of power. 

There are so many similarities 
between the two species (man and 
wolf) that it is small wonder that the 
wolf fascinates us. Though humans 
and wolves are unrelated genetically, 
the wolf provides a remarkable study 
of how our early hunter-gatherer 
societies might have lived and 
evolved. We hunt, eat, socialize, or- 
ganize and practice rituals in much 
the same manner. 

Our wolf/dog partner became our 
first “smart” weapon. Our wolf could 
run down animals that were too fast 
for us, grab them and hold them until 
our lunging spears finished the kill. It 
could herd animals to us as we waited 
in ambush. Swift kills would no 
longer be necessary, for with a pack 
of wolves or dogs, wounded animals 
could scarcely escape. Those same 
tracking skills could also initiate the 
hunt and lead us to prey. The dog’s 
senses of smell and hearing are vastly 
superior to ours, and our success is 
tremendously enhanced when we 
hunt together. 

I have found wolf packs around 
my territory by watching the swoop- 
ing of ravens (they often dive above a 
pack) or by listening to their calls. 
Over the years, my ears learned 
to recognize the distinctive voice 
of ravens in the presence of their part- 
ners, the wolves. Ravens, after all, are 
busybodies. They know everything 
that is happening in the woods—and 
by eavesdropping on the eavesdrop- 
pers, I become better informed. 

(Cont’d on page 88) 
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we all get the urge to do, and 

while they often take shape in 

the mind’s eye, the evolutionary 

process can grind to a halt 

unless we go out and make it 

happen. That can be done quite 

a simply—choose a subject, throw 

your camera gear and a few rolls of film 

in a bag and start shooting. Or it can be 

done more complexly—choose a subject, 

research it, determine the best seasons, 

weather conditions, time of day and van- 
tage points, and then start shooting. 

A self-assignment becomes more fo- 
cused, however, if you choose a single sub- 
ject and set about capturing its full 
pictorial potential. Something like a bridge 
or building is akin to a person: the better 

_ you know the subject, the more possibili- 
_ ties likely to arise. 
_ Often, we’re so caught up in the business 


y elf-assignments are something 


—_— 

of business that making photographs for 
the pleasure of it or for keeping the eye in 
training results in self-assignments being 
pushed aside. But doing those “visual push- 
ups” as photographer Jay Maisel describes 
it, is important—and it’s fun. 

One way I’ve learned to exercise the eye 
is to choose a subject with a variety of ele- 
ments and try to exhaust the photographic 
possibilities of that environment over time. 
You need a subject that offers different 
creative perspectives, whether it’s a build- 
ing, a location or an object with character ; 
and charm. It’s your choice. The key is to % 
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je tliat 
Se Sa ae 


select something with which you enjoy working. 

Having a subject close to home is a definite advantage. I 
chose Deception Pass Bridge in Washington state, which 
connects Fidalgo and Whidbey Islands and spans a rela- 
tively narrow channel between the two. Enormous vol- 
umes of water race through the pass 160 feet below as 
nearby Skagit Bay either fills from the Strait of Juan de 
Fuca or empties into it. 

The bridge poses a wonderful subject from virtually any 
angle and under almost any weather condition. A “bridge 


for all seasons” is an apt name for this steel span, 
which sees every kind of weather from the calm, 
sunny days of summer to the blustery wind and 
rain of fall to the ice and snow of winter. Dense 
fog can swirl around the bridge at any time. 

For a period of about two weeks twice a year, 
photographers can make great pictures when 
the sun sets directly behind the bridge. Various 
locations inside the bay provide photographers 
with vantage points to shoot the setting sun sil- 
houetting the steel structure. This is a favorite 
shot for local photographers, but unless you live 
in the area and have quick and easy access, the 
chances of being in the right place at the right 
time under ideal conditions are slim. 

During the course of photographing the 
Deception Pass Bridge, I looked for different 
possibilities. Obviously, the classic sun-behind- 
the-bridge shot was a must—and one I never 
tired of making. No two sunsets were the same, 


Clockwise from opposite page: 
WATCH WHERE THE SUN rises and sets. At some point 
in its yearly cycle, you can place it right where you want it. 


Nikon FE2, Tokina 300mm 2.8, Bogen 3051 with Bogen ballhead, 
Kodachrome 64, 450 sec. at f/5.6 


SUNSET PAINTING the opposite side of the subject 
creates an entirely different feel. 


Nikon FE2, Tokina 80-200mmm 2.8, Bogen 3051 with Bogen 
ballhead, Kodachrome 64, 450 sec. at £/5.6 


COLD AND SNOW shouldn’t keep you inside. Explore 
your subject even when the weather is frightful. 


Nikon FE2, Tokina 80-200mm 2.8, Bogen 3051 with Bogen 
ballhead, %o sec. at f/11 


and the expanse of water in the foreground also changed 
constantly. At times, the water burned red, colored by the 
setting sun; on other occasions it was a burnished bronze. 

From a vantage spot about a mile or so from the bridge, 
long lenses worked best, creating more dramatic results 
with facets of the picture, especially the giant sun. I used 
my favorite long lens—a Tokina 300mm f/2.8 on a Nikon 
FE2 body —and on occasion, teamed it with a Nikkor 1.4 
tele-extender or even a 2X extender for most shots from 
here. With such long lenses, rock-fast stability is essential 
and a sturdy tripod is a must. At times, I 
had two setups—one on a Bogen 3051 
tripod and the other on a lighter but 
sturdy Phoenix Excalibur. I used lenses 
ranging from 300mm down to a wide- 
angle, depending on location, perspec- 
tive and desired result. 

Selective composition was essential 
from some locations, mainly because 
power lines crossing Deception Pass 
get in the way. Power lines may add to 
a picture, but look carefully for poten- 
tial distractions in your images. 

While the setting sun shot is the most 
obvious favorite, it’s a picture that can 
be made only twice a year as the sum- 
mer sun moves north and then heads 
south again for winter. So, I’ve made a 
list of other photographic possibilities, 
to which I’m still adding. Weather con- 
ditions offer an array of different looks, 


and the bridge can change its character from bright and 
sunny to cold, moody and even sinister when it’s swathed 
in creeping fog. At times, I’ve seen the bridge enveloped in 
mist at one end and basking in sunshine at the other. But 
when the unexpected happens, such as sea fog swirling in 
and out, the best images are often realized. 

The message is simple: Choose your subject and go out 
and do those “visual push-ups.” Make pictures for yourself 
and watch your self-assignment evolve into a satisfying 
and fulfilled project. oP 

a 
Writer and photographer Peter Skinner lives in Anacortes, 
Wash., and is director of communications for the Ameri- 
can Society of Media Photographers (ASMP). 
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Creating 
images for the 
big agencies 
doesn’t have 
to be full-time 
work. Here’s 
how to get into 
the business 
without 
quitting 

your day job. 


TEXT AND 
PHOTOGRAPHY BY 
DARRELL GULIN 


hotography can be an expensive passion with the costs of 
equipment, film and travel. There’s a way to defray all or 
part of those costs, however, through selling stock pho- 
tographs part-time. Stock photography is the business of 
selling images that already exist in your files to the mag- 
azine, book, calendar, card, and to a lesser degree, adver- 
tising markets. It takes an investment in time and money 
to build your stock until the base is large enough to begin 
generating income. 

Family, security of a job and income are a number of reasons 
why many don’t go full-time into stock photography. But we can 
bring balance to our creative, entrepreneurial selves by selling stock 
part-time. Selling stock part- or full-time will depend on your abil- 
ity to market, edit and generate saleable images. There are some 
photographers, like myself, who want to do full-time photography. 
With kids in school and a single-income family, however, I had to 
market my work part-time. 

I took the time to establish a strong stock file, which I market 
independently and through Allstock Stock Agency. Now that my 
sons have graduated from school, I’m doing full-time photography. 
Through my education and working in the corporate world for many 
years, I’ve gained the skills and abilities to help run the business side 
of the stock photography business. Too often I’ve seen stock photog- 


Be Pees OR ot 


STOCK 


raphers who don’t have the skills to fall back on if things don’t work 
out selling stock full-time. I always have the ability to go back into 
the corporate world and continue selling stock part-time to generate 
supplemental and retirement income. 

You’ll sell more images by being a smart businessperson who can 
market his or her work, is organized and pays attention to the ever- 
changing world of stock photography. I know of a number of out- 
standing photographers who aren’t organized and don’t have a 
business sense; hence, their images sit in their little yellow or green 
boxes never to be seen again. I also know of a number of fair photog- 
raphers who are geniuses at marketing their work and regularly pub- 
lish it. If you can combine business, marketing and outstanding 
images, you’re going to be a successful stock photographer. 

Where do you start? By organizing your photographs, identifying 
the marketable images and getting them out to the photo buyers. 

As a nature photographer, my files are divided into five major 
headings — birds, mammals, nature (anything from scenics to close- 
ups dealing with nature), miscellaneous nature (snakes, spiders, alli- 
gators, etc.) and non-nature. Each image is numbered and placed into 
vis-sheets, and then placed by subject into hanging files with tabs for 
each subject within the five major headings. As an example, the third 
blue heron photographed in 1993 is numbered B-BHO0003 93. 
(B=bird, BH=blue heron, 0003=third photograph and 93=year.) You 
need a system that allows you to identify each and every image along 
with the ability to pull and file away each of those photographs in a 
quick and efficient manner. 

I label all my photographs, including copyright year and my name, 
and then send them to the stock agency; I also have images that I mar- 


DRAMATICALLY LIT IMAGES, like this great 
egret photographed in Florida’s Ding Darling 
National Wildlife Refuge (opposite page), reap 
great rewards if you have skill and patience. 
MANY NATIONAL PARKS and sandstone 
formations (above) are concentrated in 
southern Utah and northern Arizona. You can 
enjoy the beautiful scenery and make money 
from stock sales as well. 

MOST OF THE BEST stock images are made 
around sunrise and sunset hours (below). 
Shooting before and after work can net great 
images if you discipline yourself to do it. 
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his new 
release by 
Sierra Club Books is made 
available through Outdoor 
Photographer Magazine with 
this exclusive offer: 
Your copy of Galen 
Rowell’s Vision will be 
personally signed by 
the author, 
@ Along with your order, 
you'll receive FREE a 
special edition 8x 10-inch 
photographic print (not poster) 
of “Moonset from Olmsted 
Point, Yosemite” by Galen Rowell, ideal for 
framing and hanging in your home or office. 
+ 
n sixty inspirational and practical essays 
based on his popular column in Outdoor 
Photograpber Magazine, and in more than 
one hundred and forty color photographs 
with extended captions, Rowell reveals the 


By Galen Rowell 
Preface By Steve Werner 


Moonset from Olmsted Point, Yosemite 


inner workings of the art, business and 
lifestyle of outdoor photography. Along the 
way, he clearly explains the sensibility that 
has enabled him to transform light and 
color into vivid, highly expressive art. The 
result is a unique investigation of the 
intuitive relationship between the artist and 
the natural environment. 


@ A VALUABLE COLLECTOR BOOK 
@ HANDS-ON INSTRUCTION FOR THE ASPIRING PHOTOGRAPHER 


GUARANTEE: If for any reason the book does not meet your expectations, return it 


and the print to us in resaleable condition and your money will be refunded cheerfully 


O nly 3? 5° Our supply is limited, so mail or fax your order today! 
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ket myself. I don’t label every image 
in my file, however, unless it’s a place 
or thing that I won’t remember a year 
or two from now. 

Even before you develop a market 
for your work, you should first set 
up your business. You’ll need some 
office space that allows for growth, 
and a well-equipped office will need 
the following equipment: a computer 
(keeping in mind Photo CD discs in 
your purchase), dot matrix printer 
and laser printer (if you can afford 
it), fax machine, file cabinets, desks, 
a light table (as large as you can 
afford) that produces daylight color 
balance, an 8X peak loupe for 35mm 
and a Schneider 4X for medium and 


| large format. 


Some of the business forms and 


| papers you need will include: letter- 


head, business cards, stock photo 
delivery contracts (also known as a 
consignment sheet), model releases, 
property releases and a stock listing. 
The stock listing should be of all 
marketable subjects for which you 
have a fair representation. These and 
other forms can be found in publica- 
tions by the American Society of 
Magazine Photographers (ASMP). 
Study your files—know your 


| strong photographs and edit out your 


| weak images. Purchase the most cur- 


rent Photographer’s Market (Writer’s 
Digest Books) or check it out from 
your local library. Begin developing 
a customer base by matching your 
marketable photographs with the 
photographs your potential buyers 
need. Then, request in writing their 
photography guidelines enclosing a 
stamped, self-addressed envelope. 
Set up a file for each client and fol- 
low their guidelines in making any 
submissions. Better yet, try and get 
on the clients “wants list,” which will 
help in making specific subject sub- 
missions versus just sending out a 
group of images hoping that some- 
thing might catch their fancy. 

If the guidelines call for a “get to 
know you submission,” do so after 
studying the magazine, calendar, 
note cards, etc., so you know the 
kind of images for which they’re 
looking. This goes for any regular 
submission also as you'll be judged 


| by the quality of your submission as 


well as its content. 

I send my submissions through the 
mail, certified return receipt or Fed- 
eral Express. I mail my submissions 


in a 10x13-envelope packed with 
cardboard cut to the size of vis- 
sheets, which I place on both sides of 


~, ™ 
3 G Br) 
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my photographs for their protection. Cu anon, “Whierere your Sr ger we “ha ease CD RGUARI 
Return postage is included in my sub- 

DSS 1OUS unless Ihave a relationship NATIT} PAGES I say. “I mean the jewelry.” “The sock drawer,” I say. 
with the client and they pay for the “$ 


return postage or if a client made a 
specific photography request. 

I send original 35mm and 6x7cm 
photographs unless duplicates are 
requested or the photograph is one of 
my top images. I market my top pho- 
tographs with 70mm repro dupes as 
the 6x9cm image size is a real selling 
point in a world of bigger is better; 
then the originals don’t have to leave 
my files. 

Generating stock images part-time 


is critical to your success. While ae H00-828 O24 besauié cightrcuerad ser [h-)hY qi 
a full-time stock photographer can 0 


attempt to be a generalist, you must 
be competitive in every subject you 
market. For a part-time stock photog- 
rapher, it might be best to be a spe- 
cialist in subjects in which you have 
an interest or have noted a need for 
particular images through research. 

Have camera, will travel and a 
love for the road is a must for a 


“But the real valuables -— o go in SlideGuard pages. 
Because they’re made \ \ from archivally sensitive 
polypropylene, not poly- vinyl chloride, 

which gives off that plastic odor. Not to mention salts and acids 


that can really hurt your image. “You know, I’m a shooter myself,” 


he says. “Then pick up the phone and call Light Impressions 


the best slide pages in the world. # Plus free shipping. 
“That's a steal,” he agrees. So he calls Light Impressions 


and orders 10,000 4 SlideGuard pages! Then he takes my phone 


part-time photographer. Vacations code price 
become stock photography shoots 50 SLIDEGUARD TOP-LOADING PAGES (35 mil, hold 1,000 slides total) 3227 $9.95 
in which time and places need to be 50 SLIDEGUARD SIDE-LOADING PAGES (35 mil, hold 1,000 slides total) 3226 $9.95 
pre-planned well in advance to get 50 SLIDEGUARD HANGING RODS 3194 $6.00 
the vacation time as needed. Holi- SLIDEGUARD D-RING BLACK BINDER (holds 50 SlideGuard pages) 2016 $12.95 
days Er eas extended weekend Most major credit cards accepted. Add sales tax in NYS 

in which to travel and broaden your : ~ 

catalog of stock photographs. Week- =|\ 


ends are like holidays except I have A @ 
one less day to photograph. Z 2 CE = 


Instead of a client requesting cer- \8): y 5% 1-800-828-6216 


tain photographs, you now must do a \8 
roe Wan IMPRESSIONS 


self-assignment. Planning and use of 
Rochester, N.Y. 14603-0940 


time is critical in generating stock — 
you must know where and when to 
go during each of the seasons to cre- Ask for our catalog with more than 3,000 archival products. 


: : 910R 
ate your images. I’ve developed a 


seven-page photo concepts sheet A Circle No. 33 on Reader Service Card. 


listing ideas such as: action/speed/ Outdoor 
motion, leadership, couples, mothers Ph ul 
otographer 


and babies, aggressiveness, mood, 
SUBSCRIBER HELP LINE 


communications, patterns, moun- 
tains. For each concept I’ve also 
Orders, Changes of Address, 
And All Other Customer Service: 


800-283-4410 


where to photograph them. 
Part-time stock photography 

allows you to purchase needed equip- 

ment, film and travel or to bring in As our valued customer, you deserve the best available service. We have staffed a toll- 

supplemental income. This means, free number with specially trained personnel to answer your inquiries about payment, 

however, you have to run your stock deliveries and change of address. They will also correct your name and address on your 

photography like a business. And OUTDOOR PHOTOGRAPHER mailing label. 

never forget the reason you began Dial the above toll-free number for prompt, courteous customer service and receive fast 
results. Please have your mailing label or subscription notice on hand when you call. 
If you prefer, you may write us. Please attach your mailing label and send corre- 

spondence to: OUTDOOR PHOTOGRAPHER, Box 57213, Boulder, CO 80322-7213. 


photographing in the first place —the 
simple joy of being there and creating 
an image. oP 
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hether you’re par- 
tial to the Great 
Yellow Father of 
Rochester, N.Y., or 
the Green Wizard 
of Tokyo, you look 
at their specifica- 
tions for chrome 
film and get zapped with warnings: 
This film is balanced for daylight 
from two hours after sunrise until two 
hours before sunset; or this exposure 
table is valid for the period from two 
hours after sunrise until two hours 
before sunset. Looks like photogra- 
phy is a “noonish” pastime. 

Then you read _ the 
words of outstanding out- 
door photographers who 
claim, “On sunny days, I 
never shoot between two 
hours after sunrise and two 
hours before sunset.” 
These outright contradic- 
tions need some explain- 
ing before I tell you that 
both are right. 

At a mid-Virginia lati- 
tude (+38 degrees N) near 
the summer solstice, sun- 
rise occurs at 5:45 a.m. and 
sunset at 8:35 p.m. That’s 
14% hours of sunlight. Not 
to be overlooked are the 
“magic” periods—one hour before 
sunrise and one hour after sunset. 
When we add in these two hours, our 
basic usable day is almost 17 hours 
long. If I follow the pro photogra- 
pher’s advice, I should only utilize six 
of these hours, or 35 percent. 

Time (read: cost) is the main 
obstacle here. At a productive fac- 
tor of 35 percent, I must allocate 
better than eight days for a three- 
day shoot. Try explaining to your 
boss that your three-week vacation 
must be extended to eight weeks 
because you can’t do what you want 
65 percent of the time. 

Now, let’s clarify and solve this dilemma. The manufacturers’ recommen- 
dations are designed to give you no surprises. Shoot early or late in the day 
and the resulting color balance will deviate from the manufacturers’ standard 
to which the film was made. Once you realize their purpose, go on your 
merry way and create those overly warm or cool images. These biased tones 
result in the real “eye-poppers,” and that’s why the pros love these off hours. 

Exposure table errors? Few of today’s photographers with their auto-every- 
thing cameras have ever glanced at these tables. An entire course in exposure 
control could be gleaned from this data, but it’s easier to DX the problem. The 
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HAINES *ALASKA 


Chilkat 
Bald Eagle 


P RES ER VE. 


Thousands \ 

‘ of Bald Eagles \} 
gather alongafive mile  \ 

stretch of the Chilkat — 

River near Haines, Alaska each fall. Witness 
this miracle during the prime viewing months — 
October to January. 


The 48,000 acre preserve is located 10 
miles from Haines, a scenic coastal town offer- 
ing ample lodgings, restaurants, car rentals and 
guides for the adventurous eagle-viewer. 

Visitors arrive in Haines by air taxi from the jet 
airport in Juneau or by car via the Haines High- 
way. The Alaska ferry also Serves Haines several 
times weekly. 


For more information, and a detailed brochure 
on the eagle preserve call or write to: 


HAINES VISITOR BUREAU 


P.O. Box 530 * Haines, Alaska 99827 | 
(907) 766-2234 * (800) 458-3579 Toll-Free in U.S. | 
(800) 478-2268 Northern B.C. & Yukon 


A Circle No. 29 on Reader Service Card. 
aici AL 
Z ® 
Trt-Pads 


CUSTOM MADE TO FIT YOUR TRIPOD 
INSULATED TRIPOD LEG COVERS 


THE © 


Great for cold weather photography 
Protects hands from freezing metal. 
Cushions your tripod when you 
carry it over your shoulder. 
@ 100% NYLON WATERPROOF COVERS 
@ FOAM INSULATION FOR WARMTH 
@ QUICK RELEASE VELCRO® FASTENERS 
@ CUSHIONED FOR SHOULDER COMFORT 


$34.95/set of 3 legs + $3.85 shipping & handling 


E 
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o ° ™ 
Laind Rain Hood 
WATERPROOF NYLON HOOD 
HOOD OPENS FRONT & BACK TO 
ALLOW YOU TO PHOTOGRAPH IN 
THE RAIN 
VELCRO” STRAPS SECURE TO TRIPOD 

Auatlable in 3S standard eyes 
$39.95 SMALL 80-200mm & 300f.4 lenses 
$55.95 MEDIUM 300f2.8 & 400f3.5 lenses 
$71.95 LARGE 500mm & longer lenses 

VISA & MASTER CARD accepted. CALL OR WRITE 
A. LAIRD PHOTO ACCESSORIES 


P. O. BOX 5726 
SANTA ROSA, CA 95402 


FOR ORDERS: (707) 584-9402 
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HIGH NOON 


manufacturers want your pictures to 
be properly exposed, therefore they 
furnish the reference table, limiting it 
to those hours when the light inten- 
sity is more likely to be consistent. 

A challenge to chrome shooters — 
override your camera-determined 
exposure if the monster will allow you 
to do so. Shoot one subject at 4-stop 
increments until you’ve gone from +2 
to -3 f-stops from the “correct” expo- 
sure. Do this with a low-contrast sub- 
ject and then choose the most pleasing 
slide. Chances are at 
least 50-50 that your 
choice won’t be the 
“correct” exposure. A 
slight overexposure 
may give beautiful 
pastel colors. A full 
stop or more of un- 
derexposure will in- 
tensify the colors, 
while masking some 


extraneous’ detail 
which may have been 
distracting. 


Study the work of 
the current masters — 
these experts know 
they aren’t photo- 
graphing an object, 
but are photograph- 
ing light as it reflects 
from the subject at 
one moment in time. 
Don’t think for a 
minute that the out- 
standing photos you 
admire in books 
and magazines were 
always based on 
the correct exposure. 
These photographers 
know how to bracket 
when appropriate. 

If you agree that 
shooting must continue 
all day, here are some 
tips that will assist 
you in your efforts. 

¢ When the sun is 
high in the sky, go 
close-up. Avoid the 
expansive landscape and focus on 
detail. Remember, at noon the sun is a 
90-degree sidelight. The problem isn’t 
really the sun at zenith; the problem is 
that the wide landscape is predomi- 
nantly a horizontal single-plane subject, 
thus flat-lighted by an overhead sun. 

¢ You can’t move the sun, but you 
can search out subjects that appear to 


BY UNDEREXPOSING these 
flowers a 4-stop (page 62, top), 
shadow detail could be held 
without burning up the 
highlights even in this 
contrasty, overhead light. 
Hasselblad 500CM, Hasselblad 
60mm macro with 16mm 
extension tube, Kodachrome 64 
Professional, 40 sec. at f/5.6 
FOG AND SNOW covering 
this stand of trees (page 62, 
middle) held the contrast 
down and made it possible to 
shoot in overhead sunlight. 
Hasselblad 500CM, Hasselblad 
60mm macro, Fujichrome 50, 

%o sec. at f/8 
BY MOVING IN CLOSE, you 
can use the high contrast 
inherent in noon sunlight to 
separate the visual planes in 
your subject and create depth 
(page 62, bottom). 
Hasselblad 500CM, Hasselblad 
60mm macro, Fujichrome 50, 

%o sec. at f/8 
AUTUMN LEAVES are often 
photographed in the golden 
light of late afternoon (page 
63). Overhead light, however, 
provides good separation and 
back illumination for a warm, 
glowing effect in the image. 
Hasselblad 500CM, Hasselblad 


60mm macro, Fujichrome 50, 
Yo sec. at f/8 


be spot-lighted by the high sun. This 
means getting into the woods and 
looking for shafts of light and the play 
of light on trees, rocks and flowers. 

¢ Capitalize on dull and overcast 
days. This is the pros’ real secret. Even 
rain helps. A subject of hopelessly high 
contrast in sunlight is easily captured 
under this even lighting. Specular 
highlights on leaves, which can ruin a 
sunlit picture, are virtually eliminated. 

¢ Of all special weather conditions, 
fog is the most stunning. Spatial 
planes are separated and here you’ll 
realize that less is more. A strong fore- 
ground is most important; let more 
distant detail dissolve 
as it will into the 
mists. In fact, a 
larger lens aperture 
can enhance the effect 
by moderating distant 
detail. 

¢ Shoot the weath- 
er itself. Don’t over- 
look cloudscapes and 
weather-dominated 
scenes. Eliminate the 
horizon or keep it low 
to emphasize the sky. 

¢ Choose low-con- 
trast subjects. Some of 
the most effective 
results will be almost 
monochromatic rendi- 
tions—not limited to 
shades of gray as in 
black and white, but 
subtle variations of a 
single color. 

¢ Backlighting can 
be beautiful. The key 
here is to contrast one 
or more backlit ele- 
ments against a shad- 
ed (not a directly lit) 
background. Exposure 
for chrome films must 
always be based on 
highlight values. 

The pros are right 
when they emphasize 
the early and late 
hours as being ex- 
tremely photogenic. 
Together with the 
afterglow and fore- 
glow (about one hour each), they con- 
stitute the magic hours of the day. But 
to limit one’s shooting to these hours is 
too easy. During the magic hours, the 
beauty of the outdoors is readily appar- 
ent; the other 65 percent of the time 
you must search it out. Make the light 
work for you. No one ever said serious 
photography was for the lazy. oP 
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NO MATTER HOW YOU SHAKE IT, 
YOU CAN’T SUGAR COAT THE FLAWS IN FILTERS 
MADE BY THE COOKIE CUTTER METHOD. 


Some manufacturers go to great lengths to sugar coat their — we test our fine Schneider lenses. 
inferior filters with “bargain” prices. But when the dust settles, An anti-reflection coating on both sides of every filter 
the difference between their filters and B+W is perfectly clear. reduces unwanted lens flare and guarantees that the high-MTF 
Most other manufacturers whip up a batch of filters by start- performance of your lens is maintained exactly as the lens 
ing with glass that has been poured in thin sheets and manufacturer intended it. 
cooled quickly, with the result that internal flaws are To tempt you even further, nearly every B+W screw- 
introduced. Then the “cookie-cutting” process intro- on filter is mounted in a matte black, solid brass ring, 
duces even more stresses and strains! further reducing surface reflections and preventing 
But at B+W we use the finest ingredient distortion of the filter. All mounts are corrosion 
available: a solid block of Schott German optical free and will not bind. 
glass. We diamond cut each filter from a cylinder B+W filters. Truly a sweet deal — with no 
of Schott glass, and precision grind and polish it unpleasant aftertaste! For a catalog or the loca- 
to ensure parallel flatness and uniform thick- an) i Se tion of the dealer nearest you, aed Schneider 
ness throughout. Then we test each filter inter- Page es we Corporation of America, 400 Crossways Park 
ferometrically for perfect flatness, just the way ‘WI KREUZNACH Drive, Woodbury, NY 11797. (516) 496-8500. 
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We specialize in the finest 
Ilford prints from your slides, 
transparencies, & negatives. 


Ask about: 


1221 S. Lamar 
Austin, TX 78704 
(800) 477-4024 
FAX (512) 442-5898 
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the Xtrahand Vest 


Check. 
out the 
very best 
photo 


vest! 


iv Breathable Nylon Mesh Body 

(W Large, Padded, Functional Pockets 
Y Eight Colors to Choose From 

Y Custom Build Any Size or Pocket 
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Fine grain 

and great 
color make 
these negative 
emulsions a 
natural choice 


BY RICK SAMMON 


n choosing a film to meet a 
specific outdoor photographic 
situation, several characteris- 
tics need to be considered: 
color, contrast, grain, sharp- 
ness, speed and exposure lati- 
tude. Naturally, the specific 
shooting situation also deter- 
mines which film is most appropri- 
ate—a fast film to capture fleeting 
wildlife, a fine-grain film for land- 
scape and so on. 

Selecting a film is not an easy task, 
especially since there are approxi- 
mately 100 color print and slide films 
from which to choose. Taking all of 
the film characteristics mentioned 
above into consideration, as well as 
professional shooting standards, Fuji 
has recently introduced Fujicolor 
Super G films. 

The new Super G films are avail- 


| able in ISO 100, 200 and 400. Each 


incorporates what Fuji calls Super 
Fine-Grain Technology, Super-Con- 
certed Technology and Super-Com- 
posite Coupler Technology. Briefly, 
here’s what these high-tech terms 
mean to outdoor photographers. 
Super Fine-Grain Technology — 
This technology incorporates a 
change in the shape and internal struc- 
ture of the light-sensitive silver halide 
grains that are about half the size of 
grains in earlier Fuji color print films. 
Less grain means sharper enlarge- 
ments. This is especially true for the 
new Super G ISO 200 and 400 films, 
and is good news for outdoor photog- 
raphers who photograph wildlife with 
long lenses and who like to make 


| large prints of their images. 


Super-Concerted Technology — 


A trio of technologies is used to pro- 
duce this film that offers improved 
sharpness over previous Fuji films. 
First, uniformly sized, super-hexago- 
nal grains channel the light directly to 
the lower layers of the emulsion to 
eliminate blurring, thus producing a 
sharper picture. Second, a new cyan 
coupler technology successfully elim- 
inates the need to coat the cyan cou- 
pler with oil, creating a significantly 
thinner, light-sensitive layer and 
effectively minimizing blurring of 
the cyan image during exposure. 
Third, the film features a new design 
to emphasize fine lines and edges 
during the development process. 

Super-Composite Coupler Tech- 
nology—A new masking coupler 
eliminates the clouded, yellow hues 
in cyan to enhance tone, hue and clar- 
ity. In combination with a previously 
developed coupler that minimizes 
clouded magenta tones, muddy reds 
and yellows are eliminated and pure, 
clean blues and vibrant reds are 
achieved. This technology results in a 
film with excellent color reproduc- 
tion, clarity and resolution. 

The experts at Fuji say that you'll 
see the most improvement with the 
ISO 200 and 400 films, which offer 
a 50-percent reduction in grain size 
from past Fuji ISO 200 and 400 films. 
In addition, the new Super G 200 and 
400 films also feature improvements 
in exposure latitude for greater toler- 
ance, especially to underexposure. 

The new Fuji Super G ISO 200 
film is available in the 35mm format, 
while the Fuji Super G ISO 100 and 
400 films are available in both the 
120 and 35mm formats. op 


°°] was paid to soend 
five weeks photographing 
in the Amazon thanks to my 
NY!I Home Course.?? 


But Toyo 


Larry (Buck) Taylor 
Pascagoula, MS 


| was sent to photograph missionaries in 
the Amazon,” writes NYI grad Buck 
Taylor. “It was rough at times — sleeping 
in a hammock, traveling by dugout 
canoe — but it was also beautiful. The 
jungle was quiet and the people simple 
and loving. Best of all, | was told my 
pictures were the best they had ever 
received. All this was made possible 
thanks to my NYI training.” 


Since 1910 NYI training has made 
dreams come true for thousands of 


Texas, rejoiced because “Now my pic- aryell Pg 
tures are seen in newspapers all over dckag, ’ 
the country.’ i 
And Leo Paro of 
Burton, Michigan, 
fairly glowed: “I’m 
proudest of having 
one of my pictures 
published in Read- 
ers Digest. Thanks, 
NYI. You made a 
successful pho- 


students like Buck. Or like Eugene Shauseee) ss 

, tographer out of aw of Upper 
baronet OF Miagiate, | meatthetender Mabe, Mary 
y y f 8 age of 502’ land, sums it up: “As 


out my dream, earning my bread as a 
portrait photographer. NYI home 
training did more for me than any 
school I ever attended. The Course is 


the best. It’s great!” 


Still, you may be wondering: Can | 
learn at home to earn extra money with 
my camera too? 

Yes, you can, with NYI’s help. Before he 
enrolled, Robert Sirovy of Vista, Call., 
also wondered. Now he writes: “You 
turned my hobby into a nice second 
income in my spare time?’ 

And Glenn Lewis of 
Murfreesboro, Tenn., 
has opened his own 
environmental pho- 
tography business. 
Glenn always 

enjoyed taking wild- 
erness pictures. 
“Now,” he says, “I’m 
paid to do it. I love it!” 


an educator I can 
truly say, yours is by 
far the best course 
I’ve ever seen. 


All these NYI students started the same 
way. They sent a coupon or called Toll- 
Free and had NY\‘s lavishly illustrated 
Home Course color catalog mailed to 
them — absolutely free. 


Find out why Joe McKlemurry of 
Farmington, Conn., writes: “My only 
regret is that I didn’t enroll earlier!’ 


Mail the coupon today or call 

1-800-336-NYIP. New York Institute 
of Photography, 211 East 43rd Street, 
New York, NY 10017. 


We helped Daniela Neukamm of 
Ontario, Canada, too. She was “thrilled 
to see my photographs published in a 
national magazine”’ Daniela adds, 
“Your step-by-step home training and 
personal cassette tapes gave me the 
skill, encouragement, and confidence | 
needed to succeed” 


Are you still wondering if NYI can help 
you too? 


Paul Owens of Miami, Florida, also had 
some doubts. “Now/’ he writes, “I 
must admit enrolling with NYI was 
one of the best decisions | ever made?’ 
“It’s the easiest-to-understand 
photographic training I’ve ever seen,” 


FOR BEAUTIFUL FREE or CALL TOLL-FREE 1-800-336-NYIP 
CATALOG MAIL COUPON ASK FOR OPERATOR 7113 
r gm = FREE CAREER GUIDE and HOME-STUDY CATALOG 


Please mail without charge or obligation your PHOTO CAREER 
GUIDE & CATALOG describing the NYI 30-lesson Home Study 
Program in Professional Photography. No salesman will call. 


These success stories are not unusual 
for NY! Home-Study grads. Fact is, NYI 
has trained more successful photogra- 
phers than any other school in the 
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ADDRESS 
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O Under 18, check here for special information 
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NEW YORK INSTITUTE OF PHOTOGRAPHY 


in making money or starting a new 
career? What if you’d just love to see 
your pictures win prizes, be exhibited, 
get published? Can NYI help you also? 


We sure can. After his NYl Home 
Course, Larry Souza of Wichita Falls, 


nee Dept of Education Dept, U113, 211 East 43rd St., New York, NY 10017 


he Nikon School of 
Photography has taken 
its act on the road again, 
blending the technical 
and creative aspects of 
photography into an in- 
teresting and informa- 
tive one-day seminar to 
be presented at a variety of locations 
throughout the United States through 
November, 1994. 

If you’ve been frustrated by pho- 
tos that don’t come out the way you 
want them to, or if you just want to 
add to your technical and aesthetic 
knowledge, spend a day of in-depth 
study with two of four seasoned, pro- 
fessional photographers who share 
their vast knowledge in virtually all 
of the photographic specialties from 
landscape to fine-art to photojournal- 
ism and more. 

Come prepared to add new tools to 
your photographic arsenal and an 
understanding of basic skills such as 
controlling depth of field, using flash 
indoors and out, getting the most from 
your film choice and the best use of 
camera, lenses and photo accessories. 

The seminar’s presentation is 
made in a clear and practical manner 
and is intended to offer information 
the photographer can walk out of the 
school with and use immediately. 
Combining audio-visual methods and 
lectures, the school makes learning 
an exciting and enjoyable experience. 
An impressive and entertaining nine- 
projector slide presentation helps the 
instructors guide participants through 
a maze of photographic detail. 

This year’s curriculum focuses on 
several critical areas of photography. 

Lens selection: One of the most 
critical decisions in photography is 
the choice of lens. The instructors 
will give you the lowdown on zooms, 
telephoto lenses, wide-angles and 
special purpose optics. 

Exposure metering: Mastering 

.the relationships between shutter 
speeds, apertures and film speed will 
make all of your photography better. 
You’ ll also learn how to use exposure 
to create mood in your images and 
when to use which meter. 

Composition: Discover what at- 
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It’s never too 
late to learn—and 
this imaginative 
photography 
seminar makes it 
fun and refreshing 


BY THOM HARROP 


tracts your eye to a scene and how to 
break down the visual elements and 
make them work to produce the pho- 
tograph you see in your mind. 

Electronic flash: You’ll be shown 
how to use balanced fill-flash, multi- 
ple flashes, off-camera flash and rear- 
curtain sync. 

Close-up photography: Learn 
about magnification ratios, slide 
copying, use of bellows, extension 
tubes and close-up flash. These tools 
allow you to enter the realm of 
macro photography and create daz- 
zling close-ups. 

Light—the essence of great pho- 
tography: The brightness, color and 
quality of light creates the matrix around 
which your photos are built. Learn to 
see and analyze the characteristics of 
light that make your work stand out. 

Teaching the seminars once again 
are four of Nikon’s best Professional 
Markets technical representatives who 
bring with them years of creative pho- 
tographic experience—East Coast 
instructors Sam Garcia and Bill Dur- 
rence and West Coast instructors 
Steve Heiner and Mike Corrado. 

Garcia is best known for his excel- 
lent work on the “Day In The Life” 
series of books. As a photographer, 
he has covered four Olympics, as 
well as many other exciting events. 
Recently, Garcia worked on the 
book, The Power To Heal, which 
depicts the world of the medical pro- 
fession. A faculty member of the 


Eddie Adams workshops, Garcia also 
covers the northeast for Nikon as a 
technical representative. 

A 15-year veteran workshop in- 
structor, Durrence has worked pro- 
fessionally as both a photojournalist 
and commercial photographer. He 
graduated from the University of 
Georgia, where he studied journalism 
and photographic design. 

Photojournalism is also Heiner’s 
background. A one-time staffer for 
the Brigham Young University news- 
paper, Heiner worked for the Provo 
Daily Herald in Utah following col- 
lege. In his capacity as West Coast 
Professional Markets technical repre- 
sentative, he spends a great deal of 
time instructing both professional 
and amateur photographers, as well 
as testing new equipment for Nikon. 

Corrado brings his vast experience 
in photography to the seminars—not 
only has he photographed the drama 
of the Indy 500 and the excitement of 
the 1984 Olympics, but Corrado has 
also spent time teaching NASA astro- 
nauts how to photograph shuttle mis- 
sions. Corrado has worked for Nikon 
in several capacities and is now a tech- 
nical representative for the company. 

The price to attend the one-day 
seminar is $80 and includes lunch; all 
attending receive a special edition of 
The Nikon School Handbook. 

The Nikon School is scheduled to 
visit 22 cities across the United 
States. Conducted on Saturdays and 
Sundays, the seminars are held at 
local hotels, museums and universi- 
ties. All photographers are encour- 
aged to attend, whether professional 
or amateur, regardless of camera 
brand. Upcoming locations and dates 
include: Sacramento, Calif., and Den- 
ver, Colo., November 6 or 7; Detroit, 
Mich., November 13 or 14; and Los 
Angeles, Calif., November 20 or 21. 
In January, the school will visit Port- 
land, Ore., Dallas, Texas, Hart- 
ford/New Haven, Conn., San Diego, 
Calif., and Cleveland, Ohio. 

For complete location and date 
information and to make reserva- 
tions, contact: The Nikon School, 
1300 Walt Whitman Rd., Melville, 
NY 11747-3064, (516) 547-8666. op 


TREES 


(Cont’d from page 32) 

graphs can vary dramatically with the 
exposure you choose. An uncompen- 
sated, reflected meter reading often 
yields a photograph with a dark, omi- 
nous mood. Increasing the exposure 
by one to two stops will provide a 
more ethereal effect. Be alert if the 
sun begins to burn off the fog, and 
you may be rewarded with photos of 
brilliant shafts of light bursting 
through the trees and fog. 

Various lighting conditions can 
affect the colors recorded on film. 
Early morning and late afternoon 
sunlight has a warm color rendition. 
At times, the color quality of the light 
renders subjects slightly blue or cool. 
This occurs on clear days with sub- 
jects that are in open shade and are 
illuminated by the blue sky. It can be 
a problem at high elevations, usually 
above 5000 or 6000 feet. The light on 
heavily overcast days or in dense fog 
also tends to be slightly blue. 

This cool color rendition can work 
to the photographer’s advantage with 
subjects like frost or ice or in other 
cold weather conditions. With other 
subjects, it’s best avoided. The inten- 
sity of the reds, browns and oranges 
that are often the dominant colors in 
fall photographs is greatly dimin- 
ished in this type of light. Realisti- 
cally, the color quality of the light is 
constantly changing throughout the 
day, and each film responds a little 
differently to these changes. I try to 
keep the number of filters I use to a 
minimum. To simplify things, I use 
an 81B warming filter when I’m ina 
situation that will cause an undesired 
bluish color cast. Often, the 81B 
appears just right, and it rarely looks 
so warm that the pictures look obvi- 
ously filtered. In some instances, the 
81B isn’t strong enough to com- 
pletely correct the color, but it always 
provides a significant improvement. 

The other filter I find useful when 
photographing trees is a polarizer. 
Besides reducing haze, the polarizing 
filter can also be used to reduce the 
reflections from leaves, branches and 
tree trunks. The result is more satu- 
rated color, which sounds desirable, 
but this filter should be used with dis- 
cretion. Sometimes it accomplishes 
its magic too effectively, and the 
results will look unreal. This is espe- 
cially true with some of today’s 
highly saturated color films. 

Tree and forest scenes can contain 
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Warsaw Pact Mili Binoculars 


Never Before Available in the West, 
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EDF 7X40 - (manufactured by Carl Zeiss- Jena) 


Used by East German border guards along the Berlin Wall, these are thought to 
be the finest roof prism binoculars ever made. Current issue throughout Eastern 
Bloc; never before offered to civilian market. Astounding optical clarity and 
brightness. Includes rangefinder reticle with tritium illuminator, infrared night 
vision filter, rubber armor, complete weatherproofing. Built to a hall rigorous 
military specs. Each piece new in the box with English instructions and individual 
serial number. Money back guarantee if not satisfied. 


Exceptional price of $499 includes a lifetime warranty. 


CA residents add 7.75% sales tax. Quantities are extremely limited, however; order now to 
ensure delivery. Sorry- no more than two pieces per customer. 


Call SCM Corporation 1-800-225-9407 


Take any Camera Underwater: 


EWA, the flexible underwater camera housing is like a spacesuit for your camera. 
Now you can use your SLR, camcorder or compact camera and go as deep as you 
want, the housing adjusts to the pressure and only the camera’s own body 
strength is the limit; SLR’s: 100 feet. Camcorders: 30 feet. Dive, Travel and Sail 
with your totally waterproofed camera. There are no seals, no fittings or O-rings 
that could possibly leak or need service. Control is easy 

and direct. Think of all the great adventures. 

Available in photo, dive and video stores. 

Call or write for our free catalog. 
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an extraordinary amount of detail. 
Faithful reproduction of this intricate 
detail is often essential for the suc- 
cess of the photograph. This is 
accomplished with good optics, a tri- 
pod and fine-grained films. While my 
35mm camera gets the most usage, I 
try to use a larger format—either 
6x7cm or 4x5-inch— whenever pos- 
sible. The larger film image produced 
by these formats provides a superior 
rendition of subtle textures and de- 


tails. For 35mm, my current basic 
lens bag consists of a 24mm f/2, 35- 
70mm f/8, 80-200mm f/2.8, 105 
f/2.8 macro and 300mm f/4 Nikon 
lenses. My most commonly used 
focal lengths for this subject are in 
the 70 to 200mm range, although it’s 
not unusual for me to use lenses as 
long as 500mm. 

For medium format, I use a Pentax 
6x7 and lenses from 45mm through 
300mm. As with the 35mm format, 
the longer lenses seem to get the most 
use. If I’m using a 4x5 camera, my 
most frequently used lenses are 
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One day you're waist deep in the Amazon, the next 
you're three deep at the ticket counter. From 
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210mm, 300mm and 600mm. The 
cameras are mounted on a Gitzo 413 
tripod. I use a large, old-style Arca 
Swiss ballhead for the 35mm, 6x7 and 
4x5 Toyo field camera and a Majestic 
geared-head with the 4x5 Toyo mono- 
rail that’s used with 600mm and 
800mm lenses. My old standard, 
Kodachrome 64, has been replaced by 
Velvia. Recently, yellow boxes have 
reappeared in my bags, and the new 
Lumiere films look very good. 

I try to avoid getting too cerebral 
while composing my photographs. 
Looking carefully, I try to determine 
the visual elements that make up the 
essence of the subject’s appeal. My 
task is to isolate it from all the other 
chaotic elements. Instead of trying to 
create a composition using precon- 
ceived rules, I simply chisel away at 
the image in the viewfinder by chang- 
ing my lens or camera position until 
only the elements that carry my theme 
remain. I avoid allowing my attention 
to become so monopolized by the 
desirable elements within the view- 
finder that I become oblivious to dis- 
tracting objects included in the picture 
edges and corners. Just before I trip 
the shutter, I pause and look through 
the viewfinder as if I were looking at a 
finished print or a projected image. It’s 
surprising how often I make a slight 
final adjustment that significantly 
strengthens the final image. 

Examining the new photographs 
over my light box, I find that many 
appear just as I had hoped, some are 
better than expected and a few don’t 
quite make it. I don’t worry too much 
about those few because when the 
subject is trees, there’s always next 
year and the year after that and many 
more. As I look at a photo of a beauti- 
ful redwood or bristlecone, a thought 
crosses my mind and brings a smile to 
my face. In a world where everything 
seems to change so rapidly, perhaps 
someday 100 years into the future, 
another photographer using equip- 
ment not yet imagined will take pic- 
tures of the same magnificent tree. OP 
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at 
This year we 


looked at all the new 
products on the market and 
some old favorites to offer 
our suggestions for gift 
giving or to leave around for 
your family or friends 
to use for reference 


STAFF REPORT 


1. Inner Reflections Calendar 
Even in the computer age, the appointment hook is still the most conve- 
nient way to keep track of your time. The “Inner Reflections” calendar, pub- 
lished by the Self-Realization Fellowship, presents the work of many of the 
best nature photographers along with inspirational quotations. For more 
information, contact: Self-Realization Fellowship, 3880 San Rafael Ave., Los 
Angeles, CA 90065, (213) 225-2471. 


2. Johnny Stewart Wildlife Call Kit 


If the photographer for whom you're buying gifts likes to capture 
wildlife on film, this animal calling set from Johnny Stewart is a great 
choice. A set of hooks gives insight into animal photography and calling, 
and the accompanying tapes can be played in the field to bring wildlife 
right up to the lens. For more information, contact: Johnny Stewart, P.0. Box 
7594, Waco, TX 76714-7594, (800) 537-0652. 


3. American Visions Videos 

Produced by Stamats Film and Video, this set of videos brings the 
national parks to your home along with relaxing music. Play the VHS tape in 
any home video player and a series of views from Olympic, Acadia or Great 
Smoky Mountains national parks is shown. Audio-only recordings are avail- 
able so you can take the music with you and relive the images in your mind. 
For more information, contact: Stamats Film and Video, 427 6th Avenue SE, 
Cedar Rapids, 1A 52401, (800) 553-8878 or (319) 364-6959. 


4. Brooks Institute Videotape 
Long recognized as one of the premiere places to 
study photography, Brooks Institute has created a set 
of videotapes, which teaches some of the secrets it’s 
been imparting to its students for years. The set 
includes six tapes, all about 15 to 20 minutes long, 
and each tape reduces one aspect of photography to 
its essentials and then presents concentrated infor- 
mation in that area. For more information, contact: 
Brooks Institute, 801 Alston Rd., Montecito, CA 93108, 
(805) 966-3888. 


5. Fair Game Video 

Photographer Michael Sewell took the experience 
from all of his years of tracking and photographing 
animals and used it to create an excellent instruc- 
tional videotape, which shows the photographer how 
to bring wildlife in close enough to get the most dramatic images. For more 
information, contact: Visual Pursuit, P.0. Box 811, Forest Knolls, CA 94933, 
(800) 944-0203. 


6. Slik 444 Super Sport Tripod 

Slik has had a reputation for innovation in tripod design, and the 444 
Super Sport is no exception. The tripod is small enough to carry and travel 
with, but it’s heavy enough to provide solid camera support. The 444 Super 
Sport has a crank-up center post, which raises the camera to a level that 
makes it comfortable for a reasonably tall person to view and shoot. This 
latest 444 model is hard to top. For more information, contact: Slik, 175 
Clearbrook Rd., Elmsford, NY 10523, (914) 347-2223. 


7. Teton Mountain Works 
Sleeping Bag Liner 

While most sleeping hags are designed for efficiency, weight and com- 
fort, this little gem from Teton Mountain Works is a welcome addition. The 
colorful and form-fitted bag liners provide the soft, cozy feel of natural cot- 
ton and act as a sheet to help keep your bag cleaner. The liner can he 
removed easily and machine-washed. For more information, contact: Teton 
Mountain Works, P.0. Box 533, Bishee, AZ 85603, (602) 432-3733. 


8. A. Laird Tripod Hood 

Among convenient weather protection for camera gear, the Laird hood 
is a real standout. The hood attaches to the camera and tripod using velcro 
hook-and-loop tape. The design of the hood allows the photographer to 
cover the whole camera in poor weather and then uncover the lens, 
viewfinder or controls while still covering the rest of your setup. For more 
information, contact: A. Laird Photo Accessories, P.0. Box 5726, Santa Rosa, 
CA 95402, (707) 584-9402. 


The holiday 
season is here 
once again, and 
here are some 
ideas for you 
and your kin. 


9. Coleman/Peak 1 Apex II Stove 

The Apex Il stove from Coleman/Peak 1 is perfect for anything—from 
heating water for freeze-dried meals to cooking your favorite recipes under 
a star-studded sky. The Apex II operates on Coleman fuel, Peak 1 fuel or 
even regular gasoline. An optional kerosene generator makes this one of 
the most versatile stoves on the market. The detached-hurner Apex II 
comes complete in one box for easy packing. For more information, contact: 
Coleman/Peak 1, 250 N. St. Francis St., Wichita, KS 67202. 


10. OP/TECH USA Camera Straps 
OP/TECH USA produces a variety of camera straps designed to reduce 
fatigue and make the camera, binocular or other load feel lighter. The Fashion 
strap is designed for casual use and lighter cameras, and the Pro strap sup- 
ports larger, heavier professional cameras and lenses. For more information, 
contact: OP/TECH USA, 290 Arden Dr., Belgrade, MT 59714, (406) 388-1377. 


11. Sigma SA-300 Camera 

Sigma has entered the 35mm camera fray in grand style. The SA-300 
gives the photographer integral motordrive, a variety of exposure modes 
from point-and-shoot to full creative control and even creative focus con- 
trol. An eight-zone, evaluative exposure system looks at the image in the 
viewfinder and makes very complex decisions about the subject. The new 
camera is heing introduced with a whole stable of dedicated lenses, rang- 
ing from wide-angle zooms to macro lenses to telephoto and super-tele- 
photo APO lenses. For more information, contact: Sigma, 15 Fleetwood Ct., 
Ronkonkoma, NY 11779, (516) 585-1144. 


12. Nikon Sunglasses 

While all of us test and retest our lenses, most 
of us put on any pair of sunglasses without regard 
to the fact that sunglasses are our eyes’ greatest 
line of defense against the harmful effects of some 
frequencies of light. These Nikon sunglasses fea- 
ture coated, plano parallel ground lenses and a vari- 
ety of frame styles to suit any outdoor activity. For 
more information, contact: Nikon, 1300 Walt Whit- 
man Rd., Melville, NY 11747-3064, (800) 645-6687. 


13. Katadyn Pocket Water 
Filter 

The Katadyn pocket filter is reliable and rugged 
and is designed to provide clean, drinkable water 
quickly and easily. Many government agencies use the Swiss-made pocket 
filter or its smaller sibling, the Katadyn mini-filter. For more information, 
contact: Katadyn U.S.A. Inc., 3020 N. Scottsdale Rd., Scottsdale, AZ 95251, 
(602) 990-3131. 


14. Wenger/Swiss Army “Snife” 
Wenger, maker of Swiss Army knives, has created a new plastic tech- 
nology that makes it possible to create a pattern with up to eight colors on 
the handle of their knives. The “Snife” is sold in five wild patterns, and the 
tinker, photographer or outdoorsperson on your list will love this little 
beauty. For more information, contact: Wenger/Precise International, 15 
Corporate Dr., Orangeburg, NY 10962, (800) 431-2996. 


15. Visual Departures Focalware 1200 
Pocket Computer 

A great deal of photography is tied to the calculation and manipulation 
of information. Visual Departures Ltd. recognized this some time ago and 
created Focalware software and the Focalware 1200 pocket computer, 
which provides information such as color compensation and conversion fil- 
ters, accumulated flash exposure and depth-of-field tables. For more infor- 
mation, contact: Visual Departures Ltd., 1641 Third Ave., Ste. 202, New 
York, NY 10128, (800) 628-2003. 


16. Bucklight Knife And Flashlight 
Fine-quality folding knives are almost synonymous with the name Buck. 
These gift sets offering one of five small pocket knives (about a 1%-inch 
blade) and the surprisingly bright Bucklight flashlight are another easy 
choice in gift giving. This set will fit easily in any pocket or purse. For more 
information, contact: Buck Knives, 1900 Weld Blvd., P.0. Box 1267, El Cajon, 
CA 92020, (800) 326-2825. 
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1. Tamron 300 f /2.8 Lens 

One of the most useful tools in the nature photographer's bag is the 
trusty 300 f/2.8. The long, fast lens allows great close-ups of animals 
without causing them stress, and with the addition of a good quality tele- 
converter, the lens covers almost any animal you can see. The 300 f/2.8 is 
also a great lens for sunsets, compressed landscapes (images that abstract 
two-dimensional feel) and even portraits. Although the working distance is 
pretty extreme for portraits, the limited depth of field and compression 
combine to bring out the personality of the subject in your travel and loca- 
tion portraits. The classic optical design and durability of the 300 f/2.8 
make it a great choice. On the other hand, by the time you read this, the 
great new Tamron 70-300 will be on the market to gladly complicate things. 
The 300 f/2.8 is faster, but the convenience of a 4X zoom makes up for it a 
hit in speed. For more information, contact: Tamron, P.0. Box 388, Port 
Washington, NY 11050, (516) 484-8880. 


2. Hasselblad 250mm Sonnar And 
350mm Tele-Tessar 

If there’s someone on your list who you’re immensely fond of, surprise 
them with one of the world’s great optics from Hasselblad. We promise that 
no photographer will return the 250mm f/5.6 Sonnar or the 350mm {/5.6 
Tele-Tessar. Add the versatile and stylish Hasselblad 503 CX and you have a 
gift that will be remembered for a long time. If there’s no one on your list 
for whom this world-class gear would seem appropriate, you might con- 
sider moving yourself up to medium format. The camera and lenses are all 
built to legendary Hasselblad standards and will provide a lifetime of great 
images. For more information, contact: Victor Has- 
selblad Inc., 10 Madison Rd., Fairfield, NJ 07004, 
(800) 338-6477. 


3. Swarovski Spotting Scope 

The 20- to 60-power spotting scope from 
Swarovski Optik is a remarkable piece of design and 
manufacturing. While the scope is 20-percent 
shorter than a conventional scope of equal power 
{when it’s folded down), it unfolds to provide the 
long light path needed to accommodate its. large 
85mm objective. By adding a simple T-mount, the 
scope quickly becomes a fully multi-coated (every 
element, both surfaces) 1100mm f/14 lens with 
excellent resolution and contrast. While many top- 
quality 1000mm lenses sell for $5,000 or more, this 
little gem gives you hoth excellent spotting and a great long optic for about 
75 percent less money. For more information, contact: Swarovski America 
Ltd., 2 Slater Rd., Cranston, RI 02920, (800) 556-6478. 


4. Mamiya GMF 

Medium-format cameras have traditionally been studio instruments. 
There are a few notable exceptions, and the Mamiya 6MF is one of them. The 
6MF seemed to he the dream come true for wedding photographers—it’s 
compact, lightweight and almost as quiet as a Leica M series. Voila—shots 
at the wedding ceremony with no distracting mirror clunk. As it turns out, 
the same qualities that make it the perfect wedding tool make it great in the 
outdoors. Size, weight and noise level are often critical factors to people 
who spend their time in the outdoors. Try making a photo with an SLR of a 
deer that’s standing very close to your blind sometime; you'll immediately 
see the advantage of a rangefinder medium-format camera. You'll also be 
hard-pressed to find a camera that offers the portability of the GMF with its 
great medium-format image quality. For more information, contact: Mamiya, 
8 Westchester Plaza, Elmsford, NY 10523, (914) 347-3300. 


5. Canon UCS5 

As we move farther into the age of multi-media, the need for video 
material is going to become overwhelming. With a camera such as the 
Canon UCS5, you can help to meet that need by making high-quality video- 
tapes of the subject you photograph on film. The UCS5 is small and 
lightweight enough to fit in your camera bag, yet offers state-of-the-art 
features and video quality which is high enough to comply with the rigor- 
ous standards of professional editing and broadcasting. The Hi8 band unit 
-gives you the choice of several automatic modes (like the modes on your 
still camera) as well as image stabilization and a 24X power zoom. The 
UCS5 also tapes in a format that will playback on the wide-screen televi- 


With cameras, 
lenses, Sadgets 
and boots, we 
have sreat gifts 
here for those 
holiday shoots. 


sion sets that are just over the horizon. For more information, contact: 
Canon, One Canon Plaza, Lake Success, NY 11042, (800) 828-4040. 


6. Tokina 28-70 AF And 70-210 AF 


Until you hold these two new Tokina lenses in your hand, you'll have 
trouble believing that zoom lenses could be this small. The 28-70 AF macro 
is a variable aperture ranging from f/2.8 to 4.5, while the 70-210 AF is vari- 
able from f/4 to 5.6. Both of the lenses feel very substantial, and the ones 
we used for testing operated smoothly and easily. The proof of the pudding 
is in the resolution and contrast, and these lenses performed with distinc- 
tion. Look for a full report on them in an upcoming issue. For more informa- 
tion, contact: THK, 1512 Kona Dr., Compton, CA 90220, (800) 421-1141. 


7. Minox M-D-C 

The venerable Minox line of miniature cameras has long had a reputa- 
tion for fine construction and superb lens design. The M-D-C offers the 
same quality we’ve come to expect from Minox with distinctly attractive 
styling. This little full-frame 35mm heauty is great to carry as a pocket 
camera and produces slides or negatives with the contrast and sharpness 
the professional needs and the non-pro loves to show to friends and family. 
Your full-sized 35mm may well remain your tool of choice, but when you're 
out on business or on the road and can’t take it with you, you'll be glad you 
have the M-D-C along to capture that once-in-a-lifetime sunset or land- 
scape image. For more information, contact: Minox/H.P. Marketing, 16 
Chapin Rd., Pine Brook, NJ 07058, (201) 808-9010. 


8. Minolta Freedom Zoom 
105EX 

Among the many features of the Minolta Freedom 
Zoom 105EX, passive-focusing rates as one of the 
hest. By using the 400-step passive system, focusing 
becomes more accurate and fast, making it possible 
to focus through glass, which would foil an IR system. 
Shutter speeds from 4m sec. to 2% sec. and two-seg- 
ment, center-weighted, through-the-viewfinder (TTV) 
metering provide accurate exposure in virtually any 
situation. The TTV metering system analyzes the light 
passing through the viewfinder so you're always cer- 
tain that the scene you're framing is exactly the area 
seen by the meter cell. The 105EX close-focuses down 
to about 2) feet, and the zoom flash follows the lens 
through the entire zoom range. Easily pocketable, the 
camera is a great backup or casual-use unit. For more information, contact: 
Minolta, 101 Williams Dr., Ramsey, NJ 07446, (201) 825-4000. 


9. Olympus IS-2 Camera 

With the advent of the Zoom Lens Reflex (ZLR) camera, Olympus took a 
radical approach to professional-quality camera design. Since technology 
has made it possible to shrink everything from electronics to lenses, Olym- 
pus set out to create a camera that was small, lightweight and full-featured, 
but most importantly, offered image quality to compete with the more tradi- 
tional SLR designs. The IS-2 is an all-inclusive package with an ED glass 
zoom lens, motordrive, auto exposure and focus and many advanced cre- 
ative controls for a bit less than the size and weight of a 35mm camera with 
one zoom lens. The IS-2’s unique styling turns heads and its ergonometric 
design makes it a pleasure to hold. For more information, contact: Olympus, 
Crossways Pkwy., Woodbury, NY 11797, (800) 221-3000. 


10. Pentax I19Zoom 115 

Among pocket cameras, the Pentax 1QZoom 115 is a clear standout. The 
115 offers a high-quality 38-115mm lens and all of the features you expect 
from one of today’s wonder cameras, including many that set it apart from 
the pack. A six-segment, multi-pattern metering system works in sym- 
phony with the cameras exposure and flash systems to create excellent 
exposures almost every time. Macro and super-macro modes make it pos- 
sible to capture images within 1% feet of the lens. The viewfinder image 
and even the flash angle compensate automatically for macro shots. The 
camera also offers such advanced features as bulh-exposure mode (for 
long exposures), slow-shutter sync (which combines flash with low light 
for dramatic sunset and cityscape images) and multiple exposure. As a 
backup, the 1QZoom 115 is hard to beat. For more information, contact: Pen- 
tax, 35 Inverness Dr. E., Englewood, CO 80112, (303) 799-8000. 
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1. Camp Trails Wilderness 
Pack 

For the backpacker or camper, we found the 
Wilderness pack from Camp Trails, which pro- 
vides excellent padding and recurved shoulder 
straps and hip belts. The recurved design is 
more difficult and expensive to produce, but 
creates a pack that’s very comfortable to wear. 
The pads are made of a breathable nylon, which 
adds ventilation and makes the pack easier to 
carry. An external water bottle pocket makes it 
possible to drink without having to dig the bot- 
tle out of your pack, and a “kitchen sink” pocket 
on the back of the pack provides quick access to 
food preparation items to make those quickie 
trail lunches faster and more convenient. For 
more information, contact: Camp Trails/Johnson 
Camping, 625 Conklin Rd., Binghamton, NY 
13903, (800) 847-1460 or (607) 779-2200. 


2. Vested Interest 
Xtrahand Vest 

The mesh body on this vest makes it very 
comfortable to wear. No matter what the 
weather or your level of activity, the Xtrahand 
allows air flow to maintain your body tempera- 
ture and allows moisture to leave your skin. The 
vest was designed for professionals and offers 
a myriad of pockets as well as a neck support to 
keep the load from causing stress and strain on 
your upper vertebrae. For more information, 
contact: Vested Interest, P.O. Box 11281, Carroll- 
ton, TX 75011, (214) 245-4256. 


3. Sierra Designs 
Ice Light Parka 

Sierra Designs’ versatile HP Ripstop Ice Light 
Parka offers waterproof/hreathable protection 
from the elements and is extremely lightweight 
and compactable. Durable Taslan patches rein- 
force critical wear points, and the articulated 
hood and sleeves follow your movements for 
comfort. Double-zipper flaps, the brimmed hood 
and the patented Rain Drain along the front zip- 
per keep water out while the underarm pit zips 
and the hydrofil mesh lining, which wicks per- 
spiration away from the body, help keep you dry 
inside. The parka is offered in cobalt, sun, red, 
seabreeze, purple and blue spruce. For more 
information, contact: Sierra Designs, 2039 4th 

St., Berkeley, CA 94710, (510) 843-0923. 


4. Bogen 3051 Tripod And 
3038 Balihead 


There are many excellent lightweight tripods 
on the market (the Bogen 3022 is one of them), 
but if you’re using a long lens, a large, heavy 
camera or any camera in a tremendous wind, you 
need a heavier unit. Our hands-down favorite for 
years has heen the Bogen 3051. The 3051 legs 
offer an extremely solid hase for any camera up 
to 8x10 and ease of use like one-handed leg 
extension. Adding the superb Bogen 3038 ball- 
head finishes the package and provides a stable 
support, which is capable of holding the camera 
at virtually any angle. For more information, con- 
tact: Bogen, 565 E. Crescent Ave., P.O. Box 506, 
Ramsey, NJ 07446-0506, (201) 818-9500. 


5. Domke/Saunders 
F-2LE Leather Elite Bag 
Jim Domke is the father of photographer- 


designed camera bags. Drawing on years of 
experience as a photojournalist, he began pro- 
ducing bags that corrected problems he had 
experienced with other bags on the market. 
About 17 years after the original Domke F-2 was 
introduced, Domke and Saunders (distributors of 
the Domke line) have brought out the F-2LE 
Leather Elite. The bag offers 12 pockets, remov- 
able insert, gripper strap to hold the bag on your 
shoulder and the ease in accessing your gear 
common to all Domke bags. For more informa- 
tion, contact: Domke/Saunders, 21 Jet View Dr., 
Rochester, NY 14624, (716) 328-7800. 


6. Merrell Cascade WTC 
Boots 
For the serious hiker on your list, we have 
the Cascade WIC from Merrell. These boots are 
built for backpacking, walking and hiking over 


rough terrain. Starting from the bottom, they | 


offer the traxion sole for grip on the trail and a 
rand (the part of the boot above the sole that 


supports your foot and keeps it from moving | 
sideways) that wraps all the way around your | 


foot. The wraparound rand also keeps the boot 
watertight. Gore-Tex and specially treated 


leather keep the upper lightweight, strong and | 


waterproof but breathable. For more informa- | 
tion, contact: Merrell, P.O. Box 4249, Burlington, | 


VT 05406, (802) 864-4519. 


7. Vasque Sundowner 
Boots 
These Vasque Sundowner hoots, made in 


Italy, offer waterproof, full-grain cowhide | 
uppers for strength, support and durability, as | 


well as Gore-Tex linings, which keep the heat in 


but allow perspiration to evaporate. The two- | 


pound, 12-ounce hoots are intended for trail use 
with a lightweight pack, but they’re plenty com- 
fortable to wear around town. The leather 
uppers look good enough to wear with anything 
but an Armani suit. For more information, con- 


tact: Vasque, 314 Main St., Red Wing, MN 


55066, (612) 388-8211. 


8. Tamrac Quarter Moon 
Hip Pack 

For day hiking and trips to the ski slopes, 
we've always liked a good fanny pack. It keeps 
the gear protected, hut close for easy access. 
The Quarter Moon Hip Pack from Tamrac pro- 
vides enough room for a camera, two or three 
lenses, a flash and some film and filters. A set of 
lash straps are provided for a small tripod Cor to 
tie on the 20-inch Reflectasol from Larsen for 
great reflected fill). The adjustable, tapered 
waistbelt holds the pack securely and comfort- 


ably. For more information, contact: Tamrac, | 


9240 Jordan Ave., Chatsworth, CA 91311, (800) 
662-0717. 


9. Photoflex MFB 

The Modular Fanny Pack (MFB) from 
Photoflex is part of the Galen Rowell signature 
line. This bag can be carried as a shoulder bag 
or around your waist and offers enough room for 
a good complement of equipment and supplies 
for a day’s photo outing. For more information, 
contact: Photoflex, 541 Capitola Rd. Ext., Ste. G, 
Santa Cruz, CA 95062, (800) 486-2674 or (408) 
476-7575. oP 


New 


— PROSLIDE IT __ 


Image Management 
And Labeling Software 


Professional Data Base & Labeler 

© IBM Compatibles © Copyright Notice 

© Powerful sort/search © macro/ditto keys 

© Create reports/delivery memos ® caption any label 

* Unlimited fields of info. © Horiz. & vert. text 

* Multiple fonts © Borders & shading 
Now for Laser, Ink/Bubble Jet & Dot Matrix Printers 


PROSLIDE ll - $139,00 


Archival Labels 
17/8” x 7/16” Strip Labels 


35 mm 
Slide Window Labels 


1000 Pin Fed-$22.95 500 Pin Fed-$6.95 
1000 Laser-$28.50 1000 Pin Fed-$12.50 
plus $4.70 Shipping & Handling 
FREE DETAILS or CHECK, MO. to ELLENCO 
PO. Box 159, Dept. C, Tijeras, NM 87059-0159 


505/281-8605 


SHARP TELEPHOTO SHOTS 
WITHOUT A TRIPOD 


New Trigger System 
Supports Full 
Auto-Focus 
Functions 


STARTING AT $69.95 
New BushHawk® II fast-action camera mount is a 
must for serious 35mm & video photographers. Specially 
designed for smaller video camcorders and 35mm auto- 
focus systems. Get the support you need for 6:1, 8:1 and 
10:1 zooms. Comfortable, easy to use. You'll be amazed 
at the professional results. GUARANTEED! 

TOLL FREE 1-800-325-8542 
In California Call (619) 291-2557 


BushHawk® Products 


5312 Banks Street * San Diego, CA 92110 
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Better Pictures? 
Let the pros show you how! 


Gary Braasch Thom Harrop 


John Fielder John Shaw 
Ted Levin Joe McDonald 


Craig & Nadine Blacklock 


PT 
GREEN MOUNTAIN 
Photographic Workshop 


P.O. Box 26 Brandon, VT 05733-0026 


— 1-800-257-5681 —— 
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LOWEST PRICED 
ALUMINUM SECTION 
FRAMES IN USA 


Style _911 __ colors; 
Silver. Gold, Contrast Grey. Anodic Black 
-— Pewter (Blue), German Silver 
~ Style 905 colors; 
1 Silver, Gold.Contrast G 
1 lors; 
Silver. Gold, Contrast Grey. Anodic Black 
Pewter (Blue), German Silver 
Plus we carry 20 other styles in 
114 colors. (the full NIELSEN line) 
NO MINIMUM ORDER 
Shipping Handling (cont 
10% of order ($5.00 minimum 
5% on orders over $150.00 
FREE on orders over $250.00 
Shipping/Handling elsewhere 
APO.FPO,.AK.HI.PR.Canada 35° or 
cost plus $5.00 $10.00 minimum at 
all times 
All frames include FREE corner hardware 
hangers, springs and bumpers 
Prices are for 2 equal lengths(1 pair 
2 pair make one frame 
Other sizes available. Check or money 
MasterCard 
Visa welcome ($25.00 minimum charge) 
CT residents add 8 % sales tax. Send $2.90 in stamps for 
catalog and color charts. Sent 1st class 
Free catalog via bulk mail 
STYLE 911 915 STYLE’ 911 915 
SIZE & 905 


48 states 


order must accompany order 


SIZE & 905 
4-8' 1.62 1.91 iS 3.64 4.36 
oe 1,79 2.12 jes 3.81 4.56 
1.96 2.32 x 3.98 4.77 


2.13 2.52 if 4.14 4.97 
2.30 2.73 ie 4.31 5.18 
2.46 2.93 fc 4.48 5.38 
2.63 3.14 yt 4.65 5.79 
2.80 3.34 ‘A 4.82 5.99 
2.97 3.54 i 4.98 6.20 
3.14 3.75 rs 5.15 6.40 
3.30 3.95 eS 5.32 6.60 
3.47 4.16 31+ 0.15 0.20 
PRICES SUBJECT TO CHANGE WITHOUT NOTICE 


Contemporary Frame Co. 


Dept O, 346 Scott Swamp Rd, Box 514 
Farmington, CT 06032 For information (203) 677-7787 


Call Toll Free to Order 800-243-0386 
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| ments. The zoom lever is conve- 
nient for instantly changing magni- | 


fication to match the desired angle 


| of view in a rapidly changing situa- | 


tion. Intended for those with diverse 


| outdoor interests, the 7-16X25 is 
| suitable for anything from concerts 


to sporting events—yet weighs a 


| mere 10.6 ounces. The more power- 


| will pull the most distant subject | 


| closer. relative | 


ful 8-20X50 Series 1 (27 ounces) 


Understandably, 


brightness diminishes at the higher | 
| magnifications. A tripod is also rec- | 
ommended beyond 10X as with any | 
binoculars. At a full 20X, the latter | 


is comparable to a 1000mm super- 
telephoto, capable of impressive 
reach to find the most elusive 
quarry. Price: 7-16X25—$222; 8- 
20X50—$230; both come with a 
30-year warranty. 


Infrared 
Technology 
When Leica calls a product “state 
of the art,” they’re not exaggerating. 


Proof in point is the new Geovid | 


7X42 BDA with infrared-beam 
meter to measure the distance to a 
target and high-accuracy digital 
compass. Powered by a six-volt 
lithium battery, its accuracy is noth- 
ing short of phenomenal. Useful for 
fixing your position at sea or in 
mountains, this 52.2-ounce observa- 
tion instrument is suitable even for 
professionals—rescue teams, bal- 
loon pilots, expedition leaders or 
ships’ captains navigating near the 
coast. Geovid optical and mechani- 


| cal craftsmanship is second to none. 


| Custom-calculated 


optics, 
prism, multiple coating and exact 
alignment of elements guarantee 
excellent color, contrast and defini- 
tion of intricate details. High bright- 


superb | 


ness in the most unfavorable light is | 
complemented by the ability to ori- | 
ent yourself on land, water and in | 
| the air. Price: $6,000 with a five- 


year warranty. 


Stabilization 
System 
Since our natural body tremors 
produce unavoidable shake, magni- 
fication beyond 10X calls for a tri- 
pod or other firm support. A few 
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and clothing for 
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P.O. Box 998-6OP 
Paramus, N.J. O7653 
Phone (201) 445-5000 


A Circle No. 15 on Reader Service Card. 


Quality Color Prints 
From 35mm Slides 
Since 19738 
We're The Experts 


Inside Many A Slide 
There's A Great Print 


Waiting To Come Out 
Let Us 


8x 12...... ONLY $450 


Quantity Discounts Available 


Write for our complete price sheet 
and postpaid mailers. 


The Slideprinter 
PO. Box 95C6V Denver, CO 80209 
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gyro-stabilized systems do exist, but 
price and size makes these pro- 
hibitive for the consumer market. 
Now, Carl Zeiss Optical has suc- 
ceeded in developing an ingenious 
mechanical solution. The optical 
elements. sway in line with the 
movement of the hands, compensat- 
ing for shake to produce a steady 
image on the retina. With this stabi- 
lizing technology, the new 20X60 S 
binoculars (58 ounces) can elimi- 
nate the hassles created by a tripod. 
At 20X power, this is actually a 
binocular scope, with two-eyed 
viewing for less vision fatigue— 
especially in poor lighting condi- 
tions. Performance is exceptional 
with highly corrected prisms and T* 
multi-layer coated elements for high 
light transmission, contrast and 
brilliance. The Zeiss 20X60 S is a 
precision-engineered, internal focus- 
ing instrument, which is water-resis- 
tant and rubber-armored against 
shock for life-long reliability. Price: 
$4,725 with a limited five-year 
warranty. 


Nothing Short 
Of A Nuke 

After the fall of the Eastern Bloc, 
the East Germans were left with a 
huge binocular plant that had to be 
dismantled. These Warsaw Pact 
Military Binoculars EDF 7X40s, 
distributed by Deutsche Optik, were 
made by the Zeiss Jena plant for 
East German border guards. The 
7X40 units were built to very strict 
military standards and to withstand 
anything up to and including a 
nuclear blast. (They actually carry a 
small radiation symbol on their lens 
barrels.) Needless to say, they’re 
completely weatherproof and shock- 
resistant. All this hardening is not 
much good if the optical perfor- 
mance is not up to par. Rest easy — 
the roof prism EDF 7X40 glasses are 
fully multi-coated and have features 
like tritium-illuminated rangefinding 
reticules and infrared filters nor- 
mally reserved strictly for the mili- 
tary. These glasses have never been 
sold to civilians, and since the Zeiss 
Jena plant in former East Germany 
is not defunct, once they’re gone 
they won’t be available again. Price: 
$499 with a lifetime warranty. oP 


TURBO 
POWERS THE 
CAREERS OF 
THE WORLD’S 

LEADING 

PHOTOGRAPHERS 


Quantum Turbo Battery gives faster recycling — 

greater capacity for portable flash ... flash q 

performance you can’t get from ordinary batteries. | 

In the ultra-fast mode get non-stop-flash""* Switch * 

to the ‘‘fast’’ mode to extend the total capacity of the Turbo Fe eg 
while maintaining consistently quick recycling. If you have 

another assignment that same day use the accessory fast MADE IN THE USA 
charger (model QT46) to recharge as quick as 45 minutes. "Se? er Cay ho Bea 
Turbo's ‘‘fuel gauge”’ shows the battery status at all times, ee 
eliminating the surprise of sudden loss of flash power. And tit fe. 
you can recharge Turbo to full power confidence anytime — e* Send moreinfoon 
because Turbo's lead cell battery has none of the ‘‘memory”’ (1 Quantum Turbo Battery 
or inconsistent charging of nicad type cells. Turbo’s Quantum Battery 1 + 2 
reputation and performance makes it the international choice (1 Caleu-Light/Calcu-Flash Meters 
of photographers who need ultimate flash performance. Radio Slave 4 C) Bantam Battery 
Nothing Powers Your Flash Like Quantum‘ 


° 
° 
2 
s 
° 
“Recycle in about 1 second for GN 110 flash (ISO 100); tn) 
° 
° 
e 
s 


Capacity about 350 full power flashes 


QUANTUM® INSTRUMENTS INC. 
Dept. OP, 1075 Stewart Avenue, 
Garden City, NY 11530 e (516) 222-0611 
In Canada: Peachtree Marketing 85 Citizen Ct. Unit 14 
Markham, Ontario L6G 1A8 Available worldwide 


After you ’ve captured 


that super sunset 
or giant grizzly - 
don’t hide it away 
in a slide tray - 
hang it on the wall... 
and share the moment. 


Call for details 1-300-343-2019 
38 LaserColor* 


One neoprene cover stretches 
to protect all standard SLRs. 
Just imagine what our other products can do. 


e 
Zi Call 800/359-9119 for the dealer 
ee nearest you and a catalog. 


Zing Designs, 865 Florida St, Dept. 1, San Francisco, CA 94110 
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Arca type mount for 80-200 
2.8 Nikon to F.4s, 8008 or N-90. 


SSis 


@ KIRK ENTERPRISES 


Arca Swiss Ball Heads & Custom Arca Plates 
We Also Manufacture Custom Bogen Plates 


Check on our close-up flash systems or ones 
made to your specifications. Bogen 3020 tripods 
modified to go to ground level. Custom Arca 
type plates for lens and bodies that work. Watch 
this ad for more new products. VISA/MC 
accepted. Write or call: 


KIRK ENTERPRISES 
4370 E. US Hwy. 20, Angola, IN 46703 
For orders only: (800) 626-5074 
For information: (219) 665-3670 


“camera Store 


Box 628, Dept. 11 OP, Cedar Falls, |A 50613-0628 
PHOTO Catalog | VIDEO Catalog 


Name 


Address 


City 


State Zip 
Or call TOLL FREE: (From 50 States) 
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(Cont’d from page 18) 
ground and the trail to the falls. 
Brooks Falls isn’t a good place to 
shoot in the morning unless you want 
all of your subjects backlit. We were 
most blessed by having many crys- 
tal-clear and sparkling days, but 
that bright sunshine and the great 
expanse of white water caused by the 
falls made morning shooting a night- 
mare. So, we would work the obser- 
vation deck until about 4:30 p.m. and 
then head to the falls. By then, most 
of the day-trippers would have left, 
cutting down on the crowd at the 
viewing platform. The platform at 
the falls is about 25x6-feet and will 
accommodate about 25 people at one 
time. It’s extremely sturdy with very 
little vibration, but the vibration is 
of little concern to anyone shooting 


with a 35mm camera because of the | 


higher shutter speeds. We would stay 
on the platform until about 8:30 
p.m., when the sun dropping behind 
the trees would cast long shadows 
across the falls. 

At the McNeil River, you can find 
bears of both sexes and all sizes and 
ages, including females with young 
cubs. Here at Katmai, the big male 
bear fishing activity at the falls was 
as good as that at the McNeil River. 
Only one female ever fished here, 
however, and the cubs never came 
out from the brush far enough to 
allow for good photographs. The 
female usually sent her cubs to the 
uppermost branches of a leaning tree 
up on the bank. Most of the females 
and young bears can usually be found 
down at the big oxbow in the river by 
the observation deck. 

Of course, the key to all the activ- 
ity at the falls is the run of the red or 
sockeye salmon. It’s the salmon run 


that brings and keeps the bears here | 


and will determine when you want to 
be here. Ordinarily, the salmon run 
takes place over a three- to four-week 
period. At Katmai, the run is usually 
at its peak about July 17th. 

This year, the salmon run was one 
week earlier than usual. Conse- 
quently, we had days in which very 
few salmon were in the stream and 
attempting to jump the falls, making 
for very little bear activity. Other 
days there were six to eight salmon in 
the air at one time. 

Most of the best bear activity takes 
place at about 100 feet from the plat- 
form, and a 300mm lens is about 


PHOTO CONTEST 


$500 First Prize & photo published in calendar. Submit 


35mm color slides of Outdoor Landscapes by March 31, 
1994. No limit to # of entries, and all are returned. Write 
or call for more information & entry form. (310) 915-0736 


Black River Publishing, PO Box 10091-OPA, Marina del Rey, CA 90295 


UP TO $6,000 per shot for selected 
photos of kids 2-4 busy being kids. 
P&O, 133-N E. Carrillo St., Santa 
Barbara, CA 93101. (805) 963-1371. 
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The newsletter 
for nature 
photographers 


[fovle who want to sell 


Gui Owe 
Report ther pictures, 


AG Ain Inc., Box O, 41 Union Square West #523 
New York, NY 10003 


The 
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CUSTOM PROCESSING 


Quality 35mm custom color enlargements. 
Satisfaction guaranteed! 
8”x10" - $2.95; 20"x28” poster - $9.95 


Send for free mailer and price list. 


C&C Photo Lab © 125 Walt Whitman Road 
Huntington Station, NY 11746 ¢ 1-800-647-5850 


QUANTITY COLOR PRINTS 


Kodak Paper-Glossy/Matte From Same Negative 


$ 
Prices are 9 per print made from negatives or transparencies* 35mm to 4x5" 
“Transparencies (slides) require internegative 4x5 internegative-$10.00 each 
46-21 70TH STREE1 
1-800-786-6106 


LPS PHoTo SERVICE * 
WoopsipDE, NY 11377 - 


PHOTOGRAPHERS — Looking to sell your 
freelance photos to GREETING CARD, 
POSTER and CALENDAR COMPANIES? 
Contact us: Greetings! Box 521-OP, 
Cleveland, OH 44107 
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FAST, FREE INFO! 


You will notice that most of the ad- 
vertisements in this issue carry a small 
notation at the bottom of the ad that 
states, ‘‘Circle No. ... on Reader Sery- 
ice Card.’ 

To take advantage of this information 
service, just pull out the yellow insert 
card in this magazine. Circle the num- 
bers corresponding to the products and 
services you want to know more about, 
mail it (according to instructions on the 
card), and within six to eight weeks, 
you can expect to start receiving litera- 
ture. It’s easy shopping for great, new 
ways to improve your photography and 
shoot like a pro! 
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perfect if you want the entire bear 
and part of the falls in the frame. A 
400mm lens would let you do close- 
ups of the bear’s head and the fish or 
a full-bodied shot of a bear on the big 
rock near the falls. A 600mm lens 
is needed to reach all the way across 
the falls. A 600mm and a 1.4X con- 
verter is very useful on the observa- 
tion deck by the bridge, and several 
photographers were using 800mm 
lenses. Any bear that got close 
enough to be photographed with an 
80-200mm zoom lens was just too 
close for good photos because of the 
height of the platforms. Autofocus 
lenses worked well because there was 
no intervening brush. 

Auto exposure is impossible 
because of the white foam at the 
falls. The safest way to figure expo- 
sure is to meter the water above the 
falls, close down a %4-stop to get 
some detail in the white water, lock 
the diaphragm setting, focus on the 
bear and shoot. Days with cloud 
cover necessitated constant resetting 
of exposure. 

Instead of using a tripod, some 
photographers would use a large 
Bogen clamp and fasten their mono- 
ball and lens to it. As both the deck 
and platform had sturdy railings, it 
made a good, solid base on which to 
fasten the clamp. I would also advise 
taking an electronic release or cable 
release with which to trip your cam- 
era. The simplest way to make pho- 
tographs of the bears in action was to 
focus on the animal, get everything 
set up and then simply trigger your 
camera with the release when the 
action took place. 

Many photographers were shoot- 
ing with Fujichrome 100 as I was, 
but the light was good enough to 
allow shooting with Velvia 50 and 
still stop the action. Some photogra- 
phers were trying Kodak’s new Elite 
film. I shot one test roll of this film 
and found the resulting slides to be 
excellent—the color was superb with 
rich color saturation and the sharp- 
ness was outstanding. Elite and its 
professional counterpart, Lumiere, 
are going to give Fuji 100 a real run 
for its money. 

Many visitors to the falls didn’t 
even have a camera, but I can’t imag- 
ine anyone visiting Katmai or any- 
place else without one. Yet, with or 
without a camera, the bears at Katmai 
are an unforgettable sight. OP 


€@ Second Revolution 
in Camera Bag Design 


OUR NEW ALL-WEATHER SERIES BAGS INCORPORATE THE LATEST 
ADVANCES IN MATERIALS TECHNOLOGY AND INNOVATIVE DESIGN TO 
PROVIDE MAXIMUM PROTECTION FOR YOUR VALUABLE EQUIPMENT. 


Lowepro 
New Gill Weather Series 


Greg Lowe revolutionized camera bag design 20 years ago. Now we've 
done it again. Our new AW Series bags are unlike anything you've seen 
before. They feature exclusive innovations like integrated All Weather* 
covers and a unique Overlap Zipper™ lid closure system. These are the 
most comfortable, most flexible and best built camera bags you can buy. 
And they offer by far the best protection of any soft bag on the market. 
You owe it to yourself and your equipment to visit a camera store near 
you and catch the second revolution - AW Bags from Lowepro. *Pat Pend. 


PYowente 


Distributed in U.S.A. by: 

Lowepro U.S.A. Inc. W 
2194 Northpoint Parkway 
Santa Rosa, CA 95407 


Distributed in Canada by: 
DayMen Photo Marketing Ltd. 
#22 - 3241 Kennedy Road 
Scarborough, ON M1V 2J9 


A Circle No. 34 on Reader Service Card. 


Training in Photographic 


TECHNOL OGY The Tool for Clean Photos 


Don't blow away dust and expect to get 
rid of it. Use Staticmaster to neutralize the 
static and brush away dust in one 

action. Keep your negatives, 
slides & lenses really clean! 
Available from your 


Ohio Institute of Photography & Technology (OIPT) 
trains students for a photographic career through 
specialized education. This training focuses on 
combining technical and creative skills. 
Associate Degrees and Diplomas are available 
in the following majors: 


photo/graphics 
dealer. 


Since 1950 Write for free literature. 


staticmaster 


by NRD Inc. 
2937 Alt Blvd. N., Grand Island, N.Y. 14072 © (800) 525-8076 


¢ Visual Communications 
* General Applied 

¢ Corporate * Photo Lab Technician 

* Biomedical (Diploma only) 


For more information, call or write: 


Ohio Institute of Photography 
Ol & Technology 
Ld Ty 


«Commercial 
* Portraiture 


Dept. 15 * 2029 Edgefield Road 
Dayton, OH 45439-1984 © (543) 294-6455 
OH Reg. #72-11-0344T Accredited Member of CCA 
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Montana 
Wildlife In 
Vermont 
November 28- 
December 4, 1993 

The Triple “D” Game 
Farm Inc. will be bring- 
ing Montana wildlife 
models to the winter 
wonderland of Vermont. 
Led by photographers 
George Lepp, Leonard 
Lee Rue and John Fin- 
ley, as well as noted nat- 
uralists, participants will 
be able to photograph 
elusive predatory ani- 
mals and birds of prey, 
which would ordinarily 
be impossible in the wild, including 
mountain lions, wolves, bobcats, 
black bear, owls, hawks and falcons. 
A variety of photographic plans are 
available and space is limited. 

For more information, contact: 
Nature One Photography, P.O. Box 
531, Haddonfield, NJ 08033, (800) 
659-9718. 


Photographing Nature 

October through November, 1993 

Attend a comprehensive one-day 
photography seminar led by pro- 
fessional nature photographer Rod 
Planck. Information on equipment 
and techniques for photographing 
nature, natural-light exposure, photo- 
graphic composition, visual creativ- 
ity, tips on getting your work pub- 
lished and more will be covered. 
Locations and dates include: Syra- 
cuse, N.Y., October 23; Rochester, 
N.Y., October 24; Charlotte, N.C.., 
October 30-31; Richmond, Va., Nov- 
ember 6-7; Baltimore, Md., Novem- 
ber 13-14; and the New York City 
area, November 20-21. 

For more information, contact: 
Rod Planck Photography, 5210 Hur- 
bert Rd., Spruce, MI 48762, (517) 
727-3260. 


Journey To Ecuador 

December 20, 1993-January 2, 1994 

Home to an extraordinary variety 
of flora and fauna, colorful Ecuador 
offers photographers the chance to 
explore its mystery from the Amazon 
to the Andes. The diversity of this 
photo-adventure is vast—discover 
the luxuriant Amazon rainforest; take 
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TRAVEL 
AWORKSHOPS 


Tom Browning/Triple “D" Game Farm 


night excursions to encounter alliga- 
tors and night jars; and ascend the 
eastern Andean slopes to explore 
waterfalls, mineral springs and virgin 
forest, home to the black-throated 
Mango hummingbird and Morpho 
butterfly. Photograph exhilarating 
vistas atop snow-capped volcanoes 
and possibly the rare Andean condor, 
the world’s largest free-flying bird. 
The tour also includes a visit to 
delightful Quito and the Pasachoa 
Reserve, one of the last vestiges of 
the native Andean cloud forests. 

For more information, contact: 
Biological Journeys, 1696-PR Ocean 
Dr., McKinleyville, CA 95521, (800) 
548-7555 or (707) 839-0178. 


Nature Photo Seminars 
November, 1993 

Scenic and wildlife photogra- 
phers should be interested in these 
one-day seminars led by George 
Lepp and Dewitt Jones and pre- 
sented by OUTDOOOR PHOTO- 
GRAPHER and 
Canon. Lepp’s pro- 
gram covers the 
secrets of outdoor 
photography from 
basic to advanced 
methods, showing 
participants how 
to maximize the 
use of equipment, 
film, composition 
and content. Loca- 
tions and dates 
include: Orange 
County, Calif., 
November 6; and 


Tampa, Fla., November 
13. Jones’ program 
explores “The Art of 
Seeing,” using examples 
from his years with 
National Geographic to 
show participants how 
to bring their own vision 
into sharp focus and 
teaching the techniques 
needed to manifest that 
vision into winning pho- 
tographs, which will 
leave photographers en- 
ergized and inspired. 
The only location/date is 
Chicago, Ill., November 
21. The seminar is not 
limited to Canon users, 
and all photographers are welcome, 
regardless of their skill level or cam- 
era brand. 

For more information, contact: 
P.O. Box 6224, Los Osos, CA 93412, 
(805) 528-7385. 


Bighorn Sheep 
November 26-28, 1993 

A bold, majestic symbol of the 
Colorado Rockies, bighorn rams 
engage in their head-crashing rituals 
for male dominance every fall, battles 
that are among the most spectacular 
in the animal world. Led by award- 
winning wildlife photographer and 
writer Weldon Lee, participants can 
obtain breathtaking images of this 
magnificent animal against the dra- 
matic backdrop of the Rockies. The 
workshop includes tips and tech- 
niques on how to market your images. 

For more information, contact: 
Weldon Lee Wildlife Images, P.O. 
Box 487, Allenspark, CO 80510, 
(303) 747-2074. 


C. Weldon Lee/Weldon Lee Wildlife Images 


NorthLight photo Workshops 
10 Years of Field Leadership 


DELAWARE WATER GAP 
SOUTH FLORIDA 
ARIZONA DESERT 
SMOKY MOUNTAINS 
SLOT CANYONS & ZION 
OLYMPIC, NW COAST 
YELLOWSTONE, TETONS 


Jan. 15-16 
Feb. 12-18 
April 9-15 

May 7-13 
June 11-17 
July 16-22 
Sept. 10-16 
Call/Write for Brochures 


362 Bullville Rd., Montgomery, NY 12549 
(914) 361-1017 
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PHOTO-TOURS WITH WORKSHOPS 


Personal Attention and Leadership, Tour with a Pro! 
1994 Spring/Summer Schedule 
Maui - March SW Florida - April 
Arches - June 


Bryce & Zion - May 
Maine Lighthouses - Summer 
Custom Maine Wilderness - call 


GUIDING LIGHT PHOTOGRAPHY, INC. 


29 Harding Avenue, Falmouth, ME 04105 207-781-2884 
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Travel Guides 
For Photographers 
WILDLIFE « NATURE « SCENIC 


Photo Traveler Publications 
P.O. Box 39912, Los Angeles, CA 90039 
(213) 660-0473 
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TRAVEL 
AWORKSHOPS 


MONTANA LAND 


Trees, Creeks and Wildlife. 20 QUALITY acres (and up), 
close to Yellowstone Park, starting at $9,750. Easy Owner 
Financing. Guaranteed Access. Warranty Deed. Insured 
Title. FREE COLOR BROCHURE. 
Call Toll Free 1-800-682-8088 
Rocky Mountain Timberlands 
1315 East Main, Dept. OP, P.O. Box 1153 
Bozeman, MT 59771-1153 ¢ (406) 586-8088 
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BEARS OF PACK CREEK 


FULLY GUIDED CANOE TRIPS at the world famous Pack Creek 
Brown Bear Refuge on Admiralty Island. LEARN HOW TO CAMP 
SAFELY IN BEAR COUNTRY. Six departures only for Admiralty 
Island. We also fully outfit and operate raft and kayak expedi- 
tions in Glacier Bay, the Arctic Refuge and MORE! Write for 
scheduled departure dates and full color brochure. 

ALASKA DISCOVERY 


234 Gold St. Dept. 16, Juneau, AK 99801, (907) 586-1911 
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Winter in Yellowstone 


Photographic seminars with Tom Murphy, 
a professional who lives there. 


WILDERNESS ~ PAMptophy— EXPEDITIONS 


402 S. 5th Street, Livingston, Montana 59047 
(800) 521-7230 


Where, When, and How 


to discover the best 


photography in America 
For a free sample and subscription information call: 


1-800-GET-FOTO 


CLOSE-UP EXPEDITIONS 


COSTA RICA CLOSE-UP 
March 12 - 26, 1994 


EVERGLADES & SO. FLORIDA 


February 11 - 20, 1994 


1031 Ardmore iieaws 
Oakland, CA 94610 
(800) 995-8482 


(1-800-438-3686) 


Inene Hinke Saciiotro 


Photo Workshops & Tours 
(Established 1979) 


Chincoteague, VA - Nov. 
(Nat. Wildlife Refuge) 
Mid-Atlantic Waterfowl - Dec. 


SMOKY MOUNTAINS - 

Wildlife Photography: 

Austin, DC, New Eng., Balto. 
OSPREY PHOTO (410) 426-5071 


Ripr. 94 


2719 Berwick Ave., Balto., MD 21234 
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EXCITING 


WORKSHOPS 
FOR 1993 


DIGKHNE 
IMAGING 


Capitalize on the latest technology 


RHOROGRABH, 


learn from the masters 


TRAVEL 


“exotic locations around the world 


CALL 407/391-7557 


or write us for a free catalog 


2310 East Silver Palm Road 
Boca Raton, Florida 33432 


sponsored by Kodak & Canon 


THE PALM BEACH PHO GRAPHIC WORKSHOPS 
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5, MOUNTAIN LIONS 
WOLVES—BEARS 


TRIPLE “D” GAME FARM, INC. 
190 Drake Drive, Kalispell, MT 59901 * (406) 752-2189 
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Sierra Photographic Workshops' 


YOSEMITE MASTER SERIES 
s"1L EWIS KEMPER 


and 


WILLIAM NEILL 


800-925-2596 or 916-974-7200 
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APinaudntrtlniy, 


Rocky Mountain School of 
Photography 
Learn photography from the best in the 
business! Over 20 workshops around the U.S. 
with photographers such as John Shaw, Neil 
Chaput de Saintonge, Bruce Barnbaum, Alison 
Shaw, Jim Bones, and many more. 
Plus, ten - week "Summer Intensive" career 
training program in Missoula, Montana. 
CALL us at 1-800-394-7677 
P.O. Box 7605, Missoula, MT 59807 
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Joe McDonald/Joe McDonald's Wildlife Photography 


Join professional nature photogra- 
pher Joe McDonald as he leads this 
workshop against the backdrop of 
the ecologically diverse Florida 
Everglades. Topics covered in this 
intense, one-week course include the 
basics of quality nature and wildlife 
photography —exposure, composi- 
tion and “seeing” dynamic images. 
The wildlife to be seen range from 
herons to anhingas to alligators, and 
challenging landscapes can be pho- 
tographed from sunrise to sunset. 

For more information, contact: Joe 
McDonald’s Wildlife Photography, 
RR 2, Box 1095, McClure, PA 
17841-9340, (717) 543-6423. 


Photographers will have a chance 
to see master printer Bruce Birn- 
baum in action as he demonstrates 
the various printing techniques he 
uses to achieve the best possible 
results from black-and-white nega- 
tives. Held in Atlanta, Ga., the 
workshop will also include a thor- 
ough critique of student portfolios 
by Birnbaum himself. 
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AWORKSHOPS 


For more informa- 
tion, contact: Rocky 
Mountain School of 
Photography, P.O. Box 
7605, Missoula, MT 
59807, (800) 394-7677. 


Several of North 
America’s premier bird- 
ing hot spots are on 
Florida’s west coast, 
including Sanibel Island. 
Photographer Arthur 
Morris will guide partic- 
ipants as they search for 
anhingas, roseate spoon- 
bills and reddish egrets 
as well as herons, terns, 
plovers and more. The 
workshop will cover 
photo equipment selec- 
tion, designing artistic 
images, getting close, 
image sharpness and 
photographing avian 
behavior and birds in flight. Limited 
to six participants. 

For more information, contact: 
Arthur Morris, 1455 Whitewood Dr., 
Deltona, FL 32725. 


Travel back through the centuries 
to a place that has been all but forgot- 
ten by time—the beautiful, unex- 
plored villages and fishing towns of 
Portugal. This unique photo-adven- 
ture will take photographers through 
this most magnificent country 
rich in art, history and cul- 
tural diversity. Explore Lis- 
bon, stay in medieval castles 
and convents, experience a 
Fado dinner with folklore and 
music and more on this very 
impressive journey. The best 
photographs taken by trip 
participants will be included 
in a travel guide book to Por- 
tugal to be published in 1994. 
Photographers will receive 
full credits and royalties. 

For more information, 
contact: Five Corners Photo 
Tours, HCR 70, Box 2, Ply- 
mouth, VT 05056, (800) 972- 
3868 or (802) 672-3868. 


Photographers can visit the most 
scenic areas of southern and eastern 
China, which have been the source of 
inspiration for many Chinese paint- 
ings and poems since ancient times. 
Led by photographers Keren Su and 
Katherine Feng, this photo-tour will 
include trips to the pictorial Yellow 
Mountain area with its unique peaks, 
elegant pine trees and lovely clouds 
and mists; Hangzhou, home to tem- 
ples and pagodas; the beautiful Li 
River Valley; and a trip to a small vil- 
lage to celebrate a traditional Chinese 
New Year’s Spring Festival with 
local people. 

For more information, contact: 
Katherine Feng, Wen Zhen Photogra- 
phy, P.O. Box 7888, Redlands, CA 
92375-1088, (909) 792-0659. 


Be one of the very few who will 
ever see and photograph a wild moun- 
tain lion! The echo of trailing hounds 
through the majestic, snow-covered 
mountains of Montana and the sight 
of North America’s largest and shyest 
cat will be an unforgettable thrill. On 
these six-day guided vacations, pho- 
tographers will also visit ghost towns 
of the Gold Rush era and travel 
through scenic mountain country 
where bighorn sheep winter. Limited 
to two people per week. 

For more information, contact: 
Grover L. Hedrick, P.O. Box 583, 
Boulder, MT 59632, (406) 225-4245. 


Why Pay More ?? 


Grand Canyon - Painted Desert 
Mesa Verde - Bryce Canyon - Zion 
Grand Tetons - Yellowstone 
New Mexico Wildflowers 
Albuquerque Balloon Fiesta 
Hondo Valley - Bosque Del Apache 
Anasazi Trails Workshop 


Friendly, Instruction-Based Approach 
Small Groups - 3-5-7 days - Low Rates 


Silver Trails Photo Seminars 
Route 2 Box 223 - Portales. New Mexico 88130 
(S05) 276-5300 
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Don’t Forget To Say 
You Saw It In 


Qutdoor 
Photographer 
Afognak Wilderness Lodge 


in enchanting Forest by the Sea 
Enjoy photographing, at close range, our unique combination of land 
and sea wildlife from EAGLES to AUKLETS, KODIAK BROWN BEAR 
to SEA-OTTER and excellent Salmon/Halibut fishing. Elegant log 
lodge & guest cabins with superb local cuisine for 12 guests. Float- 
plane access. Color Brochure. International references. 

Roy & Shannon Randall Radio Phone: Fax: 
Seal Bay, Alaska, 99697-OP (907) 486-6442 (907) 486-2217 
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ALASKA - GALAPAGOS 
ARCTIC - RUSSIA - BAJA 
AUSTRALIA : PATAGONIA 
Quality Natural History & Photography 
Trips - 20 Years Experience 


BIOLOGICAL JOURNEYS 
96P Ocean Dr., McKinleyville, CA 95521 
800-548-7555 or 707-839-0178 


PHOTO 
WORKSHOPS 


MACRO)TOURS 


Small Groups - Quality Instruction - Reasonable Prices 
California Wine Country Fall Color - Nov. 12-14 
The Classic Big Sur Coast - Dec. 3-5 
For Brochure write or call Bert Banks at MACRO TOURS, 
P.O. BOX 460041, San Francisco, CA 94146-0041 
(415) 826-1096 
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Four Seasons Nature Photography 
1993-1994 TOURS 


Join DANIEL POLESCHOOK JR., JOSEPH K. LANGE, 
AND/OR MAURICE R. CARLISLE, each with over 20 years 
of Nature Photography Experience. SMALL GROUPS. 
PERSONALIZED INSTRUCTION. 


1993 —— 


Bald Eagles, Chilkat, Alaska Noy. 13-19 


Bosque del Apache NWR, NM Dec. 4-10 
—— 1994 —— 
Arches in Winter, Utah Jan. 8-14 
Yellowstone in Winter Jan, 15-21 
Ding Darling NWR, Florida Feb. 19-25, Feb. 26-Mar. 4 
Everglades Extension, Florida Mar, 4-8 
Arizona Desert Apr. 9-15 
Bryce Canyon & Zion, Utah Apr. 16-22 
Monument Valley & Grand Canyon, AZ Apr. 23-29 
Arches in Springtime, Utah May 14-20 
Yosemite & Mono Lake, CA May 21-27 
Mountain Goats, Colorado June 11-17 
Yellowstone in Spring June 18-24 
Glacier National Park, Montana July 9-15 
Oregon Seacoast July 16-22 
Namibia & South African Scenery Aug. 12-20 


Namibia & South African Wildlife Aug. 20-Sept. 5 


2292 SHIPROCK RD., GRAND JUNCTION, CO 81503 
1-800-20-PHOTO 


TRAVEL 
ANWORKSHOPS 


Natural History 
Safaris 


WALAS 


WILDLAND 712%: & 12 days 


Denali Park 
Kenai Refuge 
Seacoast Glaciers 
“Why sightsee Alaska when you can experience it!” 


1-800-334-8730 Po. Box 389, Girdwood, AK 99587 


ADVENTURES 
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PHOIQ 7 
FoCUsS 

@ Pat O'Hara 

@ Olivia Parker 

@ Charles Krebs 

@ StuLevy M@ More 
Sponsored by FUJI FILM 


WORKSHOPS 
on Magnificent 

Whidbey Island 
APRIL - MAY 1994 


Coupeville Arts Center 
P.O. Box 171 WP 


Foi ji Coupeville, WA 98239 
(206) 678-3396 
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ALASKA’S 
Wilderness Hideaway of the Year 
Birds—Bears—Flowers 
5 to 10 day wilderness vacation. Warm informal Alaskan 
hospitality in a spectacular coastal and mountain panorama. 
Experience 30 ft. tides, prolific seabird and marine life, 
nests Bald Eagles, Brown Bears, wonderful fishing and 

beautiful natural wildflower cliff gardens. 

Cozy cabins, sauna, hot tub and gourmet meals. 
Ultimate wilderness relaxation. Personal guiding with 
licensed naturalists: 12 guests maximum. 

Join us and see why we were voted Hideaway of the 
Year 1981 by Harper Publications, ‘‘Hideaway Report.’’ 
Write for free brochure, or call today! 


Boat or floatplane access only $1950 per person/5 days. 


See why so many of the world’s best outdoor pho- 
tographers have been our guests. 


Kachemak Bay Wilderness Lodge, Box 956-P, 
Homer, AK 99603. (907) 235-8910. 


Personalized Instruction 
in Outdoor Photography 


: on location with 
Lewis Kemper and William Neill 


Wolf Weekend 


Dec 9-12 
Yosmite Master Series Feb 25-27) 


Death Valley Mar 14-20 


Utah Canyon Country Apr 18-24 


Sierra Photographic Workshops 
P.O. Box 214096 Sacramento, CA 95821 


800-925-2596 or 916-974-7200 


A Circle No. 55 on Reader Service Card. 


Denali National Park 


An Alaskan Outdoor Temptation 


Join autumn 

photo workshops as 
rundra colors 

turn to fire at the 
exclusive west 

end of Denali. 


Kantishna Roadhouse 
P.O. Box 130 © Denali Park, Alaska 99755 
1-800-942-7420 


A Circle No. 31 on Reader Service Card. 


“We Specialize in Wildlife Up Close, 
Very Close” 


MONTANA WILDLIFE IN VERMONT 
AT THE “MOUNTAIN TOP INN,” 
CHITTENDEN, VERMONT 
Join wildlife photographers and naturalists George 
Lepp, Leonard Rue, John Finley, Len Rue, Jr., Jay 
Deist, naturalist Dr. Peter Beamish, and birds of prey 
naturalist Julie Tracy for a 
Nature One Wildlife Adventure. 


NOVEMBER 28-DECEMBER 4 


SPONSORED BY: 
Canon USA, Fuu! Fit, & SunpoG Camera Bacs 


WE WILL PHOTOGRAPH: MOUNTAIN LIONS, WOLVES, BOBCAT, CANADIAN 
LYNX, COYOTE, OTTER, BADGER, BROWN BEAR, FOX OWLS, HAWKS, 
FALCON & MORE 


“OUR TRIPS ARE ADRENALIN PUMPERS!!!” 
@ 


NATURE ONE PHOTO TOURS 
CALL OR WRITE FOR '93 SCHEDULE 
P.O. BOX #531, HADDONFIELD, NJ 08033 
609-427-9223, 800-659-9718 
FAX: 609-427-9139 


A Circle No. 66 on Reader Service Card. 


AR RIZONA, ae 
1994 PHOTO WORKSHOPS 


Photograph The Wonders of Arizona With 
Professional Arizona Highways 


Photographers Who Do It 
Better Than Anyone Else! 


Monument Valley * Canyon de Chelly « 
Slot Canyons * Grand Canyon ¢ 
Sedona * Rodeos ¢ River Rafting 

For details and individual trip itineraries, 
call or write the Friends Travel Desk, (602) 271-5904, 
P.O. Box 6106, Phoenix, AZ, 85005-6106. 


A Circle No. 24 on Reader Service Card. 


Foreign 


Specializing in comprehensive, Srofesstonelly: led, 
natural history & photo tours of the Galapagos Islands. 
Monthly departures/ 12 passenger yachts. 
GALAPAGOS TRAVEL, P.O. Box 1220 
San Juan Bautista, CA 95045 (800) 969-9014 


A Circle No. 25 on Reader Service Card. 


Designed by and for photographers! 

January Gatapacos / KENYA 
New ZEALAND 
TANZANIA / NEPAL 
Beize / TUscANY 
IRELAND 


February 
March-April 
April - October 


VAAGERS 


Dept OP, Box 915, Ithaca, NY 14851 
1-800-633-0299 
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TRAVEL 
AWORKSHOPS 


Inexpensive Travel on a Whim 


Fly worldwide for next to nothing escorting 
time-sensitive business documents. 475 weekly 


ae international flights. 
(Soft Kir Courier Association 
Free info kit 1-303-278-8810 


Photo—Restoration Workshop 
November 5—15, 1993 
Photograph outdoor art for non-profit organizations, exhibits 
catalogs will raise restoration funds. Work under master 
photographer & local scientist. For free newsletter — Five Corners 
Publications, ncr 70 Box 2, Plymouth, vr 05056, 800-972-3868. 


A Circle No. 22 on Reader Service Card. 
SOSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSOSSESSESS 


INDIA/NEPAL/AFRICA 
You ain't seen nothing — 

Till you experience India with an Indian! 
Palace on Wheels, Festivals, Tigers, Taj 
Mahal, Trains & Elephant Polo 
trips Oct., 1993 thru April, 1994 
V.J."S EXOTIC PHOTOSAFARIS 
316-221-4085 800-392-9678 


A Circle No. 67 on Reader Service Card. 


Vietnam ° Thailand ¢ Indonesia 


Join a small international group of /ntrepid 
travelers to venture beyond the tourist 
sites. Wide choice of affordable adven- 
tures. Don’t just see S.E.Asia, Jive it/ 
For brochure and information: Adventure Center 
1311-OP 63rd St., Emeryville CA 94608 
510)654-1879 or TOLLFREE 800-227-8747 


A Circle No. 68 on Reader Service Card. 


Joe McDonald 


1994 WILDLIFE! 


PREDATORS of Montana (Winter Shoots!) Dec. 28-31, 1993 
Jan. 16-19 & Jan, 20-23, '94 

YELLOWSTONE Winter Wildlife Tour (BOOKS FAST!) 
dan, 2-8 & Jan. 9-15, '94 
Everglades Photo Workshop Feb. 6-12, '94 
So. Florida Wildlife Photo Tour Feb. 13-19, '94 
PREDATORS, Wolves & Grizzly II Mar. 13-19, '94 
PREDATORS of Montana & Grizzly Mar. 20-24, '94 
Arizona - Hummingbirds, Flowers Tour Mar. 27-April 2, '94 

Call or Write for COMPLETE brochures 

Joe McDonald’s WILDLIFE PHOTOGRAPHY 
RR#2 Box 1095, McClure, PA 17841 
(717) 543-6423 © (215) 433-7025 


A Circle No. 36 on Reader Service Card. 
ECOSUMMER EXPEDITIONS 
Photo tours & workshops with 
PAUL LAZARSKI 
Arizona, Utah, New Mexico, New Zealand, 
Belize and more! 

Tel. (604) 669-7741 or 1-800-688-8605 
Fax: (604) 669-3244 
A Circle No. 20 on Reader Service Card. 
jescecosesseeseseeeeeesense oe 
TRAVEL PHOTOGRAPHY TOURS 


with LISL DENNIS 
PROVENCE « Oct. 6-19 


MOROCCO « Oct. 25-Nov. 6 
VENICE CARNIVAL ¢ Feb. 6-17 
Waters Travel « (800) 296-0071 
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| 
| 
| 


VIETNAM 


(Cont'd from page 44) 


heavy and cumbersome and it was | 


usually left behind in the car or hotel. 


Until recently, I shied away from | 


zoom lenses, believing they weren’t 


| fast enough and had mediocre optics. 


They’ve improved dramatically in 
the past decade, however, thanks to 
the advancement of optical glass and 
computer-assisted optical develop- 
ment. Zoom lenses are perfect for 
travel photography—you can’t beat 


| the size and convenience. I can now 


bring fewer lenses and have more 
flexibility when I need the odd mil- 
limeters for compositions where I 
can’t change my shooting position. 
The ability to frame precisely and 
quickly without changing lenses 
allows me to concentrate more fully 
on my subject. 

I carried a Gitzo 106 Total Luxe tri- 
pod with an Arca Swiss B1 ballhead 


| and used it whenever possible for the 
| sharpest pictures. I prefer natural light 


and often needed very low shutter 
speeds indoors and during the numer- 
ous gray days in Vietnam. Occasion- 
ally I used off-camera fill-flash with a 
SB-24 flash and a bounce attachment 


to help diffuse and soften harsh shad- | 


ows or the very portable and handy 


FOR MORE 
INFORMATION 
Adventure Center 

1311 63rd St., Ste. 200, 
Emeryville, CA 94608, 

(800) 227-8747, (510) 654-1879 


Asian Pacific Adventures 

826 S. Sierra Bonita, Los Angeles, 
CA 90036, (213) 935-3156, (800) 
825-1680 outside CA 


Bolder Adventures 
Specialists in Southeast Asia 
P.O. Box 1279, Boulder, CO 
80306, (800) 642-2742, 
(303) 443-6789 


Inner Asia Expeditions 

2627 Lombard St., San Francisco, 
CA 94123, (800) 777-8183, 

(415) 922-0448 


Santa Fe Photographic 
Workshops 

P.O. Box 9916, Santa Fe, NM 
87501, (505) 983-1400 


South Sea Tour & Travel 

210 Post St., Ste. 910, San 
Francisco, CA 94108, 

(800) 546-7890, (415) 397-4644 


Shoot ‘em Up 


Photograph the classic 
symbols of the West! 


Cowboys, horses, cattle & 
grit on a dramatic movie 
ranch in Tucson, Arizona. 


January 11-16, 1994 
$1995 


JOSEPH VAN 
PHOTO SAFARIS® 


P.O. BOX 655A, VASHON ISLAND 
WASHINGTON 90870 
(206)463-5383 


A Circle No. 61 on Reader Service Card. 


Women in Nature 
Photography 
Conference 

in Yellowstone 


A special conference by and 
for women to share issues, 
work & experiences as 
nature photographers. 
Discussions & park photo- 
graphy led by top women 
professionals. 


May 21-26, 1994 
$1495 


JOSEPH VAN 
PHOTO SAFARIS® 


P.O. BOX 655A, VASHON ISLAND 
WASHINGTON 90870 
(206)463-5383 


A Circle No. 65 on Reader Service Card. 


VIETNAM 


Flexfill 12-inch gold/white reflector 
for bouncing sunlight into shadows. 

I try to keep my photography and 
gear simple, which includes the use 
of filters. When working in the trop- 
ics, a polarizing filter becomes an 
important ally. As a result of the 
intense sun and the moisture in the 
air, colors are easily washed out. A 
polarizer helps maintain the vibrancy 
of the colors, especially in foliage. 
In Vietnam, I often kept a filter on 
my camera continually when I was 
shooting outdoors. I also occasionally 
used a selection of Tiffen graduated 
filters to enhance scenes, such as dur- 
ing rainstorms or sunsets. 

I have two systems for choosing 
and packing my camera bag. One is 
designed for efficient traveling and 
the other for responsive shooting. 
The first stresses protection and com- 
pactness, which I use while en route 
to somewhere; I use the second when 
I arrive at my destination and convert 
my bag to shooting mode. 

It was important to be prepared for 
the heat and humidity in Vietnam. It 
isn’t a large country, but it does have 
three distinct climate zones—north, 
central and south. In October, it can 
be pleasantly cool in Hanoi, pouring 
rain in Danang and torpid in Saigon. 

One of my main concerns in Viet- 
nam was protecting my film from the 
heat. Luckily, most of the hotels have 
small refrigerators, but during long 
drives and while staying in the more 
modest hotels, I kept my film pro- 
tected in the cooler, alternating ice 
packs that I had ingratiated into the 
hotel kitchen’s freezer. While I was 
out on the streets or in the field pho- 
tographing, I tried to keep my camera 
bag out of the sun as much as possi- 
ble. I wasn’t in the country for more 
than six weeks at a time, so I wasn’t 
concerned about the long-term 
effects of humidity on my camera 
equipment. Nevertheless, whenever I 
returned home I always had my cam- 
eras checked and cleaned. 

I found Vietnam to be one of the 
safest and most approachable places 
in which to travel and photograph. 
My association with Vietnam has 
become more than just a photography 
book. There are still many places I 
would have liked to visit, people I 
wish I had met. My photography pro- 
pelled me closer to its heart, but my 
relationship with Vietnam is a jour- 
ney still unfinished. oP 


Who Tested Your Camera Bag? 


Bob Houser photographs mountain biking for a living. He travels 
all over the world with his PHOTOFLEX GALEN ROWELL MFP, 
riding his mountain bike into remote territory. 
“The MFP is fantastic...the very best! Whether I’m rolling over my 
bag in the sagebrush of Idaho or bashing through trees in the 
rainforest of Costa Rica, I’m confident my equipment will come 
out unscathed. The Galen Rowell line is unbelievably user friendly, 
| now take three times more photos than with my old bag because 
| can take the camera out and put it away much, much faster.” 

You should test one yourself! 


Designed for Comfort 
Built for Speed 
Guaranteed for Life 


PHOTOFLEX 


541 Capitola Rd. Ext. a #G a Santa Cruz, CA 95062 
408.476.7575 a 800.486.2674 a FAX 408.476.2715 


ROUEN EUES = Canadian Distributor: LISLE-KELCO a 416.672.6661 


A Circle No. 46 on Reader Service Card. 
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The Choice is Simple. 


When your reputation and profits are on the line, 
the choice for quality custom color prints is quite simple, isn’t it. 


Call us today for your free brochure and 
discover what hundreds of other professionals already know. 
After all, it’s only your career. 


FINEPRNT 


Wholesale Custom Photo Lab 
1-800-777-1141 


1306 Blue Spruce Dr., Unit E ¢ Ft. Collins, CO 80524 
Sample Prices: 20-8x10’s @ 2.55 ea. 5-16x20 @ $13.50 ea. 


Photo By: William Ervin 


Create dynamic photos by 
calling alert, inquisitive 
wildlife. . .Close! 


Johnny Stewart’s Wildlife Photographer’s 
Kit is a unique collection of products 
designed to help you create exciting 
opportunities to photograph predators, 
songbirds, birds of prey and Screech Owls 
in their natural environment! 

* Three Calling Cassettes 


* Joe McDonald’s 191 page 
comprehensive guide 
* Three instructional books by 


Johnny Stewart 
WILDLIFE $39" 
PHOTOGRAPHERS KIT 


+ A Great Gift Idea! 30 DAY MONEY BACK GUARANTEE 


J Ctowart xt ORDER YOUR KIT TODAY 


BY CALLING TOLL FREE 
P.O. BOX 7594 DEPT OTP WACO, TEXAS 76714-7594 


1-800-441-3036 
A Circle No. 69 on Reader Service Card. 


SUEUR CORES OF |... 


Phot ether 


* Dynamic photos more often 
¢ Ask about our other fine products 


Enclosed is $ for Cases; 
_____ sd Binders. Add $1 per case/binder for 
postage & handling. Outside USA $2.50 per case/ 


binder (US funds only). PA residents add 6% sales tax. 


Print 
Name 
Custom-made binders for 
a year’s worth of issues pro- Address ~ 
tect your valuable copies; NOT ca pon nemren reas 
cases hold two year’s. ® Re- City 
inforced board covered 
with durable leather-like State/Zip 


material in pine green ® Title 
hot-stamped in gold ¢ Cases 
V-notched for easy access 
e Binders have special 
spring mechanism to hold 
individual rods which 
easily snap in place. 
Cases: 1-$7.95, 3- 
$21.95, 6-$39.95. 
Binders: 1-$9.95, 
3-$27.95, 6-$52.95. 
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CHARGE ORDERS (Minimum $15): Am Ex, Visa, MC 
DC accepted. Send card name, #, Exp. date. 


CALL TOLL FREE 
1-800-825-6690 


Jesse Jones Industries, Dept. OP 
499 East Erie Ave., Philadelphia, PA 19134 


SATISFACTION GUARANTEED 


ALLOW 6 WEEKS FOR DELIVERY | 


WOLF 


(Cont’d from page 54) 
As I wander Ravenwood, I see 
collective interactions occurring 


daily. The wolves, the ravens and the 
deer function almost as one organ- 
ism. Ravenwood itself functions like 
one large living thing. Its trees are 
lungs, its water is blood, and the 
thousands of creatures that live and 
die upon it are the very cells of the 
living world. 

It is unreasonable to believe one 
could walk down a forest trail that 
wolves had just crossed and be able 
to photograph them from 12 feet 
away. But I was in college and young 
and thought I could, and so I did on a 
frozen Minnesota morning. I left my 
truck and crept toward where I'd last 
seen the wolves. Despite my attempt 
at stealth, surely the wolves heard or 
saw me coming. Yet they waited. 
That unlikely successful encounter 
prompted me to continue. Always 
something drew me on. 

I never intended to be known as a 
wolf photographer. These years of 
study haven’t been about just hang- 
ing out with wolves. Telling the 
wolf’s story became important. And 
as in much of my other photography, 
I realize now that what I was trying 
to do was to capture something that 
we’ ve lost. It seems that somehow it 
has been my fate to encounter 
wolves, and with that fate has come 
the opportunity to do something to 
ensure the wolf’s survival. 

The wolf has been our companion. 
It certainly was our teacher. As a vital 
part of a fully functioning ecosystem, 
the wolf can again serve as teacher, 
reminding us that two species sharing 
similar ecological niches might also 
share similar fates. 

If, one day, the wolf no longer 
finds the world a fit place in which to 
live, we may face a similar and ines- 
capable destiny. op 


Jim Brandenburg 


Cambridge Camera in the Cambridge Building - 7** Ave. and 13** St., 


Cambridge Camera Exchange, Inc. 


7th Ave. and 13th Street + New York, N.Y. 10011 « Te! 


CANON Rebel “S" Ii (EOS 1000F) .. 249.50 
CANON EOS 108. rn 95) 
bea! £0S Les py Bl Ss 

CAN E81 eM. at im 


088 35.135 100.50 
999.00 70-210/4. 129.95) 
129.95 oo-7002.8 Lee 


RASONIC LENSES for £08 
1,129 35-135/4 . .254.95 
228.95 75-300/4 . .228.95 


SLTA 


9 

MINOLTA X370 8 PIECE OUTFIT 

+ Minolta X370 * Lens Cleaning 

+ 28-70 MD Zoom Tissue 

Electronic Flash «Cleaning Fluid |» Maxxum 3x)» Lens Cleaning Tissue 
ide Strap 39-80 AF Zoom = Cleaning Fluid 
side Viewer All Fo 94G95 Film Holder * Lens Brush 

ens Brush Only Wide Strap 

inolta X700 8 Prece Outtit 319.95 ||-Shde Viewer Al For Only 1999 

loom Lens for Minolta 99.95 || - 239.90 


MINOLTA FREEDOM OUTFITS 
50.46.95 101. 78.95 202 96.95 
Minotta Escort Outtit 99.95 a othe 
Minolta AF-SP Splash Prool 
Minolta Freedom Vista Outfit 


SPECIAL 
BONUS! 


A Telephoto and 
Wide Angle Lens 
Set. Only 29.95 
With a Purchase of 
any Video Camera. 


Call 212-675-8600 
Ask for Kirk 
Our Video Specialist 
Get Your Low Price 


2” Still Video 


(212) 675-8600 


More Than 


30 


years 
at the Same Location 


Customer Relations 


212-255-3744 


Mon.-Thur. 9:30-3:30 


We are an autho- 
rized Sony dealer 
We also carry JVC, Canon, Pan- 
asonic, RCA, Minolta, Ricoh, Quasar, 
Magnavox, GE, Olympus, Nikon 
Sharp, Kyocera and many other cam- 
corders, accessories and video print 
ers as well as the still videos from 
Sony, Canon, Panasonic, etc. Call for 
your very best price and ask for Kirk 
our Video Specialist and he will save 


Floppy Disc 
10 for . 


you MONEY. 
CALL! 


PAL SYSTEM ALSO 


AVAILABLE! 


N.Y. Cc. 


@l Toll-Free Line to our ORDER DESK* 


1-800-221-2253 


Visa © Mastercard © C.0.D. © Discover Card © American Express 


*Orders only. For 
information and orders 


1-212-675-8600 


We accept mail and foreign orders. We import. We export. Send check ur money order. 
24 Hours FAX AND FAX ORDER LINE 1.212.463.0093 WHOLESALE DEPT. 1.212.924.8660 


tention aoa Photographers! 
pdquarters 
We sell ine F famous Nikon Line 
‘We carry one of the world’s 
Largest Selection of 
Accessories 


Lonsi 
for the ikon System 
Our Nikon Speci ‘Steve 


KON 5005 259.50 WIKON N6O00 279.95 
NIKON NGOO6 379.95 NIKON FIM2 . 378.95 
NIKON FA, FE, FE2. FM. FG. EM CALL 

AUTOFOCUS LENSES FOR NIKON 
95 300: 


juttit 
Olympus 1S-12 
Zoom Outfit 
OLYMPUS IS3 out 
OLYMPUS IS3 DATA 
TENSES FOR OLYMPUS 181 wei) 
Macro Lenses 
15mm Fish Eyelens 
28mm Wide Angie Lens 
200mm Telephoto Lens 
270mm Telephoto Lens 
400mm Telephoto Lens 


OLYMPUS Super Zoom 3000 Kit 
OLYMPUS Trip Panorama Outtit 
OLYMPUS Ecru and 0-Product 
OLYMPUS INF Zoom 210 Outtit 
OLYMPUS Zoom 220 Panorama 
OLYMPUS INF Zoom 730 Outfit 


5: Tato Focus Tele Co 
Canon Photura 135 Outtit 

Canon Mega Zoom 76 Outfit 
Canon Sureshot 2115 Outfit 
Canon Sureshot Esprit Outtit. 


Slide Duplicator for Maxxum 


41 Discovery 3000 Outfit 
FU4I Discovery Mini Dual Kit 
FUJI Discovery Mini Oval Pius 


159.95 FX3 Super 
230 AF 189.95 200 AF 
ATS Hi & ill. CALL 167 MT 


108 Prog 


Nikon Zoom Touch 500S Outtit 
Nikon Zoom Touch 400 Outfit 
Nikon Zoom Touch 470 Outfit 
Nikon Zoom Touch 800 Outfit 


OLYMPUS OM 47 539.51 


Large Selections Of "e] om 


Cameras, Lenses And vie 


Accessories In Stock 


TopRated Telephoto 


Fuji DL400 Outfit 


(Contax $2 AND ST.CALL 


ambron 


Lens 


Custom UV Filter . 
Custom Shade .... 
Rotating Polarizer . 


Lens 


GaSe <325.-2..,..:9.95 
-16.95 
+ 9.95 


- 26.95 


We Can poy The Entire Line 
‘of Leica Equipment 
Call Our Leica Expert Hans Culmann 
TEICA Collectors Camera 
and Accessories Avaliable 
LEICA Replicas 
Chrome "M’ Lenses 


BaeResshE 
Seeexses 


s= 
in 


5.6 
TeieMent Top at UAL 
Mutti Coated Auto Tele 


KONICA HEXAR CLASSIC 
352 Lens Auto, Progr 7 CALL 


Teleconverter 
for Canon EOS 
Minolta Maxxum 
Nikon and 


Low-low Cambron Price. 
Top Quality Seven Element 2X 
Triple Power (3X). 


Electronic Flashes 


Kaos ane fuss. 11 


Exposure Meters | 


Cambron 1" Spot Meter 
Cambron 1 ipa Spot 
Cambron EMES Fiash Meter 99.9 


Pocket Bounc 14.95 
tt Ret..58.50 Soft Box 30 


it 


Sigma Autofocus 
SUNPAK FLASH outFits © fi 4.95 
SOLIGOR 1° Spot Meter 
stra Professional 


Vivitar Flash Meter 2 
WEIN WPS500B 
Flash Meter 


WEIN WP 1000 
Flash Meter 


a eo 
stadlo 


inpak 622 $ 
Quantum and 
Larne Secon 


2X Tele Lens for the 500mm 
Telephoto converts the lens 
to a 1000mm Su 


r Power 
Telephoto 


ODAK PHOTO CD PLA) 
PCO2S0..289.50 PCOMSO..318.95 
PCO8SO..319.95 PCD870..CALL 
PCOS8S0..369.50 PCOS870. CALL 


sing 
‘rolls 10 res 
KODACHROME 25 ote 


Extachrome 100 36 ex; 
EKTACHROME 


Cambron 2X 


Tele Converter 


for 35mm 
SLR Cameras 


A Doub les the Focal Length 


of all your lenses 


only $39.95 
only $99.95 
only $79.95 


5200 69.95 Dolly 
Cambron Deluxe Video 


a ee 
115.66 M: 
EN rae! AND lccessones 
3 96.84 3131 215.40 


3124 108.81 


t Extension aie Minolta 


For Macro Photography 
Set of 3 Different Lengths 
Individually Automatic 
Use singly or combined 


KODAK CAROUSEL eos 
AF,..274.95 1.,.266.95 

KODAK meet mae pnoudérons 
7000 609.9 


100mm (4°)-1S0m (6°) 3.5 200m 
8) F.5 mom, 


CAMBRON BINOCULARS 
7x35 Cambron Sport Glass 395 
7150 Cambron Nature 545] 
10x50 Cambron Artillery 49.95 
20x50 Cambron Super 
Distance Glass 
8-17x40 Zoom Binocular 


BUSHNELL 
BAUSCH & LOMB 
FUJI FUJINON 
CELESTRON, JASON 
LEITZ LEICA TRINOVID” 
MINOLTA BINOCULARS 
NIKON BINOCULARS 
PENTAX BINOCULARS 
STEINER BINOCULARS 

OPTe< 


SWAROVSKI 
SWIFT BINOCULARS 
ZEISS BINOCULARS 


PRO 
(CO. GUARANTEE MAY BE ADDITIONAL 
Please add estimated shippit 


axxum 


$9995 


For 
Canon a 


ts Available 
AT SPECIAL DISCOUNT PRICES! CALL! 


FREE BONUS! 256 Page 
Mamiya Pro 

urchase of 
jens! Other Bonus Pi up t 
$600.00 Also Available. Call our 
Mamiya Expert Henry Stein. 


any arya 


MAMIYA 
RZ, RB, C330 


ye Aesesse 1M STOCK 
2X Auto Tele Converter 

for Mamiya 645 with case 229.90 
Special ous use Mamiya 


Fuji OL400 Data Back Outfit 
YASHICA FX3 8 PIECE OUTFIT 


*Yashica XS + Lens Brush 
*28-70 Zoom + Lens Cleaning 
Electronic Flash Tissue 

+ Wide Strap + Cleaning Fluid 


+ Slide Viewer 

mor 23995 
Yashica 108 8 Piece Outift 
Younes 250 AF 8 Proce Outi 398.80 
Yashica Dental-Eye Macro Outfit. ..799.50) 
Closeup Cameras ! 
Gold Contax RTS and T2 
Yashica 14 Outtit 
Yashica Zoom Tec 70 Outlit 139.95 
Yashica Zoom Tec 105 Outfit . 209.95 
Yashica Samuri 4X Outfit... 259.95 
uss Samurai 2-1 Dut 229.95} 


128.95 


Minox LX Platinum and Sitver 
a Flash for LX 

Accessories for Minox in Stock 
The Minox Story 192 Page Boot 


All items in our ads are Brand New unless specifically 
described otherwise. However, we maintain a Huge 
Inventory of Used Equipment. We also have a large 

selection of collectable Photo Equipment 


We Sell, Buy, Trade 


Call Danny Lang at 212-675-8600 
We are licensed to Sell Used Photo 
Equipment. SHD Lic #0575436 


Polaroid Captiva-Vision 

Minota-Poaroi-instan Pro 
iaroid-Spectra 

Polaroid Spectra Pro 

Polaroid impuise AF 

POLAROID jack Camera 

Polaroid MP4 Multi Purpose 


Polaroid CUS 4x5 

Polaroid 600 SE Outfit w: 

Pistol Grip and Cable 31 gs 
75/5.6 Mamiya Polaroid Lens. . 504.95] 
150/5.6 Mami pues ‘Lens. .374.95) 
Polaroid Mod 

452 Mini Portr 

Polaroid 4ossvaxdva 

Polaroid 545 4x5 Holder 

Polaroid 550 4x5 Holder 

Polaroid 35mm Auto Processor 

Polaroid 3Sem Power Processor 

Hanimex Diaprinter 

Vivitar Slide Printer. 


Large Selection of Polaroid Fil 
in stock. Call tor ial 


Need neip for underwater 
photography? 
Call Joe, our underwater specialist! 


RERSBRBS 


Nikon $8103 Flash 
Kose Up Lens tor 


69. 
Bitachrome Underwater Film 36 Exp 
Tiffen Underwater Fitter 


BRBRe 


We probably carry more « 
| ee and make lenses .. 
than any one else in 

the world so when 


gage 


75-300/4.5 Auto Macro 
80-200/4.5 Auto Close Focus 
100-500/5.6 Macro One Touch 
120-600/5.6 Macro Zoom Lens 
1.5X Automatic Converter 

2X Automatic Converter 

3X Automatic Converter 


aero LENSES 
4.5 5005 5505. 
4.7 1005.6 1200 63 


5 Macro SER 
8 Vivitar SERI 
 SERY 
8 Vivitar Ser 1 Q DOS 208.95) 
8 Vivitar SERY 
jivitar SERT Macro 
5 3005.6 Viv 
1352.8 Viv 
2003.5 Viv 


FAX..103.95, 18 39.60 F2..72 
PSXB..39.95 
Samson 


“7. 


19 
2X Macro Converter 62. 
CAN, NIK, MIN, OM, PK. YC, add 14 


@ 58mm F/2 Automatic Lens 
@ Interchangeable Lenses 

@ Universal Screw Mount 

@ Internal CdS appre, 

© Self Timer @ All Metal Body 
®@ $50 Merchds. Certificate 


‘99 


The Most Complete and 


Versatile Slide Copier 


1X to. 2. 5X 
AutoFocus 


Cambron'! 


‘oh KRS Super with 501 
oF 50°2 Auto Ricoh, Body Cap, 
Rear Cap. Strap, Pad 

Ricoh KR10M Oullit as Above 


MESIS. 
cranom GENESIS 11 Outtit 
CHINON GENESIS Ii Outtit 
CHINOM GENESIS IV Outtt 

at 


Ricoh Miral 3 Outfit. 


Ricoh Shot Master Zoom 
Super Date Model Outfit 
Ricoh Shot Ultra Zoom Kit 
Ricoh Shot Master Ultra Dual 
Ricoh FF9SD Outfit 


MnOn it 
ne ae ee Ricoh Shotmaster 105 Pius Kil 
RZBOO Zoom Out 


Chinon Auto mes Coie 


Fi 
Ricoh YF-20 Super Outtit 

LENSES FOR RICOH MIRAI 
‘15mm Fisheye Lens. 129. 
28mm Wi 


com i 
CALL AF SLIM 200mm Te 


79.95 AF 1050 
CALL Data Models CALL 


Cambron 60-Second I.D. 
and Passport Cameras 

2 or 4 Pictures with one Exposure! 
Earn Plenty of money 

ID and Passport Pictures! 
ime. Part Time. Side Line 
Invest a mere $500. 

Make $10.00 

in ONE MINUTE! 

Model IV Aw IDs) $499.50 
2 P; 


takin 
Full 


70-2102.8 APO! Macro 
70-210/4 UC 74.95 75-2003.8 ima 
75-300 Macro Zoom 148.95 


Converter 
Sigma 28 AF Zoom Camera. . 149.95 TAMRON FOTOVIX 


Ricoh Shot Master Zoom Super 138 


Sigma 70 AF Zoom Cai 149.95 || All Models and accessori i 
Sigma 100 AF Zoom Camera 149.95 || | able. Call For Your Special Prices! 


Cambron DIGIT-ALL 


A Dependable Professional 
Three-Way Lightmeter 


with Digital Readout 
The Digit-All measures 
®@ Incident Light 
® Flash Exposure 
® Reflected Lig 


HASSEILBILAD 
Hasselblad Classic Outfit 


shames 2,995 


lill November 30th. 
Hasselblad S03CX, SS3ELX, 903SCW 
[New Hasselblad 205TCC 


Heh 50th ANNIVERSARY 
sselbiad SO3cx Special Rebates! 
jet More Infor From 


BA) ism Pinder for visas 89 50 
Special 


TTL Prism Finder 


ge 
Lenset and Accessories Ia Stock, CA CALL 
Roles Pre 
Rolieitiex 


6008 
wit GIFT PACKAGES 
of Rollei 6008 _ 


+Pentax PZ10 + Lens Cleaning Tissue 
+ 28-70 Zoom + Cleaning Fluid 

+ Wide Strap « Lens Brush 

+ Film Holder All For 


$7995 


For Most 35mm SLR's 


OMEGA C700 
OMEGA C760 XL 


179.95] OMEGA D550, OSVXL 


WE CAN SUPPLY THE ENTIRE LINE 
OF BESELER, DURST, OMEGA AND 
OTHER DARKROOM EQUIPMENT, 
PAPERS AND CHEMICALS. CALL OUR 
EXPERT PAUL 


Complete Line of 1080 
darkroom accessories 


are available. 
$37.50 CPP2.. 1,263.75 


178-95 7003.8 
300°5. 


48. iH 4005, 4 
78.95 400/5.6 SD 
500/8 Mini Mirror Lens 


79.95 60-300/4. 
94.95 70-2104. 


159.50 


3 Sse5 33% 


Peart River? vax2 v4 and 17x2V4 
Chinese Twin Lens Reflex 
Seagull 2vax2v4 TLR 


ln Stock. CALL! 


Tixgecnonad 
Fuji GS 6458 Outfit f 599. 
Fuji GW670 Iti Outfit 

Fujica GW 690 Ii Outfit 

Fujica GSW 690 W Outfit 


Ke | ‘GW 690 Il! Outfit. 


Fol 6 Sow 690 Ul Outfit 


1 Sea GS 617. a 
Fuji FP14/FP12 instant Camera 
Fuji Instant Color Film CALL| 
Large Selections of View Camera, Large 
Format Lenses And Accessories Are 
‘hvailable At Low Discount Prices __| 


.Y.C. 


Cambridve Camera in the Cambridge Building - 7th Ave. and 13th St., N. 


BRAND NEW and FULLY GUARANTEED 


All Equipment is 


} 
= 
s 
° 
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: 
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VERS LICENSE 


AND ADDRESS (No PO Box) 
AND TELEPHONE NUMBER 


NO DELAY WITH DRI 


ESTABLISHED 1977 IN PORTLAND, OREGON 


500 S.W. 5th Ave. * Portland, OR 97204 


OLtymPuUS PENTAX MING@UA Nikon Canon 


‘West's Largest Olympus Dealer = West's Largest Pentax Dealer © NW's Largest Minolta Dealer 


vey ORDERS ONLY 
CALL TOLL FREE 


1-800-222-155 


Inquiries and Customer Service 


(503) 227-6008 


FAX: (503)222-7070 


Advanced Systems Dealer 


NW's Largest Canon Dealer 


SUNDAY: 8 am- 


WEST'S LARGEST PHOTO & VIDEO CAMCORDER DEALER! 


M@ OPEN 7 DAYS A WEEK!* 


MON-SAT: 6 am - 6 pm* (PST) 


5 pm* (Pst) 
* Mall Order Division Hours Only. 


FULL 
MANUFACTURER'S 


USA WARRANTY 
_ON ALL MAJOR PRODUCTS 


All equipment Is BRAND NEW and FULLY GUARANTEED 
> SIGMA PENTAX5x7 Mamiya 


NW's Largest Sigma Dealer West's Largest Pentax Dealer = Nw's Largest al Dealer 


wie & 


Prices listed include Prices listed Include Prices listed Include Prices listed include Prices listed include | Sigma USA re | Items listed include M6. A) Ss PRO 
Olympus USA Warranty Pentax USA Warranty Minolta USA Warranty Nikon USA Warranty Canon USA Warranty Includes Mounts Pentax USA Warranty 
OM-4T Call AUTOFOCUS SLRSYSTEM AUTOFOCUS SLRSYSTEM AUTOFOCUS SLR SYSTEM AUTOFOCUS SLR SYSTEM — MANUAL FOCUS tl 5X7 |: AS AOU MATA 
AUTOFOCUS CAMERAS —PZ-10 Maxxum 2xi N5005 AF Call £0S1 Call 24°28 135 ae x '400/*500 Bonus! 
Trip AF Mini 69.85 PZ-10 Kit Maxxum 3xi N6006 AF 399.85 EOS A2E Call 281.8 194 6X7 Body (MP) Call M6d5 Pro 1290 
Stylus Call Maxxum 5xi N8008s AF Call EOS A2 Call 28°28 80 Pentaprism Call W/LFinder 149 
Stylus Limited Call Maxxum 7xi N90 Call EOS RT Call 502.8 Macro 174 -TTLFinder Call AE Prism Finder 899 
Infinity Zoom 2000 Call Maxxum 9xi F4s Black Cali EOS 10s 339.85 90f2.8 Macro 260 35f45 Call Polaroid Back 399 
Stylus Zoom Call Maxxum SPxi Call MF SLRs EOS Elan Call 180f28APOMacro 720 45f4.0 Call 452.8 759 
Infinity 2 220 = Call Elan 28-80 USM Kit Call 180f5.6APOMacro 287 55 f4.0 Call 552.8 595 
oom ¥ Paty NUSHORGLENERS: FM: Black Call Elan 35-105 USM Kit Call 3002.8 APO 780 7545 Call 8019 579 
Superzoom 3000 Call EARS 1.5 rae: Call Eos Rebel I 199.85 500172 APO 514 75 f45 shift Call 8028 424 
% Date Models Also Available! FA 135 £2.8 I NIKON AF LENSES E05 Rebels I 257.85 4005.6 APO 388 90f28 Call MAMIYA 
—# s- 3 FA41 Rebels li35-80Kit Call 6008.0 347 105 f2.4 Call |; 
DIX Rebel $11 35-105 Kit Call a = a 2 a 120 5 Soft ca on 645 leaf shutter lenses 
3 2. jacro al 
is REBEL iikit 28-70 f3.5-4.5 UC 99 165/28 cll RBO/--<SD 
| 28-70 2.8 258 165 f4.0LS. Call 
| [= 28-1105 4.0 APO 198 2004.0 call [, MAMIYA 
100- Call AF 35-80f40pz 11485 | 28-200 f3.8-5.6 237 3004.0 Call | *400/' 
FA 250-600 f5.6 ED (IF) Call | 35-80 f4-5.6 DL 81 0040 EDIF/Trunk Call ‘Ask for Detalls 
Data Back FB, FC FD a AF 202.8 Call | 35-135 f4-5.6 UC 148 5005.6 Call B67 Pros Call 
ye ae cRing Lc Light AF 24 2.8 Call | EN fre uC a ae 600 £4.0 Call RBG? Pro SD 1329 
AF 28 2.8 Call Z A 
Pa 380 jae fash AF 35 £2.0 Call 73 30 f28APO 588 PENTAX 645 #30 a to Soft Focus 1438 
PENTAX SLR's aa a re ca 5, Se tody complete ral seheeia 90f3: y br} 
5 a 
CALL FOR PRICE AF 180 f2.8 EDIF Call 45 2.8 Callintrgayiee Wee 
28mm Wide Angle Call AF300fG.0EDIF | Call | © Eos Rebel Il Body 55 £28 Call Pescara oe 
300mm Telephoto Call AF 50 2.8 Mac. New AF 3002.8 EDIF"D" Call | canon EF 35-80mm 75 £2.8" Call 406-200 #5.2Z00m 3899 
‘ | AF 85#1.4 New AF 600 f4.0 "D" Call 75 2.8L. Call 
Mi i £4.0 Telezoom Lens 
lacro Close-up Call AF 20028 APO ‘AF 24-50 #33 Call lcoterasataae #2.0 Macro Call Prism Finder Il 749 
Peo SASS AF 28-7035 Call : peediite FOOLS. Call 120.220Magazine 499 
5S-2 AF 28-70f3.5"D" Call Lithium Battery 85 Call (7 ) ni 
way "nd Ree anmacs annals &3i,_ | © Canon wide strap £40 Call RZ6/ IRZII 
35-135mm ED Zoom K-1000 f AF 35-70 f2.8 "D" Call ALL $' 35 4.0 EDIF Call MAMIYA 
P30T AF 35-70 £3.3, Call 5 PCS. 364) AF 24 f2.8 £5.6 EDIF Call | §400/5600 Bonus! 
Lx AF 35-70 f3.3 Call AF 28 1.8 80-160 f4.5 Call Ask for Detalls 
| FA-1, FA-2 AF 35-80 f4.0 “D" Call | CANON EF LENSES AFS5O f2.8 Macro 14x "A Call RzProl 1699 
lf AF 35-135 (3.5 Call EF 2428 Call AF90 2.8 Macro aA Call R267 1429 
AF 70-2104.0"D" Call EF 282.8 Call AF180f5.6 APO Macro a kee meyer 2420 
| AF 75-300 f4.5 Call EF 35£2.0 Call AF400f5.6 APO 50 £4.5 W 1475 
AF 80-200 2.8 ED "D" Call EF 50 f2.5 Macro Call AF500f7.2 APO 65 £4.0 W 1430 
Call For More "D" Lenses —_—Lifesize Converter Call + AF 6008.0 sh 99 5.5 W 1248 
EF 100f2.8Macro —Call i . : 
AF 80-200f28APO New . DCO A ASHE cr 185 12.8 Soft Call AF 24-50 f4-5.6 127 8.5 W 1 
mr —_— a AF 1X-3x macro Call EF 20-35 a BL et pt fe W M ie 
40 Flas! EF 35-80 £4.0 Call , 
Aa thekein eon MUDOCUM FLASHES EF 35-105 £4.0 Call econ 
Ieee She Mal bor Raglan enon ate 2000x! 61.85 EF 80-200 f4.5 Call Prism Finder 1099 
"| Pentax .0 'A' Lens r F 80- 8 *L" all 
ePentax AF160 SA Flash | 3500xi w/case Call Sp ts eo Mamiya l 
“ Pentax SLR Holster Bag | 5400xi w/case Call TS-E 2435 "L" Call MAMIYA 
Infinity — |-Pentax Wide strap 52001 w/case Call cp aap SB-23AF TSE 4S #28 Call lane 
AL $ 85 1200 AF-N w/case Call o8-50aF SB-25AF TS.E90f28 Call 200/400 Bonus! 
Stylus ZOOM sbes 9214 X-SERIES FLASHES AF 75-300 4-5.6APOUC 275 Ask for Detalls 
—— z20x w/diffuser ages NIKON AUTOFOCUS AUTOPOCUS FOR MAXXUM Mamiya 6 MF 1599 
280px w/case, diffsr109.85 CAMERAS NIKON AF (& PENTAX AF) 30 £40 Wide Angle 1498 
ante AF 24 2.8" 5 Normal 1 
GENERAL ACCESSORIES AF28 11.8 1504.5 Telephoto 1669 
MAXXUM AF AF50 f2.8 Macro 5 = 
Ext. Batt. EP-1 Set 122.85 AF90 (2.8 Macro fel Tokimea 
4 Bounce Reflectr. Set Call Ren Ge Pactra NW's Largest Tokina Dealer 
Ultra Compact Zoom Cable EX Call AF BAP Includes 
3 400 f5.6 APO 
* 35-70mm zoom lens Off-Camera Shoe Call AF500 f7.2 APO Mourns. 
* Red-eye reduction flash Data Back QD-9 Call NiceeTouch Il Call F600 8.0 Mirror vr. Tokina - 
70 Data Back QD-7 Call FuneTouch I Call EF 142.8 "L" Call 5-42 USA Warrant . 
ALEPH: © Pentax PZ-20 body Panorama Adapter SetCall sports Touch outfit Call EF 20f28 Call : 
Ask About Optional Remote! © Pentax FA 28-80mm IR-4 (N) Set Call LiteeTouch Call EF S50 f1.0"L" Call 2 
Infinit £3.5 power zoom lens Expansion Card for 7xi Call ZoomeTouch 470 Call EFSOH.A Call 
Sur ae © Pentax Su moisten bag X- SERIES LENSES zoomerouch 600 om EF 85 1.8 Call 
iuperZoom © Lithium (6V) battery Motor Drive 1 Call ZOOomeTouch 800 Call EF 85 #1.2"L" In stock 
| | * Pentax Ext. 4-yr. Wrnty. | Auto Winder G Call NIKONOS SYSTEMS &F100f2.0. Call 
Call For More * Nikonos V* EF 200f1.8 "LY In Stock AUTOFOCUS LENSES FOR 
MINOLTA SLR's * Nikonos RS AF EF 2002.8 "L" Call 
AUTOFOCUS CAMERAS = y.379n) 169.85 EF 300 £4.0 "L’ Call MAXXUM, NIKON, PENTAX 
PC 300 Automatic Call -709 209'85 cr oH Me : a In Spey AF 28-70 £3.5-4.5 139 
leathrprf. ‘a Z -' . 
PC 606W Pr Gali AUTOFOCUS CAMERAS 4 EF 600f4.0°L" In Stock ‘ Pee ee eA oi) 
lazZoom 28w Call Freedom SON 39.85 EF 20-35 (3.5 Call AF75-300 f4-5.6 DL* AF 90-300f45-56" 254 - 
Esplo Black 159.85 Freedom Holiday 59.85 EF 28-80 3.5 Call AF75-300f4-5.6APO.UC 235 ae op 000 f3 56 ASL** 289 92% 80-200 f4.5 
5 procive 8 beant autotod 1Q Zoom 70XL = 159.85 Freedom 10R 64.85 EF 28-80f2.8"L" In Stock  “Avallablein PentaxAF mount ese ‘nce aciee gs 2x Teleconverter 
+ Ue rode ncrocus | IQ Zoom S90WR 189.85 FreedomeEscort 99.85 EF 28-105 f3.5 Call AF70-21028 LD** 864 AX 24-40 F2.8 
is | 1QZoom115s = 269.85 Freedom Actionzm Call EF 35-80 4.0 159.85 AF70-300*00 New! 254 Aix 90-200 92.8 APO 379.85 
GALLFORPRICE | IQZoom105R 224.85 Freedom Zoom 70EX Call EF 35-105 F4.5 Call 0 _ New! ATX 100-300 f4.0 APO 379.85 
1QZoom 115 Remote 284.85 Freedom Zoom 90EX Call EF 35-135 f4.0 Call AF 90 £2.5 Macro 299 ATX 150-500 f5.6 APO 849.85 
OLYMPUS ZUIKO LENSES |Q Zoom 280P Call Freedom zm 105EX Call EF 70-210 35 31485 Ar 300 f28 LO IF* 218 ATX 90 f2.5 Macro 217.85 
1 £3. 1 £2.0 ROMY \ Y .4X Teleconverter ** . 
dons seis | Resttigmnatig Dua: cat SUES Spec AF 2xTeleconverters* 119 ATX 300f28 APO. 1479.85 
50 2.0 902.0 | MINOLTA MD LENSES EF 100-300 f4.5 314.85 «Pentax Mount Avaliable bad sc lp pine A 
Beedte ten | 242.8 339.05 20/28 © UW Call BOS FLASHES W/case ca 09 Call TO n 
28 2.8 119.85 200E 56.85 § 
5 FUJ i 5035 Macro «267.85 «-R-UWAF28f28 —Call_300¢z taoss. Beet Rete ei EQTOVIX' Ii. 
| 135 #2.8 119.5 R-UWAF 502.8 Call 430ez 259.85 AF 35-135 f4.0 UC Call Enioy viewing 
Fujl USA Warranty 24-35 3.5 279.85 R-UWAF 20-35f28 Call pata BackE 69.85 ff your negatives 
$B-103 Flash Call AF 70-210 f4.0 UC Call 
Discovery 80 Kit Call 24-50 f4.0 412.85 38-404 Flash Call CANON SLR's AF 75-300 f4.0 DL Call or positive still 
Mini Dual Pano. $10 Rebate 28-70 3.5 124.85 EF-M, T-60 Call *Ask for Details! pictures on 
Discovery 900 Plus Call | 70-210 4.5 124.85 NIKONAI-SLENSES = Fy (Fn) (ae) Call SAMS G 2 TV! Pictures 
Discovery 1000 Call | 70-300 fas 204.85 18 28 call 8 8 : Cal UNG an also be hi peretel 
| 100-300 f5.6 329.85 . al al w/4-year USA warranty recorde: 
FUJI PRO CAMERAS * “MINOLTA BINOCULARS 28 f3.5pc" Call 351.4 Call eet te onto your VCR. AIX Ar 500 f2, 28 Apo 206835 
PENTAX LENSES aca te tou rear 35 f2.8pc* Call 501.2 Call CALLFOR 
28-80 TKM-A go85 | * ty 85 #1.4 Call 105 1.8 Call PRICE AF LENSES FOR CANON 
70-200 TKM-A 99.85 AUTOFOCUS 105 £2.5 Call AF 20-35 3.5 
PENTAX FLASHES | AF 8x22 w/case 139.85 35-200 3.5 Call « Fotovix II-X call AF 28-70 2.8 
AF-160SA AF10x25 w/case 154.85 *Comes with case © Fotovix Ill-S Call Pe Aes A 
ECE : call WEATHERMATIC NIKON BINOCULARS ATX AF100 2.8 Macro 448.85 
AF-280T 15505 7x42 Black = 209.85 _NiKOn 2S Year Warranty = Snappy LX Call TiF FE: N ATX AFB0-200 2 8 4P0598.85 
Pitre ca AF-400T kit Cail 7x50. Black «= 194.85 70 cf os sure shot Max. cal AF Zoom 7771 i ATX AF400 f5.6 APO 488.85 
4 10x42 Black 244.85 . jure Shot Esprit al AF LENSES FOR PENTAX 
GW-670 Il Cal Ae ear patt Set 204-2 9x25 CF 8785 Sure Shot Telemax Call AF Sllmzoom COMPLETE TIFFEN | AF75-300f45 218.85 
GW-690 Ill, GSW-690 III Call ‘AF-400 FTz flash Call 7x21 69.85 10x25 CF 94.85 Sure Shot Zoom Max Call Spire Bacx Mover Aiso Avan. | FILTER LINEINSTOCK | ATX AF28-70f2.8* 318.85 
G617 Panorama Call AF-330 FTz flash Call 8x22W Wide 9285 7x35 Stayfocus 92.85 Sure Shot2115 New! Call ~ | Call For Best Prices ATX AF 400 5.6 APO 398.85 
GX 680 System InStock AF-500 FTZ flash Call 10x25w Wide 104.85  20x60RCScope 214.85 Photura 135 Call CALL FOR PRICES *ATX w/10 year USA warranty 


Prices good for mail order only. Shipping and handling are extra. Returns and exchanges may be made within 14 days of receipt of merchandise with prior authorization only (call Customer Service for a Return 
Authorization Number). Non-defective merchandise returned for refund will be subject to a restocking fee: 5% If box is unopened (still sealed), 12% if box has been opened. 


Wey ORDERS ONLY 


CALL TOLL FREE I -$00-222-1557 


TOP RATED VIDEO & PHOTO MAIL ORDER DEALER! 
joie is Delivery Available! 


oe — 


No ba on Surcharge! 


Michelle-Sales _ T.J. - Sales Gil - Sales 


fais 


Dave - Sales Roger - Sales 


~ Sales 


DIC@VER 


Panasonic <<) RCM JVC 


Authorized Panasonic Dealer re bee RCA Dealer Authorized JVC Deal Pre ae PY | Authorized Sharp Dealer 
; Authorized Sony Dealer || 120-1091. 1202 - 109s VHS CAMCORDERS 
4 Years in a Row! VL-L290 12x Zoom Call 
= Video Camcorders = VCRs = Walkman * Largest independent Canon VL-L63U* Remote Call 
Bookshelf Hifi Audio Component Systems Video Dealer In America! “with Sharp soft case 
= Telephones = Boom Boxes # Discmans * 8mm CAMCORDERS 
Radios = My First Sony # Mini Disc Players VL-N1_ = 12x Zoom Call 
VL-HX10 HI-Band Call 
VIDEO RECORDERS VES” New! cal 
Sey VL jew! 
CAMCORDERS Sxz00om Call VHS-C CAMCORDERS HITACHI Were once ca Xapshot Call VL-E240 4° Monitor Call 
PV-IQ203 10x Zoom Call | GR-AW1 Wtherprf. Call authorized Hitachi Dealer —VTF-370A 4Hd. HI-FI Call RC-360 Still Video Call : 
PVR aEE WOT <A ProsssMs resend cal GANS 30EZ00M Ct pay VIESPAA vor Cal Roa sulviaeo cal W) PIONEER 
: f. X, | oom Cai 
PV-IQ505 Color View. Call GR-AXSS: 10x Z00m Call EIS et po RPa20 priner” cai BesserKaraoke 
Color View. Call 12x Zoom GR-AX50* Color View. Call pak Hebe Pmtr. ail bp hat tg 
12xZoom Call 16x Zoom GR-M7Pro* 11xzm_ Call RV-311 Video Player Call CALL FOR BEST PRICES 


Case, light Call 
$-VHS Call 
S-VHS Call 
VIDEO RECORDERS 
PV-2301 Ch. Auto Set Sy 


PV-4351 4 Hd. Hi-Fi 

PV-4361_ VCRt 

PV-S4566 S-VHS 

PV-S4380 S-VHS 

AG-1970 S-VHS 

TV/VCR COMBINATION 

PV-M1321A = 13" Call 

2021A =. 20" Call 


LX-600 Auto Revrse. Call 
LX-900 Digital Call 
LX-101__5-Disc Cmptb. Call 
LX-K700 Karaoke Call 


Krux 


Authorized Fujix Dealer 
Fujix F120SW 12x 579.85 
Fujix F122SW Color Call 
Fujix H128SW HI-8 Call 
Fujix P401U Projctor. an 
Fujix P701U 


TOP RATED MAIL ORDER VIDEO CAMCORDER DEALER! 


ETRS-I Call 
W/L Finder Call 
AE Finder Call 
40mm PE f4.0 Call 
50mm PE f2.8 Call 
75mm PE f2.8 Call 
100mm PE f4.0 Call 
150mm PE f3.5 Call 
200mm PE f4.5 Call 
250mm PE f5.6 Call 
Polarold Back Call 
speed Grip E Call 

jotor Drive Call 

SQ-Al, SQO-AM 

SQ-Al Call 
$Q-A/120 Body Call 
W/L Finder Call 
AE Finder Call 
ME Finder Call 


6x4.5 Al-J 120.220 back Call 
Remote Batt. Pack Call 


40 f4.0 PS Call 
50 f3.5 PS Call 
80 f2.8 PS Call 
150 4.0 PS Call 
200 f4.5 PS Call 
250 £5.6 Call 
Polarold Back Call 
Speed Grip S Call 
GS-1 Body Call 
120 Magazine Call 
100mm f3.5 Call 
Prism Finder Call 
AE Prism Finder — Call 
Speed Grip G Call 
W/L Finder Call 


24x Zoom 

10x Zoom 

VHS-C 

20x Zoom 

VIDEO RECORDERS 

155 Chan. Call 
4Head Call 
Hi-Fi. 4 Hd. Call 
HI-FI, 4 Hd. Call 
VCR+ Call 
VCR++ Call 
8mm Call 


TV/VCR COMBO 
W-1213 13" Call 
W-1220 20" Call 

YVIDEONICS 
Direct ED PLUS Call 
Video Equalizer Call 


Sound Effects Mixer Call 


Title Maker Call 
Thumbs Up Call 
Digital Mixer Call 


Series 1 500PZ 
35-70mm Power Zoom 


paca! A AG= 


Leica Minill New = Call 
P-150 Slide Projector Call 


CONTAX 


Contax T2 Call 
Contax S2/ST In Stock 
RTS Ill, 167 MT — In Stock 
CARL ZEISS T* LENSES 
25 f2.8 28 2.8 

35 1.4 50f1.4 

50 1.7 85 1.4 

100 f2.8 135 £2.8 
35-70 £3.4 70-210 f3.5 
28-85 f3.5 80-200 f4.0 
Dental-Eye Il In ae 
eek Zoom e i 

a 


GR-SZ1* S-VHS_ Call 
*Comes with JVC case 
VIDEO RECORDERS 
HR-J200 RA.Edit Call 
HR-J400 RA.Edit Call 
HR-VP46 VCRt+ Call 
HR-DX62 4Hd. Hi-fi Call 
HR-J600 R.A.Edit Call 
HR-VP604 VCRt+/Jog Call 
HR-VP606 Jog/Snittle.Call 
HR-VP700 F.E.H. Call 
SUPER VHS VCRs 
HR-S4700 TsHeadDrm Call 
HR-S4900 piux Pix a sna Call 
HR-S6800 Av compu Link Call 
HR-S6900 Fiyingerase Call 
VIDEO ACCESSORIES 
JX-§ 100 AV Selector Call 
JX-S 300 AV Selector Call 
JX-§ 900 AV Selector = 


CAMCORDERS Call for More! 


E250 Light,Case Call 
E520 Pop-up Flash Call 
E700 12x. Image Stab Call 
uci Compact Call 
UC20 10xZoom = Call 
UCS2 Slim &light Call 
UCS3.12xZoom Call 
UCSS5 Opt. image Stab Call 
A1 Digital 10x Zm. Call 
1 15x Zm. Call 
Vari-angle Prism Lens Call 


VM-E53A 
VM-ESSA E.IS. Call 
VM-ES5A E.IS. Call 
VM-H57A HI-Band Cail 
VM-H39A Hi-Band Call 
VM-SP1A Wtr. Resist. Call 
VM-1600A VHS Call 
VM-2600A_ VHS Call 
VM-S8200A S-VHS Call 
20VR2B 20" TV/VCR Call 


Call 


VN-340 Color View. Call 
VN-750 SteadyShot Call 
VN-330 Hi-fi Call 
VN-550 Stableshot Call 


Call (4 SRF-M33. | TCD-D7 WM-DT1 | ITD-250 ITD-200IT-BS 
JX-T66 Char. Gen. Call creel : pee 
Kodak I emcees cee CORDLESS PHONES: 
SRF-M70 | icF.sw15__ICF-SW7600 ICF-2010 R 
Photo/Audio CD Player WM-SXF10 | icp.swgo0 ICF-SW1S ICF-SW77 | SPP-A20 SPP-180 — SPP-85 
WM-SXF30_| iCF-Sw33_ICF-SWS5 SPP-A40  SPP-170 —SPP-75 
WM-SXF33 SPP-AGO SPP-160 — SPP-97 
WM-F2078 ‘ANSWERING PHONES SPP-X90  SPP-D15—SPP-77 
- SPP-320  SPP-95 SPP-57 
(T-A3000 IT-A505.——«ITA-305 
uaze ees. TrA25O0. IAQOS TABS SPP-190 — SPP-115 
Watch Your Photos on TV! Mini Disk D:113CR — D- | CD CASSETTE RECORDERS 
ne DISKS Duet ; | ANSWERING MACHINES 
PCD-5850 Call Battery p.422ck | CFD-30 CFD-758 CFD-768 
Opt.Cord = p.125 TAM-1000 CFD-475 


PCD-M50 Portable =} 
Maller all 


RIGOR [FLASHES] METERS] (TRIPODS |) 
Vivitar 


Vivitar USA Warranty 
2800 Auto 5 
283 Auto 

285 HV Auto 

2600 Dedicated 

2800 Dedicated 

550 FD 

Series 1 600 


peas 


Cordless » Integrated Systems * Answering 
© KX-T3705 * KX-T3980 «= * KX-T2250 
© KX-T3910 = * KX-T4500. * KX-T2315 
*KX-T8000 = * KX-T4400 * KX-T2370 
w/Caller ID capability 
CALL FOR PRICES & MORE AVAILABLE MODELS — 


Zoom 105 Plus 
RC-5 Remote 
TruZoom 


Call 
Call 
Call 


Call i 
Ultra Zoom Super Cail Luna-Pro 184.85 
Luna-Prosbc 21485 3000W/3-DHead 72.85 
s Complete as supplied by Mfg. Luna-Pro F 24785 3003/3029 Head 89.85 Lida Mell COMPONENT 

nica pay ae, Cape ee = alee oe wan ae Aten | 

).8545CTS: 5 Luna- ir al w/3- ear z | 
Authorized Konica Dealer ocr aqg.escocT4 559.85 Multl-Pro 317.85 3023 w/302143047 hd. 139.85 
30BCT494.8532CTS 128.85 Ultra Pro 589.85 3124 w/3011+mic. hd. 114.85 
32CT4 169.8536CT3 239.85 Ultra Spot 389.85 3150 w/3051+min! hd. 267.85 


3170 w/70M1+mic. hd. 99.85 
3214 w/3211+3047 hd. 126.85 


LIK 


Complete Metz Flash =|. SEKONIC call 
Accessories in Stock! L-188, L-248 


L-398 Call 
SUNPAK {2 ua 
L-328 234.85 


Big-Min| 10 Rebate vs | SONY JVC 
Geurlzom GBRbae sinoaunaworany MMO Hace BE | mics mira cace wees wn nom 
Ir Y , CD, | 
ei tesntn nean Auto Meter Iil Call U212 deluxe 69.85 | MHC-610. AM/FM, Cass/CD MIX-S4 . AM/FM, CD, Dual Cass. | 
Auto Meter |V-F Call 333-Sport 67.85 “ 
Flash Meter IV Call The Professional* Call 
Ce] Spotmeter F Call The Professional SP* Call MX-C9S Satelite. spkrs. subwr. 
Colormeter II Call The Professional4* — Call 
Kodak USA Warranty PENTAX 510VF 29.85 COMPLETE LINE IN STOCK * CALL FOR PRICES 
Comes with case 511VF FluidHead 39.85 a2 
Spotmeter V Call 503QF FluidHead 59.85 
Digital Spotmeter Call 505QF Heavy Duty 124.85 ( ITIZEN TEADICAM) 
@tamrac Free case from SUK = authorized Citizen Dealer 
DX-12R Ring Light Call Velbon CALL FOR Pal PRICES! 
420J Autopro Call 
Auto Pan Head Call DH-20/4 Mini 32.85 
Victory 450 39.85 
sue Prosecrors [_ QUANTUM Vicioryss0 ats 
| ory 4 
4200 49495 | Battery1 Call Videomate | 39.85 Aut oe 38 
4400 249.85 | Battery 23,4 Call Videomate Ill 59.85 tO . 
4600 309.85 RNAS eee ro Stratos 470 67.85 M329 Mark Il fe Reaavite tp Roa 
5600 439.85 M938, T740 Ca . 
402mm 2.8 39.85 | Fast recycling, high capacity | TeleZoom Pak 28 CULLMANN AC Adapter Call Readylite 20 49.85 
402-150mm Zoom 79.85 Power Pack for flash units. Complete Line In Stock Call for Best Prices! TV Tuner Call Auto Pan Head Call 


All returned merchandise must be in new conaltion and must include all packaging and printed material in original, unaltered condition. Shipping and handling charges are non-refundable. Some items are one 
per customer. All orders are subject to verification and acceptance. Camera World is not responsible for typographical errors. *Subject to suppllers price changes. ALLOW 2-6 WEEKS FOR BACK ORDERS. 
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PHOTO o VIDEO 
oBINOCULARS 0° 


PHOTOFLEX® GALEN ROWELL CAMERA BAG SYSTEMS IN STOCK 


Berger Bros. Camera & Video Exchange is one of the largest dealers of ALL MAJOR 
BRANDS of Cameras, Camcorders, Binoculars & Spotting Scopes in Stock and at the 
Lowest Prices. We'll help you make the right choice over the phone, that’s why we can 
offer a FULL MONEY BACK GUARANTEE. We could list all of our equipment in our ads like 
everyone else... But we call that our 192 PAGE CATALOG! 


AUTHORIZED 
ALL MAJOR 
BRANDS 


FREE 


WHILE 
SUPPLIES 
LAST 


50 YEARS 
IN BUSINESS 


+ PRESS 
PHOTOGRAPHY 
+ BUSINESS IDEAS 


* SHORT CUTS Fo 
MORE INCOME : 


ACT NOW ji 


(FREE ISSUE ERE 


l YES, PLEASE RUSH my FREE COPY OF “101 WAYS" with BONUS | 
l DETAILS on MAKING MONEY, GETTING PUBLISHED, and GAINING I 
I ACCESS to SPORTS, ENTERTAINMENT and BREAKING NEWS EVENTS. 


OFFER EXPIRES 
JAN. 31, 1994 


name 


FOR FASTER SERVICE 
CALL FREE 


1-800-654-9557 
101 WAYS-O11, P.O. BOX 18205 


ask for FREE “101 WAYS” 
WASHINGTON, DC 20036-8205 


A Circle No. 5 on Reader Service Card. 


address 


city, state, zip 


92 Outdoor Photographer 


| WILDLIFE 


(Cont’d from page 38) 

cell, foam-insulated pads about 18- 
inches square. Sitting or standing on 
them in one place for a while can 
make a significant difference in 
warmth and comfort. 


Exposures 

Making winter exposures is really 
quite simple if you go back to basics. 
First, your camera meter tells you 
how to expose to make a subject 
appear middle gray. For a scene 
metered off the snow, you must open 
up one to two stops to keep the snow 
from becoming middle gray. Film 
will hold detail for about one to 1% 
stops lighter than neutral gray; after 
that, detail begins to wash out. When 
metering a predominantly white 
scene, meter off the white and open 
one to two stops—this will keep the 
snow white. When you’re first start- 
ing out, keep notes and bracket a roll 
or two, which will give you a feel for 
the exposures. 

When photographing polar bears, I 
meter off the bears and open one stop 
or meter off the snow and open 1% 
stops—the whites are of different 
intensities. When shooting in low- 
contrast situations like photographing 
polar bears in snowstorms, I found 
that using Velvia film pushed a stop 
added contrast. Shooting dark sub- 
jects in the snow is difficult at best. 
Fuji 100 seems to handle the contrast 
better, giving an extra %-stop for 
detail. Of course, some conditions are 
impossible. Photographing full mid- 
day sunlight on snow with dark sub- 
jects is best left until the sun is lower 
or there’s some cloud cover. The key 
to understanding winter exposures is 
to keep notes and see what results 
you get on film. 

Photographing in the winter does 
require a little more effort than shoot- 
ing in other seasons, but the rewards 
are rich—capturing unique wildlife 
images and fine-tuning your creative 
outdoor photography. op 


Jeff Foott 


EXPLORE VISTAS 


Photograph of Andree Clark Bird Whether photographing in your own backyard or traveling to 
Refuge, a forty acre preserve in Santa distant places, there are endless images and equally unlimited 
Barbara, California, that inludes a ways to see and record them. The staff of professionals at Del's 
Teas Gemiaagotnbikenay ang Camera can recommend the best equipment and the right 


walking paths. : : : 
accessories to capture every photographic opportunity, and they 

Photographed by: Steve Crain can help you achieve precision and balance in your images by 
Manager of Large Format Department offering expert technical advice. Because Del's is both a retail 
at Del's Camera. outlet as well as a full service mail order camera store you can 
Exposure: 1/60th Second at F22 purchase used and new equipment and accessories for all formats 
Film: Kodak Plus X Maes f 

H at fair prices as well as select from a complete line of 
Camera: Wista DX 


films, papers, and processing supplies. So when you 


1h want to explore the possibilities, give Del's a 
@ on S call or stop by, we are always happy to help. 


Lens: Rodenstock 150 


camera 
For a free price list ask for Maggie. 


(805) 962-7557 FAX (805) 564-1604 923 Olive Street, Santa Barbara, CA 93101 
MAIN STORE: Mon. - Fri. 9 - 6; Sat. 9:30-5 © ANNEX: Mon. - Fri. 7:30 - 5:30; Sat. 9:30 - 5 


ORDER TOLL FREE * USA + CANADA 


800-223-2500 


ORDERS & INFORMATION 


* 212-741-0052 


MON-THURS. 9 TILL 9:30 PM EST 
FRI. 9-1:30 * SUNDAY 9:30-6 
STORE: 212-675-6789 
HOURS: MON.-THURS. 9-7pm 
FRI TO 1:30 ® SUN 9:30-5:45 


CUSTOMER RELATIONS 


ADORAMA'S PRICES INCLUDE ALL 
MFR. ACCESSORIES & FULLY WARRANTIED 


42 West 18th Street * New York, NY 10011 


“eae 


10 


FAX # 212-463-7223 


212-741-0466 


Mon-Thur. 9:00-5:00, Sun. 11-2 EST 


Photura 135 Kit... 


ATTENTION CORPORATIONS & SCHOOLS 


WE WELCOME YOUR PURCHASE ORDERS-PLEASE CALL 


=p 319.95 
Pp Call [ New EOS A2 Call EOS RT 29.95 EC : 
FBHP Tit. Black Call MD-4 349.95 MCI1,14_9. New EOS A2E Call EOS 10-5 ee te roaeenneer 279.95  Photura 135 Caption...334.95 
FM2 USA 414,95 MD-12 260. MC4A =. 28. EOS-1 1199. EOS-1USA1219. EOS 10-5 Comm. Edition 589.95 Hand Strap for E-1 24.95 | PROTULA sorsrrvennnerren R295 
FM2 394.95 MH-2 119, MC-10 35. EOS Elan 369.95 Rebel S Quartz 239,95 _Nicd Pack f/E-1 74.95 —Photura Caption. 144,95 
Ne 329.95 Lite touch 429.95 MN-2 114. MC12A _ 47. EOS Elan Kit w/35-105 USM 569. Rebel It qa95 Nicd Charger f/E-1 199.95 | Mega Zoom 105 
t seins $4 : MC17 59, MR3 .95 EOS Elan Kit w/26-80USM 609. Repel Kitw/3s-80 349, using Screens {/EOS-1 26.95 with Lithium Battery... 199.95 
F4S Call N8008-S Call New Zoom Touch 470 164.95 AH-3 26, MK-1 119, SPECI FFER : r Mega Zoom105 Caption.219.95 
: Rebel $ tt 254, Command Backe1 16495 Mea wrt 
New N90... Call New Zoom Touch 800 £0 334.95 MC3A 29.95 ML2 285. Sebel sakkwasee), ase Meg@ 200M 76 siennune 
N6006 Call N5005 "314.95 New Zoom Touch 600 219.95 see aera MC21 59. Rebel $IKitw35:105 429. 2x Converter 69,95 | New Zoom Max...... 
: Meas i FD to EOS Adapter 36.95. SureShot Tele Max. 
MC-22 48. MC23 59. ‘ Ext. Tube EF 25 96.95 
é MC25 49. MC-26 49. 200EwC 55. 300EZwC 119, MacroConv. FD to EOS 64.95 
202.8 439.95 300/4 ED 799.95 35-1053.5 354.95 430 EZ wiCase (Meter) 212.95 52, 58 Gel Holder 15.95 
ae ca 3002.8 IF "D” oo og ae AP2 Panorama Hd. 74.95 430 Zz wiase (feet) J r. Bar Code Reader 39.95 14/28LUSM 1799. 90/2.8T.S. 1119. 28-80USM 249. 
35 600/4 IF “D* Si SBIGA 279.95 SB16B 239.95 ‘Anti cold 44: ‘ompact Battery Pac 1S CA ’ 152.8 649, 10/2 379. 28-105USM 349. 
me, 2798s 24-5033 344.95 Jea008 Sal Sy 199.98 86.20 189.95 pes ant oa Bk g008 egg MUS Ringlte 2 Case F/A2, A2E 49.95 202.8 459. 100/2.8Mac 489. New 35-80 USM 149. 
50/14 224.95 28-70/35 289,95 80-20028FD"D" Call SB21A 379. SB22 124,95 #N90 194.95 AR3 12.95 [Jt Hot Shoe Adapt. I! Case FIEOS-| 59.95 24/2.8 285. 135/2.8SF 279. 
BO28M «329.98 New2870"D" Cal LIKAF Nk 7995 SB21B. 379. $823 94,95 DBS HNSD TIL Distributor ESCO 2195 65-19 2095 Sieei rs  aa58, 200281 pet gh ay dd 
85/18 28495 de esas 349.95 ZAFINK © 69.95 SB-25 Call ART 85 ARI. 36:93 Off Camera Shoe Adapt. 21: 33 ES-C17_ 2495 E5-C20 29.95 308 $38. 2007.8, 628. 35-135 USM 278. 
i E ocusit re S Connecti rd 60 31 EW-54,60,60B,62,62-11,65 19.95 “) ~ - 
[OBB BMac 349-32 New357028"D" Call NOVTCOE Call De Frternal Pwr Pack 13293 FE? Focusing Screens 19.95 Connectingcord 300 35.95 35/2 215. 300/4L WM ore oeuiiene 
18BED «579.95 35-7033 159.95 TCI6AF 17495 AS-1 295 S15 17.95 N90/8008-5 Screens 25.95 Off Camera Shoe Cord 47.95 _ES-62,65,65- 95 45/28TS. 1919. 30028-3549. eS, One 
re 9.90 AS-4 24.95 Correction Eyepieces 13.95 Transistor Pack E 114.95 ET+ 62, 65,65-H1 19.95 50/1.8 Il 60. 400/2.8L 5749. 80-200/2.8L 1049. 
t ser 32 seis 46.95 Cable Release 118008/2020 26.95 Transistor Pack E Nicad 219.95 EW-68 Aor B 21.95 New50/1.4 —Call_-New 400/5.6L 1349. enna age 
153.5* 1549.95 85/1.4 639.95 6004 EDIF* 5699.95 : . 50/25 Macro 279. 500/4.5USM 4699, 80- . 
1628 629.95 105/18 549.95 s005.6EDIF3209.95 AP? 6493 9617 32-93 m-14(F3) 169.95 NEW V6: 10 VAQAZE aon soale Fier 8 a, 2398 Life Size.Conv, 189. 600/4L 7549, 100300 = 569. 
183.5 899.95 105/25 299.95 1000/1,Fitrs*1299.95 ‘Acq 409.98 sc-19 2a.95 ME-I6(FEZFM2FA) 164.95 Creo 32, GR70 23.95 _Dioplers H/EOS. 50/1 L 2199. 20-35 USM 449,95 100-300USM 279, 
202.8 459.95 1052.8 Micro 534.95 28-853.5-45 479.95  AS-10,11 26.95 AS-12 209.95 MF-208008 74.95 ‘ Foce Screens 62063087 19.95 85/1.2L 1499. 20-35/2.8L 1189, 2XAFAPO 259, 
24/2 539.95 PN-11Tube 89.95 35-105/3.5-4.5 359.95 524 49.95 AS-14 199.95 re ze fen 8008 gor 85/1.8 339. 28-80 1159. 1.4xAFAPO 339, 
242.8 329,95 120/4 Medical wBuilt 35-1353.5-4.5 439.95 ; . New EF-Mwi35-80 259.95 5-1 (N) wi 
“4 * Qe: ¥ ss E Finder Call E 
282.8 309.95 InRingLite 1249.95 35-20035.45699.95  UR-3 Adapt Ring 19.95 Multi Cntrl (N90) Gil 40 os oe 
28/3.5PC* 839.95 LD2BatPKf/120109.95 TC201 239.95 par 2g9.95 DES 189.95 PB-G6 21495 PSG 12495 1-60 w/SO/18 res TEM Dern FNS east S. 749.95 80-200/4L 529.00 
351.4 539.95 LAZ-ACPK/I20 159.95 1C301 499.95 pw3 “79.95 DWa 169.95 pose 13985 P5.6M_ 39.95 T-60 with 35-70FD 214.95 AE Motor Drive FN Set 449.95  50/1.4 94.00 2x.A Conve 200.95 
* TC 14 ? Speedlite 60F 19.95 Nicd Pack FN 149.95 50/12 239.00 ‘ 
35/2.8PC* 549.95 135/28 299.95 TC 14 234,95 DG2 PB-6D 44.95 BR2A3 16.95 1.4X-A Con 269.95 
DR3 Right Angle Finder 3438 : High Power Nicd Pack 169.95 503.5 M. w/Tube 299.00 : 
501.4 Call 200/4 Macro 719.95 TC 148 459.95 ight Angle Fi PF4 549.95 BRS 32.95 YACRO ACCESSORIES High Power Nicd Pad . 
50/1.2 379,95 400/2.8 EDIF*5599.00 DA20 Se555° Mazz 239.95 BRS 1695 BR6 4295 FDS0 S995 FDIS 63.95 NicadChargMAFN 89.95 : BW-72 25.50 
55/2.8 Mac 269.95 50/8 w/Hd Fit*629.95 ¢ 35 Bos 299.98 PK-12, 48.95 K-13 52.95 — M Tube Set 52.95 AE Finder FN 184.95 t Rte 
85/2 349,95 SOOMPEDIF 3799.95 DW20 169-93 MB23 299-92 PK-11A48.95 PG-2 144.95 20/3.5M 139. 35/28M 169. wii FinderéxFN 194.95  BW-52-A, B,C a ek ye asiaepie ee Mead 
. PN-11 89.95 §S-1 36.95 Auto| Bellows wicable 174.95 Eve Level Finder FN 9995 81-58 15.95 BT-52 MISC 
juplicator 94.95 9.95 Remote Switch Adapt T3 18.95. 
Focusing Rail 79.95 Focusing Screens F-N* 68.95 1.528 45.95 Remote Switch 60 T3 
LC-1 Set 149.95 LC-2 Set 104.95 * Only for Screens on Hand BW-S8C 14.95 28.95 
78. 164,95 T10 89.95 . 
F280 wic 159.95 128 Twin 124.95 4 + 
732 wic 179.95 6V Power Pak 2 34,95 : 
T20 with Case 79.95 T Power Control | w.o.p.139.95 
Bounce Grip 2 129.95 Mac. Flash Shoe Ring 39.95 J ) 
Grip Strap 19.95 
Zoom Adapt.T32 32.95 80mm MacCloseUp 59.95 [ F ESCORT Date 109.95 
Wide Adapt T32 17.95 Auto Bellows 139.95 1 DB-3, 5 54.95 Vista Panorama 144.95 
Color Filler Set T32. 21.95 Double Cable Release 19.95 er si ar bes are » ae DB-7 64.95 Freedom 105i 234.95 
TTLAuto Cord F.0.6 24.95 Slide Copier 49.95 ; Z QD-7, QD-9 64.95 Instant Pro Call 
* Balanced-weight design TTL Auto Cord (specify)21.95 Copy Stand Kit 219.95 Maccum 5Xi 329.95 : Weathermatic Dual 179.95 
* 35-135mm power zoom lens Cal Panorama Adapter 32.95 eathermatic Dua’ E 
* TTL autofocus with macro TTL Auto Cord T2M =— 22.95. Tele Auto Tube 65-116 159.95 | 255mm 230 189.95 ' : Hold for 9xi 64.95 Freedom Zoom 65 119.95 
i TTL Auto Cord TSM =. 21.95._ Focusing Rail 59.95 - 28-80/4-5.6 AF Xi 164.95 — Expansion Cards f/7Xi/9Xi 24.95 lolding Strap for 9Xi 64. ¥ 
* ED lens optics * Dual Strobe Stylus Call Freedom Dual w/Date 109.95 
TTL Multi Con. T 23.95 Focusing Stage 39.95 28-105/3.5-4.5 AF Xi 289.95 Cards 5001/7001 19.95 
New IS-3 Call New Stylus Zoom —_Call Expans. . Freedom 202 79.95 
may TTL Auto Con. Type3 4.95 Auto Ext Tube 7 34,95 ior 84.95, 35-80/4-5.6AFXi 107.95 : 
(USA) 649.95 Juni . New BP-9Xi AA Pk. 99.95 Wireless Remote Fi. Cntr.84.95 
TTL Auto Con. (spec.fish) 16.95 Auto ExtTube 14 38.95 35-200 4.5/5.6 AFXi 484.95 
Infinity Teleconverter 12.95 
OM-4T Black (USA) 649.95 ccs Shoes 1.2.34 Ea. 17.95 AutoBxtTube 2S 4495 80-200/45'5.6 AFXi 169.95 Panorama holder f/7xi 19.95 Bounce Reflector!) 14.95 
ounce Ret ‘ior .! 
Winder 2 Scaee , 100-300/4.5-5.6 AF Xi 284.95 2X conv.f/Maxxum XI 59.95 O7rSh 2495 X-7O0USA 209.95 
6V Power Pk 1 17.95 t 250 Film magazines 44.95 [ Ex Cable 39.95 %370-N 154.95 
Mater Drive 309.95 1935 519.95 38/2.8Mac 259.95 1802.8" 599.95 VarimagniFinderwiCase94.95 — 200%xi ones san 2eage Off Camera Shoe 26.95 Minohaxs70N 
M 15V NC Pak & Chrgr189.95 599 Macro 259.95 50/18 wio Cs 74.95 . Camera Grip 1 14.95 . ne on 220: 169.95 
; . : 300/4.5* 479.95 i ht 1200 AF-N 279.95 OC-1100 ‘ iC 
M 15V Nicd Pak only 149.95 —4/2.g* — 269.95 50/1.2 wio (5274.95 Focusing Screens Each 18.95 05-1100 29.95 
Winder f/Olympus 46.95 54/35 shift 999.95 50/35 Mac 269.95 40%%3 919.95 LENS 95 28/2.8 129.95 50/1.7 54.95 
) y ? . 95 50-250/5 489.95 55 Polarizer 1995 1628 Call 352 224.95 24-50 f4 274,95 — 1C-1000 Triple Connector 31.95 135/2.8 114.95 
28/2.8 179.95 85/2 289.95 
Data Back 4 104.95 359+ 219.95 90/2Mac 569.95 2-XAConv. 159.95 49 Circ Pol 39.95 ee pamee 4 face eh ee fe see x Pere ines 
> .! i . lew . - 5-4, B 
Data Back 200 /OM88 19.95 35/28 Shift 449.95 100/2.8* 219.95 1.4XAConv.249.95 49mm Sky 12.95 5998 124.95 50/14 149.95 35.80 "i" 109.95 Rc 1005 Sage honoinacen pea «4 
282 319.95 35-105 "i" 199.95 RC 10001 35.95 70-300/45-58 209.95 
New 85/1.4 599.95 70-210 *i 224.95 Correction Eye Pieces 9.95 
| $100 US SAVINGS Bonus Pee ge Pace) RIE teed ad aes 31.95 Slide Copier AB3_ 67.95 
wiPurchase of PZ-1 w/Lens Call 502.8 Macro ? 5.6") 7 Macro Stand 1000 139.95 
— Saas 10 Zoom 158 S21 1002.8 Macro 479.95 80-200/2.8 APO 949,95 _IR-1 (N) Set 154.95 cide Copy 1000 169.95 
New FZ system | erie: 2oaes 102 339.95 80-20028HSAPO 1199.95 AngleFinder VN 89.95. pe EOPY Nt . 
Re A Gal 200/2.8 APO 779.95 — 100-300/4.5-5.6 "I" 274.95 awy.90 Winder 119.95 Panoram Head I! 74,95 
New P2.- P30T 15495 K1000 139.95 300/2.8 APO 2X MAL 49.95 
AF a0 FIZ sas por WIAF160SA 174.95 wicase & Filters 3249.95 1.4K APO Conv. Il 294.95 eee a pe 80PX 249.95 280PX 93.95 
AF 400 FTZ 219.95 A 500 #8 434.95 2X APO Conv. II 319.00 Sabie s . 220X Flash 29.95 
AF 500 FTZ 264.95 50/2A 47.95 28-80T 99.00 — 600/4 APO 2X conv. f/Maxxum "i" 69.95 55 Circular Polarizer 46.95 Motor Drive 1 209.95 
TR Power Pack Il 119.95 70-200 T 99.00 wiase & Filters 5199.95 1.4X conv. f/Maxxumi 39.95 Focus Screen {9000 17.95 Auto Winder G 119.95 
’ " Remote Cord S 24.95 
4/2 . 28/2.8 ). ~ 
3on7 tes sana yes, AE IGOSA os 4 PF Te Cor. Eyepieces f/X Ser. 11.95 
50/2.8 319. 100/2.8 Mac 489. ¥ 
85/14 IF 799, 200/28 IF 1049. Bracketabarteny okey 343, 95 for Canon F-1 583.00 for Nikon 8008 618.00 | AF-SlimR 99.95 
1392.8 289. 30045 798. AF og0c macro SORE CAO EOS NT ESS Boe Co oom) eee nnt | Arcuacoon. ie st6899 
28-80 . 165. 70- . for Canon for Nikon 
( i 28-105 318, 100-300 318 j,CV PowerPack = — 148.95 for Nikon FE2/FM2,F3 563.00 for Olympus 34 618.95 (AF-Zoom 1050 189.95 | ECE Flash ...ccon- 
140° Panoramic 35mm Format Camera 2X f/Pentax AF 79.95 Auto Ext TubeBSet 164.95 for Minol. Maxxum XI628.00 for Nikon N90 629.95 | AF-SlimR7771 149,95 Touring w/Data. 
Hard Case for Widelux F8 Data Back FCH/PZ10 «84.95 by nex cu hese 
Soft Case for Widelux FB Data Back FOVFE 1°21, Pz20 89.95 LX Body wiscreen | Call 
Special Set of 6 Filters with Leather Case for F8. Terminal Grip F 26.50 p> 44.95 FE-1 69.95 
Cable Switch F 24.95 Motor Drive LX 309.95 ! =o i J 
Hiden Magnifier FB 43.95 Focusing Screens 19.95 +4 
150° Panoramic 120mm Format Camera Hot Shoe Adapter F 19.95 ‘9 x , . j 
Soft Case for Widelux 1500 Ex, Cord Fs? tena) Call ADC MASTER SERIES 
Box of 120 Slide Mounts (35mm Price Are Your Effective Cost Call For All Your Scuba | New! VA(100'max) 164.00 
Panoramic Photography by J. Meehan RTSil Call 167MT Call After Rebate TAZART COP SOZER seat é New! UA-X (100' max) 179.00 
#P166H Hard Cover ....32.50 #P1665 Soft Cover...24.95 St Call call $2 Cl exer cole cates Equipment Needs | u-F wwinder 109.00 
Contax T2*AF Call Call 58-104 1-800-637-6880| UX? Winder & strobe 116.00 aquashot 54,95 
T2 Chrome Databack 79.95 Big Mini*($10) 109.95 ash Head 899.95 U-FX Zoom & Flash 130.00 fjaxxum 7Xi/7000i 369.95 
a Big Mini Zoom ($15) 129.95 Double Bracket Ue 200 BB fe SEO i crkon NGO. 369.95 
I Panorama 2%. 16/28  Call180/2.8 Call Z-UP 28W 119.95 Kx < le S$ U-F2 Medium Zoom 160.00 _‘f/Nikon N8008, 6006 369.95 
232 8 cal 3004 on $250 UW PHOTO LESSON Free Shi on Sea &Sea _U-FZL Long Zoom 116.00 _‘f/Pentax PZ10 369.95 
MInlAF 199.95 35/2.8 PC Call 35-70/3.4 Call PLUS FREE WET SUIT Call for Exp. New MM MX10 ca. ee. paras 32.00 INCLUDES VIDEO/SUPER EYE, 
Mini AF Date 219.95 RS/R6 Winder aenes;. A828 Call 3513505. Can Nitcrosv wases  eoags MXtOwirlash ie fnocio Gall U-AFM Autofocus 59.00 TOP HANDLE & WIDE ANGLE 
219.95 Motor Drive-R 419.95 coi'4 248, Mutar! Call Spectra Pro(Minolta) 99.95 1528 1349. 3525 135. a [ LENS 
€2 Zoom AF Date 249.95 Handariek te scias 2s 1002 ‘Cali Muteri! Call Spectra SE 98.95 20/28 ‘599. 80/4 for Sony Trio} Types 985 {NVC GR2, 27, 10,20 739.95 
Databack-R (old Style] ? 100/3.5 Call 135/2.8 169,95 Spectra 79.95 283.5 sree eld : fVC S55 669.95 
Now R7 1899.95 R61 2099.95 EL Pro, 184 89.95 <K Spectra Remote Control 2795 2ammUW Finder 16: for Sony V99 219.95 tC 5505 849.95 
+ i New TLA-280 Flash pecial Effect Filter Set 35&80mm UW Finder 17.95 ™ fUVC AX7, 10, 20,107 719.95 
RE 1179.95 ne M6 1789.95 TLA Ext. Cord 1008 Call DF-10 Finder 69.95 = a Ektachrome UW 135-36 7.95 tcony TR's Alumin.Hsng729.95 
214-1839. 28/2.8 1299, Mé Titanium 2008.95 = Data Back 7 1/167 234.95 993 2-Lens wiFlash 586.95 DF-i1 249,95 DF-12 149.95 Motormarine It 1960347181 {Sony V7011801 799.95 
35/1.4 Titanium 1799.95 Hasselblad Adapter 153.00 MM II Kit with YSSO TTL = Call 
242.8 1640. 35/2 1289. Cable Switch L-300 19.95 403 4-Lens w/Flash 739.95 SB 102w/Case inved 6mm Conversion Lens Call #603501 fSony V101 649.95 
28PC 2289. 35/2.8 789. 82 Projection filter 44.95 455 4-Lens wiFlash SB103w/Case 469.95 dommC, Ca, Waterproof, Unbreakable gscryy & F Series Camcorders 849.95 
50/2 469. 90/2.8 969, 21/2.8M 1495, 35/2M 969. Be pr Olerr On Fer 49.95 (Req, a 550 back) 719.95 TIL SyncCord (Land) 64.95 farm rong 9" tae Call #1400 46.95 #1500 74.95 ¢/Sony TRIO 639.95 
50/1.4 1489. 60/28 1395. 28/2.8M 1249. 502M 619. Yauco Ade Copier fontax 139.95 Reduction Lens Set 7495 Double TTL SyncCord 119.95 Macro Lens 1:2 Call #1550 84.95 #1600 99.95 f/Sony TR-4,5,6,7 839.95 
28-70 775. 70-210 1695. 75/1.4M 1949. S0/1.4M 1499. Double Bracket 129.95 2 
AC Adapter 89.95 YS 50 TTL Kit Call = MITYLITE FLASHLIGHT 9.95 f/Sony TR-81 689.95 
x FRR. SOE ER SOL SSS, 130A TNS. Spare Back {/203/403 79.95 Double BracketSet = 259.95 Lens Caddy Call Sea King watertight cases Modular Video Lite warm 199.95 
Extension Arm 79.95 
new eat daa Me NnanAe SSAA Ce 35. (DENTAL EYES” 578 Extension ArmSet 13485 15/35 Lens Fam perk ir a ia athe tight Niced 688.98 
lew . ye a Bk. . Close-Up Kit w/o Case . Vewtinder =¥ 
KR-5 Super Il w/50/2 149.95 50/1.9 44.95 Lens Hood 8 Filter Holder 6.85 tase cow le ee Pro Video Light Lead Acid 449.95 
Kiros ll wi 70 173.35 50m META AE. sa88 New SA 300 35mm AF SLR CC3OR Filter 2073 Swicase Gal Spare L.A. Batt. 73.95 
Ir , 
50/1.7/ 54.9535-13535 129.95 camera 407 Multi Program 149.95 opps ek es Gad nceetenen wee 33.95 Nin aces Cewrice cae ’ VN800 Nikon Hsng. 99.95 
50cm Elec. Cable Release 18.95 FX3 Super 2 lg Seach eee tbe set wees Yee TIL itr Call MiniCH = 25. MaxiCH 39. A 
Shotmaster Zoom 105 wiRC3 234.95 - : Super C-H 45. 
Shotmaster Zoom 105 wkC-5 269.95 | Classic 35 28-80 115. 35-70 89.95 ) tnelite Optical Viewfinder $3.95 _ Ext Tubes #3 Call Modular H Lite 49.95 SwiArm 96. Al 
Shotmaster Zoom Super Date 169.95 35-105 119. 75-200 10995 gar (28.50) wiDate 149. Modular Super Lite 169.95 150 w/NC 465. AUN 
Shotmaster Tru Zoom 149.95 514 Flash 1495 Suner 70 (35-70) wiDate 168. #VIBUP Basic Nikonos Use 24.95  #VIALPMMagoNikonosUse 29.95 #10951 Mod. Super Lite 49.95 MS 130. 100 
Shotmaster Ultra Dual 79.95 New MiniDual Date 124.95 Auto Bellows (FX3) 119.95 (00 (50-100) w/Date 176. #VISGUV Shooting Great Other Ikelite Accs. Call ~=MV 159, 150D 339.95 
Shotmaster Ultra Zoom 194.00 Discovery 1000 Zoom 149.95 Auto Ext. Tube Set 419,95 | Super 100 (50-100) wDate #MAUPWWA Nikonos Use 29.95 — Underwater Videos 29.95 Morris UW Slave Flash 9.95 225 wINC 535. 
Shotmaster AF-P Date 69.00 Discovery 3000 Zoom 229.95 -FAS,6 Screen f230 AF 19.95 Wireless Remote 19.95 


ADORAMA'S ADVERTISED PRICES INCLUDE ALL MFR. ACCESSORIES & ARE FULLY WARRANTIED. ORDERS SHIPPED PROMPTLY 


We Speak: English, Spanish, French, Italian, German 


> SIGMA LENSES 


MANUAL _for AUTO FOCUS CAMERAS 


allMounts Maxxum Canon Nikon Pe 
LENS Same Price "T EOS AF Yash, OM 
143.5 484.95 484,95 484.95 484.95 - 
15/2.8 
371.95 - - - - 
; 18/3.5 280.00 280.00 280.00 280.00 - 
78.95 121.95 121.95 121.95 121.95 
28/2.8 
67.95 - - - ie 
28/1.8 185.95 185.95 185.95 185.95 = 
50/2.8 Macro 
150.95 150.95 199.95 150.95 - 
90/2.8 Macro 
241.95 241 312.95 241. 


95 
180/2.8 APO Mac719. 95719.95739.95719. 95 - 


180/5.6 APO Mac. 267.95 


267.95 296.95 267.95 - 


300/2.8 APO 2199. 2199. 2450. 2199, - 
400/5.6 - - - = 233.95 
400/5.6 APO 325.95 392.95 457.95 392.95 - 
500/4.5 APO 2999. 2999. 3399. 2999. - 
500/7.2APO 478.95 478.95 495.95 478.95 
600/8 314.95 314,95 314.95 314.95 314.95 
21-35/3.5-4,5 333.95 333.95 333.95 333.95 - 
24-50/4-5.6 UC 148,95 148.95 188.95 148.95 148.95 
28-70/3.5-4.5UC 98.95 102.95 129.95 102.95 102.95 
28-70/2.8 257.95 257.95 257.95 257.95 : 
28-105/4-5.6 UC 198,00 198.00 228.00 198.00 - 
28-200/4-5.6 223.95 259.95 = 259.95 - 
28-200/3.8-5.6 UC 237.00 237.00 247.00 237.00 - 
35-80/4-5.6 87.95 84.95 99.95 84.95 84.95 
35-135/3.5-4.5 119.95 = 139.95 = 139.95 
New 35-135/4-5.6 UC 137, 148, 158, 148, - 
70-210/4-5.6 APO UC169.95 169.95 196.95 169.95 169.95 
70-210/4-5,6UC 98.95 102.95 145.95 102.95 102.95 
70-210/2.8 APO 629. 629. 629. 629. - 
75-300 4/5-6 DL 164.95 176. 176. 176. - 
75-300/4,5-5.6APO 199, 245. 289. 249. - 
= . AF LENSES for EOS 
OTek ira” new 735 all 
ALL MOUNTS SAME Price New 10028 ATXmac 449. 
1735 184.95 2828 74,95 39.3635.45 329. 
90/2.5 wio Tube 209.95 28-702.8 349, 
1.1 ExtTube for 9072.5 74,95 28-7028-4.5 75. 
4005.6 SD 229.95 70-210/4-56 ffE0S 169. 
o~— 209.95 {oo-30u4 APO. i. 
300/2.8 ATX APO 1398.95 AFLENSES  f/MAXX NK/PK 
24-40/2.8 ATX 214.95 1735 Call Call 
24-70/3.5-4.8 SZX 184.95 100/2.8 mac 385. 385. 
38-7035 SZX 94.95 30028APO 1919. 1919. 
26-105/3.5-4.5 SZX 18495 3045 55.45 239. 239. 
28-200/3,5-5.3 S2X 169.95 28-70/2.8-45 105. 105. 
60-300/4.5-5.6 SZX 1eo95 28-7028 | 285. 285. 
70-210/4-5,6 SZX 96.95 28-2008.5- ms A 
OO20025 ATX ARO pe DOCS To aseie-ne 90x) | 105 
1003004 ATXAPO 368.95 75-300456 215,215. 
150-500/5.6 ATX APO 809.95 80-2002.8APO 479. 479. 
2x7 element 72.95 100-3004APO 615. 615. 
Tamron 1AXSP Custom 129.00 
COMPLE ERE 80-2002.8LD 689.00 
300/2.8 LD IF w/1.4Xx Converter 
Hood, Grip, Filter 1,699.00 
AF LENSES f/Maxxum, 
Nikon & Pentax(includes mount) 
9072.5 Mac AF 299.00 
300/2.8 LD AF 2299.00 
¢ 300/2.8 LD AF/Nikon 2424.00 
1288-00 28:703.5-45 139.00 
Spe gy 28-20038-5.6 AF 263.00 
979.95 282003856 AFHEOS 263.00 
134,00 35-90/4-5.6 AF 129.00 
289.00 35-105/2.8 AF 632.00 
484.00 70.210/45.6 139.00 
StoewHd ag b 70-21028 LD 811.00 
70-210/4-5.6 Compact 134,00 90-300/4.5-5.6 AF 17900 
70-2103.5 279.00 1.4X AF for CANK,MN 89.00 
2X Flat Field Converter 79.00 2X AF forCANK.MN 119.00 
7 + New 70-210/2.8/4 QD 199.95 
Vivitar 70-210/4-5,6Mac 72.95 
ALL MOUNTS SAME PRICE eee ie sae 
193.8 104.95 2x Converter 33.95 
2428 68.50 2X Macro Converter 81.95 
282.8 48.95 AF LENSES 
105/2.5 Macro Series 1 269.95 7021045 for Nikon AF 109.95 
17:28/4-45 124.95 70-210/4.5-5.6 for EOS 119.95 
24-7038-48 Series 1 164.95 
28-703.5-48 89.95 SAMYANG 
28-1053,5-4.5 139.95 _ Available for most manvol SLRs 
28-105/2.8 Ser 1 199.95 5008 119.95 
28-2103.55.6 139.95 18-28/4.4.5 129.95 
70-210/2.8 Ser 1 184.95 100-500/5.6-7 239.95 


cokin 


COKIN BEGINNERS SET A 
Includes: Case f/12 bisa Filter 
Holder, Book, Hood, 

#5 Sepia, 56 Star, 83 Dirruser, 


160 Povarizer and 
346 Douste Ex. ONLY 44,95 
A Ls 
Filter Hidr.w/Bk 4.95 7.95 
Lens Adapters 4.50 6.50 
Can 35-70Adpt. 4.95 5.75 
Universal Adpt. 6.99 14,99 
A to P Adapter 6.95 6.95 
Hasel Adapt B50 15.95 19.95 
Hasel Adapt B60 - 19,95 
AF Ext. ie 4.95 : 
Case to hold up 
to 12 Filters 9.95 14.95 
FILTER-# 
Yellow #1 6.50 9.15 
Grange #2 6.50 9.15 
Red 6.50 9.15 
Green #4 6.50 9.15 
Sepia #5 6.50 9.15 
Blue #20-25 6.50 9.15 
Warm #26-28 6.50 9.15 
Orange #29-31 6.50 9.15 
Flw #36 7.50 - 
Diff Cosmos #40 14.95 19.95 
Star #56,57 10,50 13.25 
Star #58 6.95 be; 
Incolor 1,2 #60,61 7.99 10,75 
Cntr Spot #62-68 7.99 10.75 
Clr Spt.#70-78 - 9.99 
Cir Vnsh #80,81 9.99 - 
Cir Diffuser #82 4,65 ° 
Diffuser #83,84 7.95 10.75 
Pastel #86,87 80 13.80 
Color Diffu. #88, 89 8.80 ° 
Dreams #92,93 15.50 19.50 
Close Up #101-103 8.80 17.75 
Split Fid #112 4.95 14.95 
Split Fid. #111, 113 7.40 19.95 
rad #120-133 9.95 12.75 


Free Cokin AF Compact 
Filter Holder w/Purchase of 
Any Three Cokin Filters! 


COKIN STARTER KIT P 
Includes: Filter Holder, 
pret ee Seo 


55.95 
neh, bred wicase for 12 “arg ae 


#150 re 151 io on 
N #152,153 

Polarizing #160 
Polar Cir#161-163 9.95 21.50 
Circular Polar#164 16.99 30.95 
Hal tle 173 16.10 23.90 
Red /BI 16.10 16.50 


PupelOange #172 16.10 16.50 
6.90 


ial Zoom#185 
Gel Holder#194 


Sunset#197-198 
M.lm; 


Dbl Exposur #346 
Linear #354 


Basic Filter #376 
Pre-Shaped #397 1; 
FirGrad#660-671 
Spot#672-674 
Sunsoft #694 
Modular Hood 
Storage Box 
Storage Box cli 
re ing wiholder 

lapter Cap 
Lens Cap 

COKIN KI 

Portrait Kit (A) 3 
Sunshine Kit (A) 
Autofocus Kit(A) 


5. 
4 


70 

99 
40 
50 
40 
95 
99 
95 
95 
95 
50 
50 
95, 
$s 


c 
2 
g 
Fd 
F 
4 
= 


2 
1 
1 
1 


99 
25 
35 
1.95 
75 
60 
75, 
8.25 
3.95 
5.10 
7.50 
2.50 
1.60 
14.95 
2.50 
5.95 
6.95 


arvewan xede 


SUNPAK 


FREE SUNGLASSES 

with purchase of a Strobe. 
Auto Pro 120J Bulb 239.95 
120 J wiBattery Pack 273.95 


383 super 67.95 
266D w/Module 44.95 
433D w/Module 69.95 
444D 79.95 
433 AF 79.95 
Maxx. | Adapter 11.95 
544 129.! “pe 555 159.95 
DX8R ping PH 139.95 
New DX12 R Ri lit ht217.95 
DEDICATED SDULE Ss 
CA,OM, Y/C,RC 29.95 
Canon EOS Module 38.50 
Standard Module 12.95 
Minolta, Non-TTL 95 
Min.Nikon.Pk, TTLKC 29.95 
Nikon F3 34.95 
Hasselblad Module 59.95 
622 FLASH & ACCS 
New 622 Super Marna 
622 Body 19.95 
622 wiZoom head fitr kiana: 95 
Zoom Head 39.95 
Diffused Head 36.95 
Ring Light Head 69.95 
Bare Bulb Head 92.50 
Wide Flash Head 32.95 
Infra Red Head 37.95 
CL-3 Cluster 54.95 
QBC-6 Quick Charger 59.95 


Dedicated Remote Cord 33.95 

Filter Kit 19.50 
SUNPAK ACCS. 

510V oh 

510V Nicad Battery 

510V Power Pack 

TR-PAK Il wINC & Chrger 


AC Adapter (specify) 

CL-2 (544/555) 26.95, 
QBCS Charger (CHG-20) 29.95 
QBC3 Charger 

fe4ayed6 Ded Rem Sens Cord 
(1333D,422D,444D) 31.95 


#767 Filter Kit £544,555 22.50 
#738 Filter Kit £/300,400 22.50 
#786 Tele-Zm £/544,555 22.95 
#841 Tele-Fil {/400's 383 19.95 
Auto Slave 21.50 
Bounce Kit 

Basic Grip w/Bracket 
6x6 Bracket 


PARAMOUNT 
SYNC CO 
Sole 5 1295 18 2195 
st aight V 1S 13.95 
iain Plug Converters 
14.95 


M 
1" 16.95 5° 17.95 10° 23.95 

2 Flash to 1 Camera 5’ 44.95 
2 Camera tot Fash lash 5° 44.95 

STO-FEN 
Omni-Bounce 17.25 
Twin-Bounce 17.25 
Light Controller 9.95 
Five color Omni's rs 
Sensor shield 283/285 


Pocket Bouncer 17.50 
Ultra Soft Bouncer 17.95 
80-20 Bouncer 17.95 
Big Bounce 95 
‘Snoot.......19.95 Barn Doors..24.95 


Table Top Reflector 69.95 


New Reflector Bounce Kit 34.95 
BATTEREEZ 


19.95 


TIFFEN tees 


ve 
Vivit 
283 62.95 
285 HV 76.95 
Metal Shoe 283/285 34.95 
Metal Shoe w/test butt 44.95 
2600D 29.95 28000 44,95 
5SOFD w/Mod 41.95 
3900 Flash Lens Kit 9.95 
Ded. Module f/Min DMN 9.95 
728 AF Flash f/Canon EOS, 
Maxxum! & Nikon AF = 49.95, 
736 AF Flash for Canon EOS, 
Maxxum | & Nikon AF 79.95 
600 Series 1 73.95 
5000 Macro Flash 59.95 
FLASH 

NC3 21.95 SL2 23.95 
SCI 16.95 SC23 18.95 
SB-4 23.95 VP-1 19.95 
FK-1 2.99 FK-2 22.95 
WFK-1 22.95 WFK-2 22.95 
Charge 20 52.95 
BD2 23.95 BD3 7.95 
$B4220V 9.95 FA3 6.95 


Strobof 

BRKT ONLY__KIT 
New RL2000 79.! 95 
New i aa! 


New R4B 
en R66B 


new ew HB Holder fiHasse $8: 33 


hate Waco lash Brekt. 
Lepp II dual flash brkt. 
vepbtlip Deluxe kit 


Vertaflip PHD 
NEW VH-2000 
Auto Quick Release 1S 
* for metz mounts add ___—$5. 


Eagle Series 
3000 128 NDOT 99, 
N3002_ 79. N3003 79, 


Ded. FR Ser. fimost camras 114.95 
N6000 NEW RQ Bracket 129.95 


LINDAI 


43-1220 Complete 194.95 
43-1225 Complete System Has. br 
43-1250 Vignette kit low k 

3.1270 Vignette kitsoh edge 3195 
43-1260 Hi-Key Vi er kit 61.95 
195100 Harrison Blk dot set_ 379.95 


31-1320 Bell- Shade standard 79.95 


31-1325 Bell-Shade Hass. 89.95 
31-1420 SLR montager 59.95 
31-4500 View Shade 79.95 
44-1000 Compendium 149.95 
1449909 Comp I Sinar 189.95, 
449910 Comp II WA 159.95 


449911 Comp li Med. Format 159.95 


449912 Comp li Telephoto 159.95. 
Qua antum 
Turbo Bi 
for fash ri Ipeut 
#1 Plus Call #2 (9V) Sai 


#3 (Ascor) Call #4 (12V) Cal 
Battery #20 for Norman call 
Bantum Battery 


sy 129.00 

System 159.00 

act Accelerator234.95 

MIE 

Mini one 145.95 
NEW Mini Cycer 

wiCharge indicator 174.95 

219.95 


VENCA RA 
Radio Slave wi6 channels Call 


Quantum S| 


Master 59.95 

Radio Slave 4 Call 
MINI SLAVE F 

Mini Slave ret 19.95 
Mini Slave Wide (GN18) 24.95 

Morris Maxi Slave 49.95 

Morris ber Slave (GNS6) Ler 

Samyang Mini Slave 

Cullman suB 495 


SoftNet B&W Soft 

812 
49mm__8.25 
S2mm__9.50 
55mm __—*9.95 _ 
58mm _ 10.95. 
62mm __ 16.95 
67mm__ 17.95 __ 
72mm___23.95 
77mm___27.50 
3x3 42.95 . 

VHS Video Tape * Which Filter Shou! 
ICS MAGNETIC ALTERS 

B+ Color) = ND3/6/9X 
39mm_ 
49mm 
52mm 16.95 18.95, 
55mm__ 18.95 __ 21.95 _ 
58mm 19.95 22.95 
B60 79.95 79.95 
62mm __26.95__—-28.50 
67mm __—32.95 3.4.95 
72mm 41.95 44.95 
Timm _46.95_ 53.95 
82mm__59.95__ 67.95 79.95 99.95 89.95 164.95 
86mm 67.95 82.95 - = 114,95 204.95 


B&W SOFT IMAGE 
49, 52mm 25.50 55, 58mm 29.95 
62mm 37. 67mm 42. 72mm 52. 


Kodak 


Wratten Filters 3x3 
bea at bene 9.60 
Special Colors 22.50 
Neutral Density 18.95 


Filter Holders 
BHF oecrerv BGS 4X4 ose 59.95 
voss 
Univeral Filter Holder 


wiLens Hood 29.95 
Pro Shad 
Gelatin Filter Holder 88.95, 


3008 Thle Tp W/Mini B.H. 31.95 
95 51.95 


95 
3177 wi3265 HD 
3411 Compact 
3410 59.95 


3016 23.95 
3018 28.95 
3217 45.00 
3219 49.00 


New 3249 Compact 
New Shoulder Brace 
for Monopods 


2722 Magic 2 wiQuick 

Release & Monopod 123.95 
2732 Video Magic. =—«155.50 
2702 Chest Magic 74.50 


2504 59.95 2101 50.00 
Touring Set 
2901 79.95 
NEW SERIES 

115. 3230 135. 
149. 3430 155. 


2800 
3330 


Call For 
Price 


4401 International 359.95 
1000 E Gear Head interna- 
tional 


184.95 


7 #35 (15x11"hx7%h") 69.95 
#66 (20'/x12x10'4")99.95 


3116 150.95 
3123 131.95 
3125 124.95 
3132 164.95 
3140 201.95 
3165 101.95 
3150 248.95 
3065 424.95 
3181 Light Pro 
3185 Mini Pro 214.95 
3144 Video Shoulder Mt 33.95 


3120 
3124 
3131 
3135 
3142 
3170 
3062 
3194 


29.95 
New 3263 Geared Head 369.95 


3156 Fold Auto Doli 112.95 
3137 Var Speed Dolly 79.95 
3146 Tripod Apron 

3059 Side Arm 
3289 Suction Grip 
3292 Car Window Pod 19.95 
3295 Anti Theft Lock Plate 64.95 
3294 Suction Grip 39.95 
3296 Quick Release 25.95 
3270 Compact Quick Release 19.: ~ 
3273 Pro Quick Release 29. 


3052 Ext Legs £3050 4350 
3153 Dbl Head Support 53.95 
3276 — ves 29.95 
New 325: ns, 

Suj ne 39.95 


ipport 
3255 All Weather shoes 17.95 


Trekker 144.95 
#162") 189. #2(97") 211. 


#3(26") 148. #4(45") 202. 
#5 (99°) 

Standard Ball Head 59.95 
Super Ball Head 129.95 
Trekker Ball Head 74.95 
Silver Anniversary 129.95 
Tiltall Case 19.95 
VICT 450 46.95 
VICT 650 53.95 
Com 48" 179.95 
Stantard ¢ 3 189.95 
Hi-Lift (89°) 209.95 
Ball Head 64.95 


Delta Pro“S* Tripod 424.95 
Delta Pro 3 Profi Head 399.95 


$ 20° vs M25" 14.95 
130" 16: 


35” Case 19: 3 46" Case 24.95 


020 Weekend Peef 154.95 
026 Weekend Compact 166.95, 
126 Total Luxe 169.95 


220 184.95 224 199,95 
226 204,95 220SAF249.95 


241 Pro Reporter 279.95 
306 239.95 320 234.95 
323 244.95 326 289.95 
324 Cremallere 3 399.95 
320 Safari 319.95 
322 Mono 329.95 
410R 339.95 410C 449.95 
413R 409.95 413C 519.95 
415R 364,95 415C 474.95 
5O0R 394.95 500C 504.95 
SO4R 489.95 504C 599.95 
SO5R 389.95 505C 499.95 
075 Ball 0 46.95 
175 Ball 1 69.95 
275 Ball 2 94.95 
375 Ball 3 129.95 
376 Ball Head 3M = 139.95 
475 Ball 4 139.95 


1210 Unipod 15.95 EZ-Pod 37.95 
EZ-Pod Jr 29.95 EZ-Hold 44.95 
ProPod 84,95 450G 18.50 
Mini Pro. 37.00 Mini Pro 124.00 
500G-FL 17.50 800G-FL 20.50 
960G-QL 30.95 

U112 DLX53.95 U212 DLX 69.95 
444 Sport 59.95 444 Sport 89.95 
44 Spr Sport84.95 112-AF 93.95 
212-AF 99.95 322-AF 159.95 
333 59,95 333-AF 124.95 
M322, 119.95 M-410 139.95 
Master Classic 109.95 
Master 67139.95 Prof. Gear 199. 
Prof. i 299. Prof.SP 299. 
Prof. 329.95 Pro4 399.95 
Prof. Short Column «29.95 


Pro 63.50 Standrd 39.95 
Compact 21,50 


New Super Ball Head 219.95 
AF Pistol Grip Head 59.95 
Twin Cam Platform 39.95 


Pan Twin Cam Platform 59.95 
New Twin Cam. Plate 400 154.95 
New Clamp Head 38 49.95 
New Vertical Brckt LorS @ 69.95 


Flash Caddy 34.95 
Lens Caddy 17.95 
SIOVF 26.95 503QF 64.95 


S04QF 84.95 S0SQF 127.95 


wiReinforced Corners 

18x13x6" 

sliver 
Black. 

Silver wiDividers 

Black w/Dividers. 4.95 


563 Reporter 79.95 
564 Studex 89.95 
564L Studex Luxe 109.95 
$564 Safari 99.95 
565 Studex Super 129.95 
558 Multipod 209.95 
270 Rational 2 112.95 
272 Rational 2B 124.95 
370 Rational 3 132.95 
372 Rational 3B 136.95 
470 Rational 4 149.95 
472 Rational 48 149.95 
570 Rational 5 154.95 
180 Fluid Head 184,95 
035 for Weekend 26.95 
135 for Total 31,95 
235 for Reporter 36.95 
335 for Studex 38.95 
435 for Pro/Tele 41,95 
385 Quick Release 64.95 


386 Quick Release Large 84.95 


520 Wall Mount 29.95 
534 Side Arm f/Studio 99.95 
535 Side Arm f/Studex 169.95 
540 Angle Support 24.95 
440 Platform 19.95 


New Ball #1 w/Quick Rel. 299.95. 
New Ball #2 599.95 


1/4" Plates for Arca =| «29.95 
#3677 New Ball#1 119.95 
#3676 Prof. I 199.95 
#3675 Prof. il 299,95 


#3854 QuickFix Il wPlate 109.95 
#3859 Quick Fix | w/Plate 99.95 
Quick Fix Spare Plate 29.95 


Compact 16.50 Standard o aa 
Deluxe Studio 


189.95 
244.95 
94.95 


PRO HEAD 
PRO HEAD 
with Quick Release 
Quick Release Set 


Compact Aluminum 
(Case 14°%x114x5%" 


Silver . uh 9 

aluminum case 

with Foam 204x13%x7” 
Silver......79.95 Black ..89.95 


Camera Cases Call 
MF 1623 Call MF 1420 Call 
MF 1217 Call MF912 Call 
MF 1015 Call View CamCall 
Cargo Cases 
#24 = Call#32 Call #42 Call 
New Power Kit Cases 
1200 Call 1400 Call 
1600 Call 1800 Call 
Compartment, Portfolio cases Call 


Shoulder Bag ..... 
New Shoulder Carry .. 
Fanny Pack 

Fanny 35...... 
Hip Carry Venture. 
Waist Belt. 


Lens Case... 


(by Heliopan) 
Softar #1, #2 
49, 52mm 149. 55, 58mm 159. 
62, 67mm 169. 72mm 209, 
Timm @ 209. 


UV KODACHROME & 
EKTACHROME 
49mm 25. 52mm 
55mm 32. 58mm 
62mm 37. 67mm 
72mm 52. 77mm 
3x3 36. 


P-70M (18x14x6")139.95 
P-7OR (22x16x6")149.95, 


Price includes upper & lower 
foams, black or silver finish. 
100 129. «105 74 
101 154. 106 199. 
102 144. «110 244, 
103 153,111 214, 
107 174, 
#129 29x20x14* 299. 
eee Attache Case 199.95 
608 
610 .. 
612 


613 . 
624 View .. 


354 Call 309° Calll 
308 Call 307. Call 
306 Gall 305 = alll 
209 Gall 206 Call 
454 «69.95 434 59.95 
418 Gill 416 Call 
415 Call 411 49,95 
409 Call 406 41.95 
405 44,95 404 41,95 
= Call 675 Call 
Call 695 = Call 
New 655 medium fromat Call 
New 695 medium format Call 
P995 Call = P89S Call 
P795 Call = P595— Call 
780 Call 380 Call 
580 Call 
P21 Call 215 Call 
Small Call Large Call 
HUGE = Call ffairlines Call 
New! Photo Back Pack 
for Kelty Frame Call 


maximum protection for your 


valuable equipment 


F-1X 99.95. F-320 49. 
F-2 Ballistic 79.95 F-2 76. 
FBX 56.95 F4-AF 82. 
F-5XB 42.95 F-6 52. 
F-6 Ballistic 54.95 
F-801 36.95 F-802 
52.95 F-804 62.99 
F805 


83.99 
New F806 Bureau Chief 


39.95 F402 
45.25 F403 


F400 
F401 


F427 
F432 


28.95 F440 
31.95 


#DV Press Vest (Smil) 39.95 
New Photogs Vest 69.95 


NEW ULTRALIGHT 
WATERPROOF 
‘Small (12X6X7) a 95 


Med (13x6x8) 289.95 
Large Black (18x10x10)279.95 


* No-Drop hinged front pocket * Overlap zipper * AW 
Cover * Holds two 35mm SLR’s with waders 8 to 10 
lenses and lots of accessories * Complete! a flexible 

Ry 


interior « Rempveable film pack * Curve: 


trap and 


non-slip shoulder pad. © 15.25 x 8 x 8.25 inches 


Commercial 139.95 
NEW Commercial AW 175.00 
Magnum 35 93: 


Magnum AW 112.00 
Compact 35 1.95 
NEW Compact AW 82.00 
Specialist 109.95 
Orion 1 26.95 
Orion Il 36.95 
New Orion AW 69.95 


Elite Convert 36.95 
New Polo 39.95 
50 Mini Magnum Delux 36.95 


NEW Mini Magnum AW 55.00 
Photo Trekker 139.50 


NEW Super Trekker Call 
Topload Zoom 21.95 
TrimTech Ultimate 69.95 


Nova 1 29.95 Nova3 39.95 
Nova 2 34.95 Nova4 49.95 


ADORAMA'S ADVERTISED PRICES INCLUDE ALL MFR. ACCESSORIES & ARE FULLY WARRANTIED. ORDERS SHIPPED PROMPTLY 
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ATTENTION CORPORATIONS & SCHOOLS 


WE WELCOME YOUR PURCHASE ORDERS-PLEASE CALL 


NY 


10011 


ORDER TOLL FREE * USA + CANADA 


ORDERS & INFORMATION 


212-741-0052 


FAX # 212-463-7223 


10 


MON-THURS. 9 TILL 9:30 PM EST 
FRI. 9-1:30 * SUNDAY 9:30-6 
STORE: 212-675-6789 

HOURS: MON.-THURS. 9-; 
FRI TO 1:30 * SUN 9:30-5:45. 


CUSTOMER RELATIONS 


215447 0866 


Mon-Thur. 9:00-5:00, Sun. 11-2 EST 


EO CAMCORDERS INCLUDE USA WARRANTY 


LL ACCESSORIES AS PACKED BY MFG 


; Canon L1 
« H-bond Bm recording/ AFH HF stereo AG-33CCDVHSCamcorder Call ew PY B00 12x Zm cot Meats sony TRST call 8mm Hi Band with 
sound * Unique 2-CCD system ond RGB pr Al A UR TOE Goll YN750 10x Hi-Band mini Interchangable lens 
mary color processing for truer color rendition New MG-195 8 Loom PV-750 20x Digital Zm.w/EIS Call same as Sony TR101 Gall CANON L1 ACCESSORIES 
(NG-450 S-VHS 10x Zoom Goll PY-760 30x Digital Zoomw/ES Call , i 
+ Video signal output to 520 lines of resolution # New AG 455 S:VHS Camcorder Call , N72 New CL100mm lens 
i PYS-770 S-¥HS Digital Zoom w/EIS. Call 
8 200m fans mul dimensional auto fous 6-460 2 chip SHS Gal sories for Nikon / Ricoh / Sony wannage Sasaization . 2438 
Ponspeorla option alah eins fsocos ML HHHEF Seo ERPs Coll pavase wirelessRem, 80.95 AC-S10 AC Charge Ramlens 87-36. Call UCI 
design, weighing on 2. (without battery 95 PY.4362 4-Hd Hi-Fi Stereo VCR Plus Call : be leat r 
it's smaller rH ei then any other 2-CCD comera / recorder # Built-in character rates Tee ass arse oe PYS 4366 5. RM95 Wireless Remote 80.95 W/Reconditioner 109.95 ee Dae oe 8mm 
generator for easy titeling ‘ond being of scenes # wireless remote control. AG.1970S-VHS Hi ‘editing VCR Call im “beg ai Jog/Shutlle529.95  EBPSSN AA Batt. Case 22.95 tele a a 99.95 on Extender. a eal Mini 
Universal VHS-¥CR ca RM-155K Rt Commndr Call BCSM on ite Se 100 Hard Case : 
New Master €-918 Pro2- Wide &TeleLers 8-918. 194.95 AGISOSVHS Hi ding VCR Cal HF Jon She = pista DOPTT Car Batt Adaptor62.95 HT terete Contal 583 4 33 = 
CCD Hi-8 Camcorder Call VET1 Film Transfer adp. 119.95 G-7760S-VHS HiFi Source Payer Call c+ 1294 19° Call = FS72U filter kit 
550 10x Zoom Vis Call vcG-1u Character Generator AG-770 Controller Gall C1331Y 13" Coll (11383 13" Call aact UCI Color wor VIF 759.95 
with Bulltin light. Call yen'asoce watt. char, go9s M22 Goll £11383 9 w/Tuner Gall Rain Shield forall cameras Call UCS1Hi-8 Mini Call 
New 8-406 8mm Mini 599.95 yac goov car att. cord $9.98 P4310 Zoom w/Stobitzer Call (12004 Mul Sysem al New SKUI Sports Pak fUC 178.95 UCS2 Hi-8 Mini all 
New 8-428 8mm Mini 649.95 icq) Input Cord 24.95 PVS3.W/Colar Finer Coll {1-210 20 1-2083Y 20" Call $120 SW 12x Zoom MC 100-4 Pos. Char/Disc. 142.95 UCS3 Hi-8 Mini all 
New 8-378 24x Zoom VIC3 Stereo Input Cord 29.95 PYS-62S-VHS-C w/Stobilizer 949 (T-2083VY w/Tuner Gall “gmm mini Camcorder Call CAE7 Compact Power Adcp98.95 C20 8mm Mini Gall 
Stabilizer 8mm Call yoc-3 Video output cable 29.95 PV-63NewS-VHS-Cw/Stobilizer Call “4 vi $122 SW 12x a CA-200 Cmpct Pwr. adapt.74.95 New UCS5 with Image 
New 8-778 24X Stab _ Call VOC's Mao oto mgcord 9895 PV-332 10x Zoom Call AG-505 5” LCD Monitor VCR Call V 12x Zoom Fujix CBE-7 Car Batt. & Chrgr 68.95 Stabilizer Hi-8 Call 
Ree ine ax Bintal Zogas, DMZ Super Direct Mike 02.95 PV-362 10x Zoom Hii Call AG-560 10" Call AG-S5010" Call © 8mm mini Camcorder Sm Finders 200 3895 A1Digtal_ New low pice 
NeW PeeB rete R100 Remote Control 19.95 PS: sate ios sentra AG-51313" Coll AG-52020° Coll == with a viewfinder oa 00 Mixing Mike 89.95 New £52016 
jew Low Price - MM200 Ming Mike. 128.95. “iluminator 2M Call 
Cee oo ET ReMi Gorgg PMQAOS cor VFA PQS cor Call FESOL Call PTTL. «Gall SW12BHi8mm HAETAACHAL — Db00Super Dee Mic’ 8435 Newess0 122m, Call 
AUTHORIZED : mini camcorder Call yiv-2600 VHS Call ZM100ZoomMike = 129.95 New E230 12xZM 8mm Call 
DEALER WHS-C 9.95 P-40 U Video Projector Call vM-5400 VHS 749.95  PB100Portable Charger 66.95 E250 12xZM 8mm Call 
New R18H Hi ony TR101)Call WG 120 aeeae New P701 LCD \VMS-8200 S-VHS 1099.95  CB110CarBatt. Adapt. 68.95 E65 10xZoomwiight Call 
€C-187 VHS-C.8X Zoom Call VG 200 VHS-C 659. Video projector In Stock New VMES3A mm Call W037 58.95 WDS5 88.95 vc 
See eee newterisceynancal FE, oy tee se 
‘ New R16 10X Hi-Fi Stereo Hi-8 Q VMSA enn ee x Converter : 
Soa a eae tee En ROS, ak SREUES Ta 
Pro 870 8mmI6X Mini Call ae OUT See : digital stabilizer color a 95 VET 12.95 GRAX 35 VHSC_ «629.95 
New Pro 840 12xZoom Call RDERS Yashica GRAX10U VHS-C 689, 
New Pro 930 Eis Call WM-003 Wireless Mic. 79.95 New VLL380 Sim VHS 609.95 GRAX33 VHS-C Cali 
Pro 807 &xZoom 8mm Call AVS.020 syncro Ect Cable 32.95 | « We are authorized Sony U.S.A. dealers New VLL-62U 16X 629.95 SONY Kyocera = Giaxsouviscwcolar 
NEW Pro 883HB Hi-8 yncro Edit Cable 34.95 | « Receive knowledgeable and courteous service New VLL72U 16XS-VHS 699.95 PAL SYSTEM CAMERA i 
Mini wistabilizer Call FSAO036A Slide Transfer Ad 99.95 « Most equipment shipped within 24 hours MCORDERS TR80SHi-8 Call 8mm CAMCORDERS aera x nan 
Pro 880 Hi€mm 8X 799.95 VCC1000 Enhancer Chr.Gen 259.95 | 4 ii equipment complete with accessories as sup pled VLNXI 8mm Call TR705 Hi 8899. TR 3038m729.95  KX-H3 (s/asSonyTR-101) Call New GRM7 Pro with IMF | 
by Sony * Call for the Best VL 30 &rmm eoctl call CCD FSSS 728. CCDFSBS $99. KXVIHI8 (Sony TR2O0) 849.95 ,lenssyster 739.95 
VLMEU 8x Zoom CCD F455 8mm Call -SZ1 S-VHS- 
HS-CX4U VHS-C Camcorder Call. + Extended warranty on pars and labor up to two New VL HL100U Hi-8 View Call New FX 400749,New Fx 500829. KX-35 10X Hi-Fi Stereo with MFlenssystem Call 
HS-CX7U VHS-C Camcorder Call. ears r Details VLMX8U 2 lens camcorder Call New FX-270 649. (as Sony TR-61) Call HRD 980 
y New VUM-X10U 2-L: Gall New HRS 6800 S-VHS vens23.9 95 
HC-35U S-VHS-C Camcorder Calll. Lens New VX-13ChipHi-8 2599. Yashica No Fault WarrantyCall HRS4700S-VHSVCR 419.95 


* Guide Number 90 


BINOCULARS 


WITH CASE OR POUCH WHERE SUPPLIED BY MANUF, 


ZEINS 


BUSHNELL 


TELESCOPES 
WITH ALL 


ACCSESSORIES 


2 Strobes 
sO;100) * 36" Umbrella P=Pouch C=Case Teron See Meade 
* Includes SOW * 1 Barndoor : ; Dow ne) Pat Cie Endorsed by The Audobon Society eh 
Modeling Lamp * 2-7' Light Stands RUBBER ARMORED gg F-25495 P 19, 23s Birderwics 34.98 
sac | gx208CA Black 279.95 Bo0BCEWrouh 329.95 o%42Natureview 84.95 MEAD E 
* Built-in Photo Slave i eigpescs 309.95 10258Gwrouh 369.95 SX36CF wics Call SPOTTING SCOPES 
* Includes PC Cord Soft Box | 95 "STANDARD DIALYT J0x40CFR/Cwics = Call 20455 384.95 
: 5 Case for Compacts 29.95 gya9B CFT 649.95 C 7x26 Compact wks Call 97E M/C 324.95 
* Screws into standard Nnoot... 3 ; 80. " BAUSCH & LOMB ELITE 
Barndoo NEW GENERATION 10x40 B CFT 809.95 C 90. 97ER 354.95 
Household socket © 1 Carrying Case RUBBER ARMORED. Rubber Armored w/Case 
Socket and Cord with Case 7xd2B CFT.GA 769, P 60, 2X36.w/PC Coating Call e Edmund 
Modeling Lamp . ' 7x42BA 799.95 7x50 B IFT-GA 35, 842 Rubber wPC coatingCall Scientific 
Universal Swivel 8x32BA Ultra 869.95 8x208 CF-GA379. P 39. ASTROCAN 2001 288.95 
Holder RFEAN 799.95 8%30BIF-GA 659. SAPPY Rke Eyepieces | 39.95 
95 8308 CFT-GA 659. P 50. 2'5 Rke Barlow 63.95, 
10x42BA 799.95 8xS6BCFI-GA 879. C109. Tripod Bracket 41.95, 
BIRDING SERIES ipod 
#42173 Case 10x40 B CFT-GA 809. P 60. Carry Bag 29.95, 
frxdzieuag 9,95 SXSOBCFT-GA 1449.95 85x4Audobon 184.95 
sical 6 SPOTTING SCOPE _ 8.5x44ED Audobon 409.95 
Tiltall Binoc Tripd Adpt 19.95 30x60BGA 1099.95 GIANT 
@ ee ~ 11x80 239. 20x80 259. 
STEINER MINOLTA  wnooxex?”* 3995 
with CASE 50x EP f/Searcher 14.95 
* Power Output 150w/s a STANDARD (Rubber Coated) FUJINON 
GN 135 (ISO 100) 8x30 Firebird ll 229.95 7x35 EZ 57. 7x35 XL 8. 
© 4 Color balanced flash ches = aes 
a Pilot Sport Series 10x50 EZ 69.95 with Fashion Strap 
a 5600 ss Can _ 8x30 139, 10x50 229, 7-15x35 Zoom 106.95 6x30FMTRSX 344.95 
ired via test button, © 25 wis of Power * Built in Slave 95 ‘ KETS 7xS0FMTSX 345.90 
; na Military Marine Series x ; 
cord (incl.) or built-in slaves Front and Rear * Guide Number 60 (ISO 100) 19 2 ~ BS) 61.95 B20 69-95 7x50 FMTRSX 388.50 
Slaves # 5 Stepless Power Settings, "hs. '/a V4 ‘fa. * Screws into Standard Household Socket Co 169. 10,25w 86. 7x50 FMTR CSX 467.95 
& Full Power * Coverage 50° 6x30 w/Compass 249. Seen ea om 8x30 FMTRSX 329.90 
i IS 10x2: JOFMTSX 439, 
* Fast Recycling 0.5 to 5 os a mien 499. WEATHERMATIC BLACK boas au = pe PRO-OPTIC 
a SW wus . 
Studio specialist flash 09.9; Same as AC Slave. Also includes firing 24° WAROVSKI 3,220) 479.95 Tripod Adapter 14,95 500mm 5.6 
4 Leaf Barndoors .....24.50 Univ. Swivel Holder 16.95 capability. with PC cord. 7x50(Y) 169.95 KOWA mM To. 
ane ; AUTO FOCUS 
Soft Box 24"x36" .....69.95 Spare modeling lamp 4.95 AC Filter Set - Fer Set for AC or ACM Slaves ronettige 559, 8:22 122.95 10x25136.95 oe Scones SPOTTING SCOPE 
ireen, Yellow, Blue, Red Filters wi20 to 60x Zoom Eyepiece TELEPHOTO LENS 
STUDIO PRO SP250 220 W.S. 174.95 8x56 SL Black 649, CELESTRON 5x. 77mm 45° 589,95 Fast 15.6, Short 85" (weighs 
5 AORTA Cont TSN-277mm Straight 574.95 2 Ibs. 11 02.) May be used as 
COMPAC - . TSN-3Flurite 45° 929.95 — a Spotting Scope with option, 
OMPACTS | NEW TORO SERIES -° TNAFluiteStaight 899.95 acesOres. | A Q9S 
For the photographe! Se starting out STAI: RGOwa 144.8456 129. ee oe ee a be co 
or for the budget minded eter =NT 9x63 x LER, . 
BINOCULARS x 
(Bulbs not included) a a Natt Ce we 25x, oe CELESTRON 
7x20) Call 9x20) Call ULTIMA é ‘6 
24 Call 10x24 Call @G2WA 469. 7X42 167, 30xWa. 174.95 Uitima8P.EC 1,849. 
1224 Call 195, Photo Adapt. 149.95 Power Star-8 P.E.C. 1,529. 
Includes: eas ae 10 179, 8x56 135. BINOCULAR ACCS. Classic 8 w/StarCoat 969. 
ah Pee *y x 10x42 W.A. 
1 Adorlite lighting Case 3—sockets ax Call 10x50 Call ies eae aan ty Tripod Adapt (SWTA) 14.95 Great Polaris C8 1,099.95 
1—30" white Umbrella 1 — umbrella holder 12x50 Call 16:50 Call 65x44 379. 9.5x44 369, “ar Wndw Mt (SWCWMI29.95 GP C-102 969.95 
3—7 ft. stands 2—10* reflectors $= | fF" "epp ~~~ nn BIDnEEEnEP | Firstsco 
FREE BIRDFEEDER Pewee cagaebe 
WITH BINOCUALR PURCHASE j ; ite x 
E-SERIES , COMPANION POCKETS FIELD SCOPES GPC 80 Reflector 669.95 
Includes: 7x35 E 237.95 WICASE USAWARRANTY = C4.5 Reflector 439.95 
1—Adorlite lighting case 2—7 ft. stands 8x30 E 259.95 eamnause wma 5 Fieldscope 284.95  GPC6Reflector 769.95 
2—10" reflectors 2—sockets 10x35 E 282.95 10x25 Sportstar 106.95 FieldscopeED 499.95 SPOTTING SCOPES 
COMPACT ROOF PRISM v ~» Fieldscope Angle 344.95 90 Basic 299.95 
CASE & USA WARRANTY Fieldscope ED Angle554.95 C90 wicase 319.95 
: Baz recite 344.95 90 Multi Coated 379.9% 
7x20 Travelite Ill 62.95 Photo att Fifield Scopes 199.95, ulti Coat 95 
: 10x40 Execulite 374.00 C90 MC wit-V4" 429.95 
9x25 Travelite Il 76.95 acTRONOMICAL wics 20-45xZoom — 144,95 Conc Rcw/i14" 449.95 
pirat Heatly 8x23 Travelite ll 71.95 poiFiter#7450/10x70 14,95 '5203040X Ea. 62.95 sap 249.95 
We now accept Discover Card. Personal checks welcome, will ship without delay. Name must be imprinted on check, also include address, phone, and 10x25 CF Travelite Ill 86.95 10x70 HP ; 60X 7495 580+ 419.95 
a copy of major credit card or driver's license for reference. Shipping, handling and insurance additional. 14 day money back guarantee less shipping, Stay Focus Il 1 se HP wiCase 439.95 3 . i 
ay s SEA & SPORT RIC 30xWA 124.95  NewC55" Scope 624.95 
with packing and blank warranty card, except film and paper. We ship UPS. Some items special order. All orders are subject to acceptance and verifica- 
WICASE & USA WARRANTY WATER PROO! RIC SPOTTING SCOPES — €60 Rubber 149,95 
tion. Products in this ad are supplied with USA or Adorama's own exclusive warranty at Adorama's option. Copies are available upon written request. 7x35 Rubber CT 99.95 = re Cada bea wiieaea? 
Products not accompanied by manufacturer's warranty are not eligible for rebates offered by manufacturer x39 Kuper 95 823 Mountaineer 176.95 PENTAX 
D.CA_ Second hand dealer's license #802862. NYDCA #898591. Not responsible for typographical errors. Pictures are for illustration purposes only and | 7xSORubberCT 11495 750Windjammer 169.95 20x60 Spoter RC _199.95 : 
may not be exact. Prices effective till October 3, 1993 10x50 Rubber CT 119.95 7xS0Seasideyellow 169.95 15-45x60 Spotter RC284.95 30x60 Multicoated water- 
8x40 Rubber CT 124.95 1025Mountaineer 199.95 Photo Adapter fiSS. 49.95 Prof spoting scope 399.95 


ADORAMA'S ADVERTISED PRICES INCLUDE ALL MFR. ACCESSORIES & ARE FULLY WARRANTIED. ORDERS SHIPPED PROMPTLY 


Professional Film Temperature MAINTAINED at a Chill 55° 


Gh RR aa a a 


, AT ADORAMA WHEN IT COMES TO FILM, 


Gq YOU CALL THE SHOTS. Fan 
LIMIT = At Adorama, s petits 


h USA (Rochester), Great Saving: Respooled (GS), Direct Import (DI). YOU CHOOSE. 
MAINTAINE D And of course, whatever you order comes with Adorama’s chill 55° quality film 
eee 


allla, 


control — at no extra cost. 


pea 


et 


FRESH FILM 


AT GREAT INGS! 1 
Reloaded in High Quality metal cartridges, ana ies | (= Wiles ee | ee | 135-24 135-24 Proc. 135-36 135-36 Proc. 
including several profesional films other. |, 8528 | S524 Pree. | 195-36 135-36 Proc. ASA DI_Rochester| Di Rochester | _DI_Rochester| _DI_—_-Roch. 
wise not available ASAT och Rec_)_Dt__ Rech, 1D __ foc KM (25) | 4.25 4.49 | 7.28 7.80 | 5.89 6.25 9.19 9.88 
ALL FILM GUARANTEED FRESH Fktor (25) | 2.89 4.29 | 8.69 10.24 | 4.65 5.30 | 1264 13.25 KR (64) | 419 449 | 7:24 775 | 5:79 6.25 | 9:19 9.88 
When ordering please specify G.S. (Great Savings) Series fktor (100) | 285 3.99 | 880 9.94 | 349 4.95 | 1144 12.89 Eh (SH) | Ate cago | Tue s7a5 | Sap coae | 99 9.98 
ILFORD ODAK SLIDE FILM tkior (1000) | 3.95 5.29 | 9.95 1124 | 539 - | 1329 = - | “4 74 * *6. 
BAW FILM 24 ay qe gt ch (100) | 1.89 319 | 784 9.14 | 259 41s | 1058 i210 | A ae Se | ES ape pepe ee | ed 
HP'S Plus 1.79 EL 3'99 5.89 6B (200) | 249 375 | 844 9.70 | 325 475 | 11.26 12.70 iL (ao) | 509 ap | G09 ete | ono gas | ieee 
XP-1 1.79 5072 340 4.99 GC (400) 275 4.05 | 870 9.99 | 359 5.15 | 11.58 13.10 iL (400) | 5.39 *6.50 | 8.38 *9.29 | 649 869 | *10.48 *12.29 
R PRINT FILM GF (1600) | 4.79 5.19 | 10.95 11.14 | 6.09 659 | 14.08 14.54 | *Ektachrome Rochester is New Elite Filn 
SOI1VIN 449 5,99 6556 2.69 3.69 Special GA 36 50 Pack 127.45 199.95 499.00 569.95 
Sr = alien ODAK DISPOS/ 135-36 Great 6 B 
aes 1 ASA, DI Roch,» 4 30 Dl 100! 
XN ia f|pe ce | 2 oc = 
2036 22997" PY 549 7.17 9 4.79 95 
36mm ASA ip. Esp. «120. PraPak Buk i " | aa a OR He 
a MeN Te eis § a a me) | G79 75 | 9449 
(25). 99 ven > aaa fPN (100) | 6.29 7:87 | 3.29 4.89 83.95 
FP4Plus(125) 1.99 2.99 — 25.95 28.49 P  {100) | 629 «7:87 «| «389 519 83.95 
XP-1 (400) 1.39 1.65 - = - 5.39 5.49) 13.38 13.29 fz «100) | «680 787 | ie 
XP-2 (400) 2.09 299 239 — 34.69 4.09 4.79) 12.08 12.65 Newlpe (100) | 899 909 | = = - 
HP-5 Plus (400) 2.29 2.89 2.15 25.95 29.95 135-36 1135-36 Proc. 135-36 PP Pr NewLP2 (100) | 8.99 9.09 - - - 
Delta(100) 2.39 3.49 - == (29,95 Veh (400) | 5.79 5.99 (18.78 13.95 |2.99 3.99| 27.69 28.95) 66.49 66.70 se oe a OE ge 
Datta (400), 2.19) 3 = _ 33.95 PPA (100) | 2.69 3.95 |10.98 11.90 - -| 12.45 13.25| 51.99 52.99 Hg i 3 Syiece ua 
ILFORD ; PPB (400) | 3.79 4.99 /13.18 1294 | - | 18.30 24.95| 57.95 64.70 fy (3207) | 8.85 9.95 = 7.99 119.49 
; ; New PPF36 5.55 $.65'13531363| - -| - -| - = BL (400) | 8.75 9.99 = % 
25. 10025 | Fo PPC = (1600) 4.99 6.25 13.14 14.20 - = 24.95 30.95 62.49 70.70 EES Ht 8.39 9.69 a rohe = 
FP4Plus (125) 12.49 47.95 41.95| ProPo pics : PH (1600) | 10:89 11.99 =) = 3 
HP5Plus (400) 1249 47.95 40.95 120 / 220 / BULK COI 5071 (DUP) | 4.99 6.09 | 289 3.99 39.95 
XP-2— (400) 14.95 57.95 49.89] $1) B95 T1260 120 PP 70PP 1 100 Tipe WO | 939 789 eo 3 45.35 
ORTHO Ao - (415 ASA | _Di__ Roch, DI__Roch. | _Di_Roch. | Big 5189 6.49 - = 57.99 
[_ ee PHR = (25) | 3.49 3.99 - - =F | = if By 1390 > 5 - 
GA (100) | 215 2.99 | Se | ee Ts - New EP2 36 Pro Pack of $0 Rolh...... 
ve (120) | 205 2.49 - = - = - 
ves (160) | 2.75 3.05 | 13.75 15.25 | 26.75 30.29 | 44.95 
ee VHC (160) | 289 3.05 | 14.45 15.25 - - - 
ADA 32/44 | - - | = 
100 1.99 | —d OAT 
mu Miter Re 39.95 41.95 
3200 5.93 : = PKR (64) | whol 9.75 
ProPrint PN Hts | 42.75 44.49 
a ee ae a 
Im D Ms ' pol T bof 
infored 750 5.49 - 4.95 - - 4106 (VPS) 57.95 New LPP i = = ‘Ines 
"700 PP nh 89 4108 (VPL) - | 57.95 - NewtP2 (100) = = [ese-1 (push 2.75 
ae 4111 (Verclo Print) | 9.95 - - | 3295 139.95 er (160) 5 ao.g3 |ri218....i049 
4112 (Verdorintmg) | 15.95 72.95 | 29.95 - | 59.95 269.95 ED 200) | 46.95 49.95 | pp.2030..... 
PL (400) 
4114 (Verdor intrng) | 15.95 72.95 | 29.95 - | 59.95 279.95 
4325 (Comm Inst.) | 16.99 69.95 - - | 6295 - 
4329 (VHO) 15.49 70.95 | 31.95 - | 59.95 289.95 
Masking (4570) = 62.95 = 94.95 = 204.95 
Aa ma 60°100" 76.49 6117 (640) 
6118 (647) z 
6121(DUP)25 Sht | 34.95 


6122 (EN) | 15.95 

6105 (EPP) | 15.95 47.95 

EPZ (7024) 16.95 

FUJICOLOR HR PRIN1 LAIL 6176 (200) 16.95 

s5, roa for Color Slide 36 HP Combo Plan T SYS......sssssssssssweeeen 
E oe A) 


7.79 | 2.05 
8.24 | 2.59 10s t i 
H (400) 8.54 | 3.65 11.64 /2.99 4.79 5.29 
wu (1600) 9.25 | 5.40 13.39) — - Neopan 400-24.1.49 
CS Realle 8.44 | 3.35 11.34 | 2.59 0. 08 
CS Realle (220)... 645 Quick Sna| 6.95 10.78 11.55 
F ICHR( wfflash.... 10.49 | 10.94 11.64 
PC Ql wTOe 13S) weiroc. ynoramas, anes THY (400) | 2.29 2.76 11.08 11.79 
———————————————— , see TMZ = =(3200) | = - 11.80 12.78 
B03 (13) LSM de ere ra (50) | 3.39 6.29 | 4.99 7.99 pan Tarncen 12.79 12.98 
809 (15) sso303. Holder 8x1 69. RD (100) 249 499 | 369 649 wFlash 135-24 ...17.95 lal 
POLAROID 35mm POLAR RH (400) | 445 7.25 | 5.35 7.99 
AUTOPROCESS SYSTEWN NSTANT Sl E FILN f it SID ft 
35mm Power Processor 249.95. 135-12 135-36 FUJI PROFESSIC ; 
Benn but Processor 94.95 poiearepnti@ ape jee Fuji 135-36 120 GS 220 100' | 
Mluminated Sli ter 29.89 Polapan' e x T 
Slide Mounter 1549 Polachrom\(s) 8.89 13.29 RVP (50) | 6.20 359 | 4.99 849 © 86.69 ____ 
Slide Mounts(100) 6.19 HCPichr(HCP) 10.29 — RFP (50) | 5.35 349 | 399 - 69.95 
Vivitar Slide Printer 92.95 Polablue(BN) 10.49 — RIP (64) | 639 3.59 | 499 - 69.99 PXP (125) - = | 1189 12.89 | 25.49 27.95 | 28.90 
RELOADABLE CASSETTES New FOTA Print Filmby 3m RDP (100) 5.79 3.23 | 4.39 7.45 73.99 Tx (320) - - 12.95 13.49 | 24.49 27.95 - 
Kodak Ea. .99100 pcs. 93.95 14, 1a ar te New RHP (400) | 6.99 5.79 | - - 99.00 1X (400) | 1.89 2.39 - - - - 31.29 
Plastic Ea, .48100 pcs. 44.95 09 159 2.15 2.39 NewRSP (1600) | 8.99 =a) x 4 Bs THX = (100) | 2.09 2.45 | 10.45 11.99 - = | 28.99 
Metal Ea. .34100 pcs, 32.95 400 189 245 3.19 NSP (160) | 4.05 2.40 - 5.69 38.39 TWY = (400)-«| «2.09 «2.49 =| 10.25 12.45 - - 31.95 
BULK LOADERS ILM ACCS NLP (160) | - 282 | - - - ?P (Copy) | 3.99 4.09 = = = ~ 
TELSOR Bulk Loader 9.95 FilmLeaderRetriever 4,95 NHG (400) | 4.77 3.19 | - 659 4 
WATSON Bulk Loader 13.95 Hee ees ea) on aa fit Ge aa ie 100 2.08 8.03 
LLOYDS Bulk Loader 16.95 X-Ray Film Shield Jumbo (60) 17.95 2 "I bs $ iv 
Alden Bulk Loader 23.95 | Corduralm Guard (60) 24.95 DU Duplicating Peete ate 400 2.4 8.64 
OU 4x5 4x50 8x0 100 2.75 10.74 PX (4147) x - us 45.49 86.95 
10 te ee | 200 3.07 11.06 TX = (4164) 13.49 - 49.98 45.49 85.49 
AGFACROME ’ 400 3.45 11.44 TMX (4052) 13.49 39.95 52.95 43.49 - 
RS Chrome 135-36 120 XRS-Print 135-36 120 RVP (50) | 16.99 76.49 | 62.99 292.00 | TMY (4053) 13.95 = 5g'e8 45.95 = 
RSS Plus 5.39 3.35 100 3.79 = cig (50) | 14.95 60.39 | $685 259.95 | 50339 (DUP) «| 29.95 ss 99.95 S 
US «3s : » . (64) | 14.95 67.95 | 54.95 257.95 | x = - ! 
RS 200 725 4.15 400 4.65 2. ROP (100). | 1495 69.95 cise 259.00 | 100 2.99 6.98 Copy Se he 7 a hee ae 
RS 1000 9.39 5.25 1000(24x) 4.45 NSP (160) 20Sh..| 24.45 | 49.95 400 4.99 8.98 Super a) 2 2 . 
Agfapan 25-100-400-135-36 ..........3.49 120 (160) 20 Sh, , ees =| 640 6.49 10.48 Ortho(2556)— - = 4S 100 Sh... 13.89 
Trade Ultra- Optima-Portrait 36 ex NUP (160)20Sh. | 24.45 0 = 49.45 i 1000 6.49 10.48 HIE (4143) | 36.490 = - - - 
Optima (200) 135-36 ...cccsscsse Fuji Quick Load —RDP......... 49.89 RVP cesses 52.89 TP (4415) 29.49 a = 94.99 - 


ADORAMA'S ADVERTISED PRICES INCLUDE ALL MFR. ACCESSORIES & ARE FULLY WARRANTIED. ORDERS SHIPPED PROMPTLY 
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DELICATE BALANCE: This image of a fan-tailed warbler by photographer Minoru Honma 

won the Grand Prix award in the 1991 Olympus International Photo Contest. The bird shows 

the prowess of a gymnast in its precarious perch, and the monochromatic green of the out-of- 
focus background brings the warbler out in stark relief. 


Olympus OM4T, Zuiko 200mm, Fujichrome 50, 40 sec. at f/4 
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Energizer 


New Energizer*Lithium AA batteries last 3 times as long as alkalines in today’ most popular cameras, even in extreme temperatures. 
©1993 Eveready Battery Company, Inc. Claim based on 8-second flash recycle time. 
A Circle No. 21 on Reader Service Card. 
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Now, catch what might otherwise 
go unnoticed. 


on Se Presenting Kodak’s sharpest Ektachrome ever. New Ektachrome Elite 100 with the 
i "finest grain of any 100-speed slide film. For outstanding color accuracy. And details 
A Kodak Moment. so sharp, nothing will go unnoticed. Not even a chameleon. 


